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NOTICE : The exchange visit of the Chinese Painting Delegation to the People ' s  
Republic o f  China was supported by a grant from the National Endowment for 
the Humanities . This visit was part of the exchange program operated by 
the Committee on Scholarly Communication with the People ' s  Republic of China , 
founded j ointly in 1 966 by the American Council of Learned Societies , the 
National Academy of Sciences , and the Soc ial Sc ience Research Council . 
Sources of funding for the Committee include the National Science Foundation , 
the International Communication Agency , the National Endowment for the 
Humanities , the Department of Health , Education , and Welfar e ,  and the Ford 
Foundat ion. 

The Committee represents American scholars in the natural , medical , 
and social sciences , engineering , and the humanities . It  advises individuals 
and institutions on means of communication with their Chinese colleagues , on 
China ' s  international scholarly activities , and on the state of China ' s  
scientific and scholarly pursuits . Members o f  the Committee are scholars 
from a broad range of field s ,  including China studies . 

Administrative offices of the Committee are located at the National Academy 
of Sciences , Washington ,  D . C .  

The views expressed in this report are those of the members of the Chinese 
Painting Delegat ion and are in no way the official views of the Committee 
on Scholarly Communication with the People ' s  Republic of China or its 
sponsoring organizations -- the American Council of Learned Societies , the 
National Academy of Sciences , and the Social Science Research Council . 

Available from: 

Reproduc�l�n s�rJiC� 
P . O. Box 190 i 
Arlington, Va •. 22210 
Dogument No. E.]) 21. 2.. 4 3 6 
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FOREWORD 

Two years have elapsed since the visit of the Chinese Painting 

Delegation to the People ' s  Republic of China in October and November 

of 197 7 .  Though publication o f  this report has been delayed , the 

Committee on Scholarly Communication with the People ' s  Republic of 

China feels that the information and insights contained herein will 

be invaluable to scholars in the f ield and will help to promote the 

development of strong t ies between the ar t histor ians of the United 

States and the People ' s Republic of China . 

Dur ing thei.r visit to China, the Chinese Painting Delegation took 

about 3 , 000 photographs and slides of the paintings they saw. Under 

an agreement made with their hosts the delegation has arranged to make 

available, to institutions ,  sets of duplicate slide s .  Slides are not 

available from members  of the delegation or from the Committee on Schol-

arly Communicat ion with the People ' s Republic of China . Inquiries 

should be addressed to : Asian Art Photographic Distribution 
Department of the History of Art 
University of Michigan 
Ann Arbor , Michigan 48109 

Slides will be available only in pre-established sets of c. l ,OOO .  

This repor t was prepared with the assistance o f  staff members of 

the Committee on Scholarly Communica tion with the People ' s Republic of 

China . The report is available without charge from the Committee . 

Please send requests to:  Chinese Painting Delegation Repor t 
CSCPRC 
National Academy of Sciences 
2 101 Constitution Avenue , N . W .  
Washington , D . C .  20418 
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Introduction 

The Chinese Painting Delegation ' s  trip to China in Oc tober and 

November of 1977 was , for those of us who went , the fulfillment of a 

hope we had harbored over many years . During the four decades or so 

since Chinese painting began to be s tudied seriously in the United 

States , we had become familiar with mo st collections ou tside the Chinese 

mainland , and mos t  of the best works in them had been s tudied and pub­

lished . The great uncharted territories , we realized , where maj or 

discoveries were s till to be made ,  were in the museums of China . The 

collec tions of these museums remain largely unknown despite the publica­

tion , during the 1950s and early 1960s , of some good pic ture-catalogues 

presenting selections from their holding s .  The sheer quantity o f  paintings 

in Chinese museums is s taggering ; even af ter the s teady flow of Chinese 

paintings into museums and private hands abroad over the past half-century 

and the loss to Taiwan of the greates t single collec tion of Chinese art , 

the Palace Museum Collection now kept near Taipei , the bulk of Chinese 

painting remains in China . When, for ins tance ,  in 197 3 ,  the director of 

the Nanking Museum was asked how many paintings were in his museum , he 

answered "around forty thousand . "  Most  of those , to be sure,  are nineteenth 

and twentieth century works , as he admitted on being questioned further ; 
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bu t the numbers are impres s ive for the early periods as well . Having 

publ ished an art icle on the early styles of the s eventeenth century 

Nanking land sc apis t Kung Hsien , I asked how many of his works they own 

and was told , '"e don ' t  know exac t ly - maybe f if ty ,  maybe seventy-five . "  

Clearly , def ini t ive s tud ies of many artists and schools mu s t  awai t  the 

time when these col l ec tions become access ible for research . 

The inc ident s j u st r ec ounted occur red on the visit of the Art and 

Archaeology Delegat ion in November and D ec ember of 197 3 . One of the f irs t 

American groups to China sponsored by the Commit tee on Schol arly Communica­

tion with the People ' s  Republic of China , the Art and Archaeology Delegation 

includ ed several scholars , one of them myself , whose area of speciali zation 

was in f ac t  Chines e painting . Our Chinese hosts soon learned of this 

add itional in ter es t  wi thin the delegation and accommodated somewhat to i t , 

while keep ing archaeology and early art as the focu s  of  our program . Pain t ing s 

that we asked to s ee in mu seums were brou ght f rom s torage and shown to us , 

and we were all owed to photograph them f reely . The frui ts of  that trip , in 

notes and s l id es and pho tographs , have had a noticeable impaet on Chinese 

painting s tud ies , bringing new material into our range of d i scu s sion and 

allowing bet ter assessment and c lo ser cons ideration of the works we had 

previously known only in reproduc tions . The eff ec t  of the more rec en t  trip 

will be much greater : i t  has increas ed by a s ignif ican t  percentage the body 

of impor tant Chines e paintings wit h  which we are familiar and on which our 

research and teaching are based . All o f  us are rewriting our l ec tur es and 

wishing we c ould rewrite our books . 

Before the departure o f  the Chinese Paint ing Delegation in October 197 7  

we made lis ts o f  paint ings we wanted esp ecially to see . These l is ts , as  we 
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discovered, wer e  f ar too long ; the Chinese museum s taf f s , no t shar ing our 

sense of urgency , maintained a less hurr ied pace in producing paint ings 

for our viewing than we had become accus tomed to through our experiences 

in most Western museums . In a choice between a tea-break or one more 

grea t  paint ing , we (conscious always of the shortness of  our t ime) would 

usually have chosen the lat ter ; the Chine se believed , quite r ightly , tha t  

the former was the mo re civilized and ult ima tely beneficial prac tice . 

Even so , we saw nearly 500 painting s , in exhibi tions and spec ial view­

ings, dur ing our month in China . A lis t of these will be f ound in Append ix 

III .  What follows i s  a brief account of our t rip , with notes o n  some o f  

the paintings tha t p rovided the peak moments i n  it . Op inions on them are 

my own ; in some cases , o thers in the delega tion will have varying views on 

ma tters of attribution, dat ing , or rela t ive importance , al though we found 

ourselves in agreement much of the time . S ince an itinerary of our tr ip 

i s  also inc luded in thi s volume (Appendix I)  and there are separa te es says 

on archaeological exhibitions and on Buddhist and o ther religious art , 

visits to monuments and ins titutions will be no ted only as they relate to 

our main objective , the pursuit of Chine se paint ings on their na tive ground . 

James Cahill 
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Chinese Paintings in Chinese Museums 

James Cahi ll 

We arrived in Peking on October 6, f lying from Tokyo , and stayed 

there for one week . Our hos t s  on this trip were the State Bureau for 

Administ ration of Cultural Relics ; the Chief of the Foreign Relat ions 

Division of the Bureau , Mr. Kuo Lao-wei , accompanied us on our travel s ,  

along with two interpreters on the staff of the Bureau , Mis s  Tai Li-chin 

and Miss Wang Hs iao-ping . Of our s ix full d ays in Peking , three were 

spent in the Palac e Museum . The sect ion of it d evo ted to painting , the 

Hu i-hua Kuan , was showing its great autumn exhib ition : 35 paintings f rom 

the Sung and pre-Sung period s  in the first hall , 34 from the YUan Dynasty 

in the sec ond , and 10 5 from the Ming and Ch ' ing per iod s  in the remaining 

gall eries . 

Of the early paintings ,  the most impressive were mostly well known 

to us already through reproduction : the incomparable "Night Revels of 

Han Hs i-tsai" ascribed to the tenth c entury master Ku Hung-chung but 

revealed clear ly by landsc apes painted on sc reens , bed-panel s ,  etc . to be 

a copy of the Southern Sung period ; Chang Tse-tuan ' s  early twelfth c entury 

"Spring Festival on the River , "  c larif ied spatial ly and made more beauti ful 

even than the reproductions indicate by l ight washes of color ; the great 

"Autumn Co lors in Rivers and Mountains "  attributed to the mid-twelfth century 
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master Chao Po-chu , finest o f  landscapes in the archais tic b lue-and-green 

manner; and Li Kung-lin ' s  signed hand scroll "Pas turing Horses , "  based on a 

painting by the T ' ang period master Wei Yen . We were struck again by the 

fact that most  of the important early paintings preserved in China are album 

leaves or handscrolls; early hanging sc rol ls  are relatively few .  His torical 

circumstances account for t his imbalance : mos t  of the painting s come from 

the group taken to Manchuria by the las t Manchu emp eror , Hsuan-t ' ung or 

P'u-i, from the former Manchu Imperial Household col lec tion , j u s t  before 

the c ollection was nationalized and made into the Peking Palac e  Museum . The 

bulk of that coll ection , inc luding many no table early hanging scrol ls , was 

eventual ly t aken to Taiwan by the Nationalis ts . Since Hsuan-t ' ung chose 

smaller , easily transportable paintings to  c arry of f ,  these  are the ones 

that remained on the mainland and have now mo stly found their way into museums . 

Less-known or unpublished paintings ,  the surprises among the early group, 

included a handscroll supposedly representing Liao (Khitan) horsemen attri­

buted to the Liao artist Hu Kuei (or Hu Huai) but more probably the work of 

some mast er of the Ch'in Dynasty ; a quiet , c ompl etely convincing painting 

of ducks on a snowy river shore , a signed work of the early twelfth c entury 

artist Liang Shih-min ; and what may be the earliest surviving example of ink 

painting of blossoming plum and one of the f inest, "Four Stag es of Blossoming 

Plum" by Yang Pu-chih (1097 -11 69), which is accompanied by an inscription of 

the artist dated 1165 and impressed with seal s of many no table col lectors . 

Several unpublished anonymous hanging scrolls of Sung date and a group o f  

Sung album leaves were also o n  view .  

Among the Yuan Dynas ty paintings , Chao Meng-fu ' s  ''Village by the Water " 

(Shui-ts'un t ' u) of 1302 was the unassuming mas terwork that Chinese critic s 
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have always taken it to be , Jen Jen-fa ' s  "Fat and Lean Horses" stood out 

among several horse  paintings , and Wang Chen-p ' eng ' s  excell ent signed 

hand scroll representing "Po-ya Playing the Ch ' in for Chung T zu-c h ' i" proved 

that this master was not limited to the high ly detailed fine-line chieh-hua 

manner of his best-known works . Huang Kung-wang ' s  "Nine Peaks After Snow­

fall , "  on dark silk , continues to be a pu zzler (for me) even after two 

viewings : if  it is , as Chinese spec ialists all maintain , an original work , 

why i s  the drawing so f lat? P erhaps we mu st accept it and f ind some special 

explanation for its charac ter . A very d ark pa inting on silk proved , when 

f lashlights were played on it , to be a s igned picture of the Tao ist trans­

cendant Li T'ieh-kuai by Yen Hui ,  a mysterious and impres sive p ictur e .  The 

mo st exc iting of the unpublished Yllan pa intings , however , was unqu estionably 

Wang Meng ' s  "Noble Sec lu s ion in Summer Mountains"  (Hs ia-shan kao-yin t ' u) . 

Painted in ink and colors on s ilk , and signed and dated to the year 1365, 

j u st before the great "Ch1ing-pien Mountains " of  1366 in Shanghai (with which 

it has much in common) , it i s  an important add ition to the o euvre of this 

maj or master . 

Ming pa inting s began with three leaves from the only surviv ing work 

of Wang Li (late fou r teenth c entury) , his album of "Scenes of Hua-shan . "  

Thirteen l eaves of this famou s album are in the Peking Palac e Museum , we 

were told (three others had been exhibited there in 1973) , and twenty-seven 

in the Shanghai MUseum (of which we were l ater shown five) , making up the 

whole of this famous forty-l eaf album . A fine series of landsc apes with 

figures by Che School masters - Ni Tuan , Li Tsai , Tai Chin , Wang E ,  Wu Wei , 

Chang Lu , Chiang Sung - was followed by an equ al ly f ine group of works by 

maj or and minor artists of Soochow : Chou Ch ' en ,  T'ang Yin ( repres ented 
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notably by his "Court Ladies of Meng-shu , "  Sung-like in it s ref inement of 

line and color) , Ch ' iu Ying ( "A Thatched House Among Peach Trees , "  dedicated 

to Hsiang Yilan--cb!i and in scr ibed by Hs.iang 1 s younger brother, and Ch 1 i.u 1 s 

patron, Hsiang Yilan-pien) , and Wen Cheng-ming and his f ollower s .  

Explanatory label s in this exhibition tend ed to be informative and 

non-pol itical , but an opportunity was occasionally seized to exerc is e some 

soc ial critic ism of the art ist or his subj ect . The text accompanying a 

painting of "Draining Fields After a Flood" by Wen Cheng-ming , dated 1525 , 

po inted out that the landl ord who owned the f ields was forc ing his serfs 

to s lave day and night on the drainage work , and that Wen , in portray ing 

the scene sympathetically , had betrayed his all eg ianc e to the privileg ed 

class . A l and scape by Tung Ch'i-ch ' ang (1555-1636) - none of whose works 

had been on exhibition in any mu seum in 1973 - was now shown , but accom­

panied by a text branding him as a wicked land lord-of fic ial who had mis­

treated the peopl e and been attacked by them in a local upris ing ; it 

castigated al so (and not unrelated ly) his practice as a pa inter of imitating 

old sty les and the pernic ious inf luenc e this had on later painting . 

Ch'ing paintings included six leaves from a f ifty-leaf  album of scenes 

of Mt . Huang by Hung-j en , long known in reproduction and now seen , somewha t 

surpr ising ly , to be in c olor; four leaves from a superlative landscape album 

by Tao-chi , painted in 1684 ; a f ine group of paintings by artists of the 

Imperial Academy , includ ing several depictions of histor ical events ; and Chin 

Nung ' s  famous self-portrait of 17 58,  d one in s imple bu t inc isive l ine drawing . 

The better p art of two days was spent in a spec ial viewing o f  forty-two 

paintings from a l ist we had submitted in advance ,  brought from storage and 

shown in a viewing room in the Palace Museum . The f irst day's highl ight was 
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undoubtedly the long hand scroll titled "A Thousand Miles of Rivers and 

Mountains , "  painted by an otherwise unknown young artist named Wang Hsi-meng, 

active in Hu i-tsung ' s  court ; an acc ompanying insc ription by Tsai Ching is 

dated 1 1 1 3 .  The only published color r eproductions had l ed us  to expect 

soft blu e  and green colors; in the original they were almost shocking ly 

bright . This brilliant co loring and the extraordinary condition o f  the 

scroll arou sed some uneasiness about its authenticity , but maj ority opinion 

seemed to favor accepting the work as attribu ted and accounting for its 

technical ineptitud es (in c omparison , for instance , with the "Au tumn Colors" 

scroll ascribed to Chao Po-chu ) by the ex tr eme youth o f  the ar t ist , who 

painted it before he had reached the age. of twenty . 

Less spectacular but perhaps finer in quality was a small , dark painting 

ti tled "A Noble Scholar" (Kao-shih t ' u )  attributed to the tenth c entury 

(Southern T ' ang ) ac ad emy master Wei Hsien . As with the better-known "Early 

Snow on the River"  ascr ibed to his fellow academician Chao Kan , the attribu­

tion goes back to the early twelf th-century imperial catalogue Hsuan-ho hua-p ' u  

and is strengthened by re liable-looking seal s , a titl e written by Emperor 

Hui-tsung , and other evidence . Along with the land scape of around the same 

time recently d iscovered in a Liao tomb (to be noted be low) , with which 

it agrees in some featu res , this pa inting begins to illuminate the dark 

regions of ten th-century land sc ape paint in g ,  in which a success ion of towering 

figures is known from li terary sources but unrepresented by bel ievable 

surviving works . 

A superb group of album leaves inc lud ed examples by or attributed 

to Hsia Kuei , Li Ti ( "Chicks" and "Hound , "  both dated 1197) , Lin Ch ' un , 

Li Sung ( "The Skeleton Puppet Master" ) ,  and Ma YUan . Two hand scrolls by 
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Ma Ho-chih were shown , nei ther signed bu t bo th excellent and convinc ing: 

"The Red Clif f "  and "The Odes of Pin" f rom the Mao-shih series . What 

had seemed in reproduc tion to be the earlies t and best version of Huang 

Kung-wang's famous "Stone Cliff at the Pond of Heaven" c omposi t ion turned 

out, when it appeared before u s  in the original , to be unc omfortably 

close in drawing to the work o f  Wang Yuan-ch ' i ;  while probably no t tha t 

late, it did no t s eem (at leas t to me) particularly early either . A f ew 

o ther YUan works and a series of Ming and Ch ' ing, some ou ts tand ing , occupied 

the s econd day . 

During these viewings we were accompanied by members of the Palac e 

MUseum s taff , includ ing Mr . Liu Chiu-an, spec ial i s t  in painting and 

calligraphy, and for par t  o f  the t ime, Mr . Hsu Pang-ta , the elder specialis t 

whose many public at ions and decad es of c lose involvement with the subj ec t 

have es tablished him as one of the l ead ing au thorities on Chinese painting . 

HsU has for some years been living in semi-s ec lusion , bu t may now , along 

with many o ther eminent cu ltural figures, be re-emerging in to publ ic lif e . 

A day at the Chinese His tory Museum was spent mostly wi th material s 

other than painting (see Su san Bush's essay in this volume) . Two works 

from their small coll ec t ion of paintings  were shown to us spec ially , however: 

an early "Tribute Bearers" hand scroll , onc e attribu ted to Yen Li- te ,  and a 

large , s tr iking handscroll composed of "Eight Views of Peking , "  by the 

early Ming landscapis t Wang Fu , which establishes him as a more versatile  

and powerful art is t  than he has usual ly seemed . 

On Oc tober 13th we f lew t o  Shenyang , where we stayed for two days , 

lodged in the d ecayed el eganc e of the Shenyang Ho tel, which had been the 

Yamato Hotel in the days o f  the Manchurian Railway und er Japanese occupa-
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t ion . Our principal obj ect ive was viewing the collec tion of paintings 

in the Liaoning Provinc ial Museum, known from its two-volume published 

catalogue to include many works of top importance.  Most of these were 

from the above-mentioned group brought to Shenyang (then Mukden) by 

P ' u-i and kept in the palace there while he "ruled" as the "Puppet 

Emperor . "  A special exhibition of f ifteen paintings and several works 

of calligraphy had been arranged for us on the third floor of the 

Museum ( the first and second floors were installed with archaeological 

exhibitions) and we spent most  of our two days there, seeing these and 

an add it ional twenty-six paintings brought from storage. 

Before us when we entered the f irst room were two hanging scrolls 

which would surely be on anyone ' s  short list of paintings not to miss 

seeing in China . They were found in 1974 , astonishingly well  preserved , 

hanging on the walls of  a Liao tomb dating from the late tenth centu�y,  

and are thus unique works of that period datable by archaeological 

context . One depicts hares and lil ies , and above them sparrows in 

bamboo . The painting of the lilies offers  perhaps the best evidence 

we have for the. early use of the "boneless" method of flower painting 

(the u se of brushwork in color without ink outl ines or other ink 

drawing) .  The other painting is of a villa(?) in a mountain gorge , 

where men are playing wei-ch'i on a terrace as another approaches with 

his servants . Although no masterwork, and of course of undeterminable 

authorship, it opens up the possibility of a clearer and more secure 

understanding of landscape style in this crucial period . As noted 

apove, similarities to the "Noble Scholar" ascribed to Wei Hsien (who 

was act ive around the same time ,  but far to the south) are striking . 
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Tne painting may also offer the f irst clue to the source of certain 

features of landscape style that reappear in late Yuan painting and 

can now be recognized a s  revivals of tenth century practic es . 

Other impressive works included a sbDrt bandscroll painting of 

trees on a plain attributed to Li Ch'eng, too dark and damaged to 

j udge easily but apparently of early date; two figure paintings by 

followers of Li Kung-lin; and several fine Ming-ch'ing works , including 

a signed "Red Cliff" bandscroll by Ch' iu Ying . The paintings brought 

from storage included even greater treasures, and several of the best 

seen on the whole trip: a long landscape handscroll dated 1410 by 

Wang Fu, in an uncharacteristically light-handed and graphic brush­

work; a series of Sung fan paintings,  including several superb pieces ; 

a handscroll composed of a series of scenes from the life of T'ao Yuan­

ming by Li Tsai and two fellow member s  of HsUan-te Academy, Ma Shih 

and Hsia Chih., painted in 1424 (i. e .  before they entered imperial service? ) ; 

Tai Chin's "Six Patriarchs of the Ch'an Sect;" and two excellent 

(although uncharacteristic) landscapes by Shen Chou and Wen Cheng-ming , 

dated 1507 and 1508 respectively, attached to a f ine piece of calligraphy 

by Chao Meng-fu . 

Three more handscrolls deserve spec ial mention . In Peking we had 

seen the. well-known Palace Museum version of the "Nymph of the Lo 

River" composition attributed to Ku K'  ai-chih, a Sung period copy (as 

is the often-reproduced version in the Freer Gallery) . Now, only a 

few days later , we were Shown the Liaoning Museum's less familiar copy 

of the composition, once owned by the great collector Liang Ch'ing-piao 

(1620-1691).  It is  badly damaged , with large areas of  silk missing 
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and replaced , and less immediately attrac tive than the others , lacking 

the harmonies of cool colors and graceful line-drawing of the Peking 

scroll . But these captivating features of the Peking scroll may well 

owe more to a Sung archaist ' s  taste than to the origina l ,  and the 

Liaoning Museum scroll , it now seems to me , whatever its ac tual date , 

probably transmits more faithfully the real appearance of an early (fifth 

century?) original . A Wang Meng handscroll , "Landscape of Mt . T ' ai-po , "  

painted in ink and bright colors on paper and filled with lively detai l ,  

was striking and convinc ing ; probably a work of the artis t ' s  late 

period , it bears colophons dated from 1386  to 141 7 . Finally , the 

most beautiful of all the paintings ascribed to the late eighth century 

master Chou Fang , and the only one that agrees well enough with safely 

datable material s (Shosoin , Turfan fragments , Tun-huang , etc . )  to 

sus tain a T ' ang date:  "Palace Ladies with Flowered Headdresses . "  

Disregarding the attribution, for which there is no firm basis (nor 

does the pic ture share the charac teristic features of s tyle assoc iated 

with Chou Fang through copies) , a dating around his time seems quite 

plausible . We were told by the Mu seum ' s  senior specialist in Chinese 

painting , Mr . Yang Jen-k ' ai ,  that evidence d isclosed during remounting 

sugges ted that the paint ing may originally have been mounted as a low 

screen , with the figures occupying separate panels . 

Not on our itinerary as originally requested , but add ed by our 

Chinese hosts to compensate for the places that had to be deleted 

(Tients in ,  where the museum was still closed from the earthquakes of 

197 6 ;  Tun-huang , Huang-shan , and Lu-shan , all for different reasons 

impossible) was a three-day trip to Sian. What we saw there were , of 

course, chiefly archaeological find s ,  Buddhis t and other sculpture , 

Copyright © National Academy of Sciences. All rights reserved.

Traditional and Contemporary Painting in China:  A Report of the Visit of the Chinese Painting Delegation to the People's Republic of China
http://www.nap.edu/catalog.php?record_id=18791

http://www.nap.edu/catalog.php?record_id=18791


- 13 -

the engraved stones of the Pei-lin or Forest of Stelae ,  and 

materials other than painting - the Shensi Provincial Museum has no 

collection of paintings , apart from wall paintings brought from 

tombs in the v icinity . We d id, however , have the rare opportunity 

to v iew three of the original sect ions of mural painting from the 

early eighth century tombsof Princes I-te and Chang-huai, as well as 

some fragments of the paintings in the tomb of Pr incess Yung-t ' ai 

which remain in s itu. 

From Sian we traveled by overnight train to Nanking and stayed 

there two and one half days , of which three half-days were spent in 

the Nanking Museum . Only two minor paintings were hung in their ex­

hibition, which was made up chiefly of archaeological and historical 

materials . Tne twenty paintings brought from storage for our viewing 

(out of the thousands that lay hidden there - we would gladly have settled 

in for months} were, with a single exception, Yuan and later in date . 

The museum seems to be strongest in works of those periods ,  having 

acquired during the 1950s the bulk of the Kiangsu Province private 

collections but not ,  on the whole, the outstanding early pieces ,  

which wen t  to Peking or Shanghai . 

Of two paintings that we saw attributed to Huang Kung-wang , one , 

the Fu-ch'u n ta-ling t ' u, has a good chance of being genuine and 

deserves serious study. A fine group of works of middle Ming date 

included Chou Ch'en's "Saying Farewell at the Brushwood Fence" 

(surprisingly colorful}, T' ang Yin's "The Courtesan Li Tuan-tuan Receiving 

a White Peony from a Poet , "  so much superior to the often-published 

version in Taiwan as to suggest strongly that the latter is a copy, and 
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Wen Cheng-ming' s  "A Myriad Streams Contending in Flowing" of 1 5 50 , 

a major work unusually well preserved, jewel-like in its green and 

yellow-orang e coloring and r ich black ink. The album Tung-chuang t ' u  

("The Eastern Villa" } attributed to Shen Chou (in a col ophon by Tung 

Ch ' i-ch ' ang - no signature or seals of the artist appear on th e 

paintings) and supposedly representing the country esta te of his 

f riend Wu K'uan, was judged by most of the delegation to be a fine 

series of paintings but not from Shen Chou' s hand . Hsii Wei ' s  

masterwork, the handscroll depict ing f ruits, flowers , and other pl ants , 

provided a pitch of visual excitement that roused us from the feeling 

of near-surfeit broughJ: on by seeing so many excellent paintings in so 

short a time. 

Two d ays in Sooch ow were d ivided mainly between t he Soochow 

Museum and the famous gard ens , with a late af ternoon vis i t  to Tiger 

Hill, which gave us the cur iou s sense of being lat ter-day , unsui tably 

dressed int ruders into some Wu School pain t ing . A spec ial viewing 

at the Mus eum began with Li Shih-t a ' s  playfully ponderous rend ering 

of the "El egant Gathering in the Eas tern Garden " theme , a hand sc roll 

in start lingly bright colors. Next , for ext reme contrast, was a 

subdued, elegant ly linear work by Ch ' en Hung-shou and two of his 

d i sciples, a por trait of a certain Ho T ' ien-chang with a young woman 

listen ing t o  a flute player in a garden set t ing . The d azz ler of the 

d ay was the Tao-chi hand scroll known (after the f ir s t  four word s of  the 

artis t's poem) as  "Ten Thousand Ugly Ink Dot s . "  Seeming on f irs t 

looking t o  be pure ag itated surface , the paint ing opens back gradual ly 

int o  hollows of space v iewed as if through a vibrant sc reen . Thirteen 
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other paintings of Yuan, Ming , and Ch ' ing date were generally of good 

quality without including any maj or discoveries . 

From Soochow t o  Shanghai,  a two-hour ride by train, took us from 

the quiet of a trad itional Chinese city to the noise and smog of a 

modern industrial one .  Our five-day s tay there was spent mos tly at 

the Shanghai Museum, where huge and splendid exhibitions of bronzes , 

ceramics,  and paintings occupied three upper f loors . The f irst room 

of t he painting exhibition, f illed with Sung and pre-Sung paintings , 

contained several that we had suspected f rom reproductions would 

rank with the masterpieces of early Chinese painting ; none was a 

d isappointmen t .  A large handscroll on dark silk depic ting a flour 

mill powered by water wheel ,  a signed work of the same tenth century 

master Wei Hsien to whom the Peking ''Noble Scholar" is ascribed , was 

totally convinc ing ; along with the "Spring Fest ival on the River" 

handscroll in Peking , it represents the highest achievement of chieh-hua 

or ruled-line architec tural drawing among surviving paintings . 1 The 

descriptive depiction of the mill would permit a detailed reconstruc tion ; 

the portrayal of the transporting , weighing, and s if ting of the grain 

and of the mill manager supervising accounts would similarly suffice 

for reconstructing the daily operation of an industry . An anonymous 

late twelfth or early thirteenth century hanging scroll by some mas ter 

of the Imperial Academy, close to Liu Sung-nien in time and style , titled 

"Greeting the Emperor at Wang-hsien" but perhaps depicting the Han 

emperor Kao-tsu (late 3rd century B.C. ).bringing his old father to 

1 Later note : traces of  an additional ,  older ( ?) signature were discovered 
on this paint ing in the course of remounting , raising questions about the 
authenticity of the Wei Hsien s ignature . See !-yuan to-ying, 197 8 , no . 2.  
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his native village which had been transported (with its inhabitants)  

to the vic inity of the capital to please him, featured some of the 

finest figure painting we have from the Sung , clo sely observed and 

r elatively free of generalizing conventions . Most  important of all , 

a painting of which. the whereabouts had not been known since it was 

published by Hsieh Chih-liu in 1957 , was a pic ture of bamboo , old 

tree,. and rock ascribed to HsU Hsi but apparently the. work of some 

unknown master of the tenth or early eleventh c entury. Painted in 

ink on silk in a style that seems , in the Cb.inese contex t ,  almost  

photographic in ita descriptive realism, it  portrays poignantly the 

effec t s  of harsh conditions of season and weather on those hardy but 

still vulnerable plants . Techniques of reserve painting (surrounding 

a shape with ink wash) and of subtle shading within small areas , a 

brushwork that seems totally devoted to representational ends,  produce 

an effect of visual truthfulnes s  unmatched in any other surviving 

painting . 

The large  landscape hanging scrolls in early styles associated 

with Chll-jan , Fan K'uan , Kuo Hsi , and other maj or masters rank far 

below their counterparts in the Taipei Palace Museum collec tion . On 

the other hand , ·Mi Yu-j en 1 s "White Clouds on the H s iao and Hsiang 

Rivers," a handscrol l ,  seemed in every way superior to the similar 

work in Taiwan . The handscroll "Eight Famous Monks" with a s ignature 

of Liang K'ai,  although better and older than the published reproduction 

had suggested , lef t some of us with doubts about its authenticity, 

but another signed Liang K'ai work ,  an album leaf representing a 

rather gross Pu-tai ,  seemed a valuable addition to our knowledge of 
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his 11Acadesuy" manner. Unfortunately, there was a "Please do no t 

photograp�' sign beside it- as there were beside nearly half the 

paintings in the exhibition- and we must wait for the Museum staff to 

publish it . 

Twenty YUan paintings on exhib it ion included such well-known 

pieces as Ch' ien Hsiian' a 11Dwelling in the. Fou-yti Mountains, "  discussed 

by Anne Clapp in this volume ; Chao Meng-fu' s small "East Mountain 

in Lake Tung-t ' ing;" the Shanghai version of Wu Chen's "Fishermen" 

handscroll,  differing from the version in the Freer Gallery in 

composition and arrangement of the poems, as well as in its paler 

ink tones and broader brushwork ; Wang Mens's masterwork of 1366, 

"Dwe.lling in the Ch.' ing-pien Mountains;" and Ni Tsan' s "Aut umn Clearing 

Over a Fishing Lodge," which bears an inscription by the artist , 

dated 1372, in which he states that the. painting was done in 1355. 

A second viewing of this last work (I had seen it in 1973) strengthened 

a suspicion I had begun to feel after publishing it in a recent book: 

that while the painting is of indisputable authenticity , the 1355 

date aeeJils too early for it . I would incline now to see it as having 

been painted when the inscription was written , in 1372 - a supposition 

borne out by the. composition, which would be unbalanced without the 

inscription - and to leave open the question of why Ni Tsan would 

have misleadlngly inscribed it as a work of eighteen years earlier. 

New to us among the Yiian paint ings were an excellent pai-miao 

rendering of "The Nine Songs" by Chang Wu, of which the better-known 

version is in Cleveland - there is no cause to doubt either one , the 

artist simply having painted the subj ect more than once - and a series 
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o f  imaginary portraits of  the t en patriarchs of Taoism painted in 1326 

by a certain Hua Tsu-li . 

The Ming and Ch ' ing gal leries d isplayed a larg e number of int erest ing 

and unpubl ished works , many of them, unfor tunately , off-limit s  to photo­

graphing . These expanded the known oeuvre of  such artists  as Wu We i ,  I.u 

Chih , HsU Wei ,  Wu P in (an album of land scapes in old styl es!) , Hung-j en, 

Ch ' eng Su i ,  and Chu Ta . Having written recent ly that our knowl ed ge of the 

background of HsU Wei ' s  paint ing i s  l imited by the lack of any known work 

of Ch ' en Hao ,  who se  life paral lel ed Hsu's and who probab ly was a crucial 

influence on him dur ing his format ive per iod ,  I was now confronted by a 

"Peony and Rock" p ic tu re by Ch ' en dat ed 1559 - but als o by a "no photographing " 

sign . The p icture was rather tame bu t sugge s t ive of the " splashed ink" 

manner that HsU Wei would l ater employ . An early work of Wang Shih-min (1625) 

was exactly what we have need ed t o  d emons trate the d ominanc e of Tung Ch ' i­

ch ' ang ' s  inf luence on the young art ist -and was al so f rustra t ingly unphoto­

graphable . Tung himself was represented by the "Eight Sc enes of Autumn" 

album of 1630, long known in reproduct ion . One of Tao-chi ' s  mas t erworks, 

"The Pure Sounds of Mountains and S treams," resembled the Soochow Museum 

scroll of 1685 in i ts ef fec t s  of ins is t ent dot t ing and mas sed ink, and 

must dat e  f rom around the same t ime . Lo P ' ing ' s  portrait of Chin Nung 

seated und er a banana palm in a gard en on a ho t d ay ,  pain t ed in 1760, two 

years af ter Chin ' s  self-portrait (which we had seen in Peking ) , revealed 

the pupil accep t ing and reproduc ing the mas t er ' s  self-image inst ead of 

off ering his own reinterpr etat ion of Chin ' s  appearanc e and per sonal ity . 
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Only thirteen paintings were included in the special viewing at 

the Shanghai Museum , but they were,  with two or three exceptions , all 

first-class pieces . Li Sung' s early thirteenth century handscroll dep ic ting 

the West Lake at Hangchow, difficult to j udge in the published hand-

scroll reproduc tion11 proved to be an enchant ing presentation of this 

faJilous scenery and an evanescent vision in subtly diluted ink tones , 

stylistically akin to the "Dr88Jil Journey in the Hsiao-Hsiang" 

handscroll , dating several decades earlier , in the Tokyo National Museum . 

A handscroll containing small pictures by S u  Tung-p' o and Wen T' ung, 

the fomer a ghost of a painting , inspired more veneration for its 

aura of lofty associat ions than admirat ion for sheer artistic excellence . 

A Hsia Kuei handscroll was a d isappointment , a Ming imita tion with 

interpolated s ignature,  and what had seemed in reproduction to be 

a auperior performance in pai-miao by Wu Wei (and his only dated work, 

1484} proved to be an embarrassment to the present writer (who had 

r e-reproduc ed it in a recent book) by looking uncomfortably like a 

modern copy. Wen Cheng"""'D.ing' s "Chen-shang Studio" , T' ang Yin' s set 

of "Landscapes of the. Four Seasons" and the same master ' s  brilliantly 

dynamic "Traveling by Donkey, " and Ch' iu Ying ' s  "Hunting on an Autumn 

Plain , "  on the. other hand , all fulfilled amply the expec tations we had 

formed from seeing them as plates in books, bringing the viewing to 

a spectacular end .  

Tw days at the. West Lake at Hangchow were spent mostly in sight­

seeing , but on tha first , after we had toured the West Lake by boa t ,  

the curators o f  the Chekiang Provinc ial Museum (which was closed) 
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brought eight paint ings from their col l ect ion to show us at our ho tel . 

They included Jen Po-nien ' s  portra i t  o f  Wu Ch ' ang-shih , a minor but 

interes t ing work of  Chu Ta , and a large , late (1669) hand scrol l  by 

Hs iao Ylln- ts ' ung featuring boldly d rawn p ines and rocks . The l as t  

day brought a smal l compensat ion f o r  our d isappo intment a t  no t b eing 

abl e  to visit two great mountains , Huang-shan and Lu-shan . S e t t ing 

ou t very early in the morning , several of  u s  explored the h il l s  beh ind 

our hot e l  and d iscovered , by good luck ,  a vantage place from which the 

whol e  Wes t Lake was spr ead ou t below us , mu ch as Li Sung had presented 

it in his handsc rol l .  Lat er in the day , after a mo rning spent at the 

Fei-lai Feng seeing the Yuan p er iod sculptures there , the who l e  d elega­

t ion mad e the same c l imb to view the lake . Our d escent was by way of 

Pao- shih Shan or Precious S t on e  Hill ,  the "precious s tones" being enor­

mou s bould ers of redd ish rock around and over which we c l imbed , a s trenu ou s  

and satisfying exp erience that mad e us wish that more excu rs ions o f  this 

kind , and mo re physical exercise generally , could have been inc luded in 

our trip . We return ed to Shanghai that evening , flew to Peking the next 

af ternoon , enj oyed a farewel l  banqu et with our hosts and gu id es , and the 

following morning f l ew to Tokyo . 

A f inal note on pho tographing: throughou t the trip we were ( l ike 

vir tually all travelers in China) making pho tographs and s l id es of 

what we saw .  A day spen t  in viewing ou r s l ides a t  a "wrap-up" mee t ing 

af ter the tr ip reveal ed that we had , coll ec t ively , mad e abou t 3,000 

d iff erent ( i . e. non-dupl icat ing ) sl ides of the nearly 500 pain t ing s we 

had seen , includ ing close-up d e tails, s ec t ions of hand scrolls , e tc .  
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Coverage in black-and-white was not so thorough, but we have several 

hundred negatives in 6 x 7 em. and 35 mm .  slides. An agreement made 

with our hosts strictly lfmits our use of these, and prevents us from 

duplicating or printing them for others. However, we have obtained 

permission from the Chinese to distribute duplicate slides (in pre­

established sets of c.l,OOO) to institutions only on a non-profit basis, 

and thus to share the fruits of our trip with colleagues and students. 

Inquiries regarding the acquisition of slides should be addressed to 

Asian Art Photographic Distribution, Department of the History of Art, 

University of Michigan, Ann Arbor, Michigan 48109. 
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Religious Paint ings 

Wai-kam Ho 

Buddhist and Taoist paint ings had no t been a prior ity interest of 

our delegat ion . The reasons are obvious and need no explanation . In 

particular , we did not expect t o  see painting s tha t  were orig inally 

made to serve either as icons or purely for purposes of worship. These 

include large sets of paint ings used in popular relig ious ri tes such as 

, � t /� the Shui-lu tao-ch ' ang .�.}cr}&.�;. or Shui-lu ta-hui J<.. �Fr.·"'-. •,1 (great 

assembly of deities from land and water) . Being typical examples o f  

"feudal superstition , "  their preservation i s  in doubt , although i t  is 

reported that a f ew relatively complete set s  of Shui-lu paintings of the 

Ming Dynasty have survived in the provinces - the ones in Yu-yil-hsien 

� f. �� in Shansi being better known because of repeated and fragmentary 

publication s .  Personally I did cher ish a secret hope that I might b e  lucky 

enough to see one of the two f ifteenth-century sites of Buddhist wall 

paint ings in the vicinity of Peking . The earlier ones of these impor tant 

· 4- - �  � Ming wall paintings ,  those dated to 143 9 at Fa-hai-ssu ;tl /ef. .f in the 

western suburb of Peking , were f irst ext ensively photographed by Langdon 

Warner in the thirties and later published in Peking . The later group , 

lj] t j:. completed between 1495-14 99 , is located at the Pi-lu-ssu �t..)Y/J_ :j in the 

village of Shang-ching-tsun .1_ ,r, J.f, abou t six miles from the provincial 
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� � capital Shih-chia-chuang ,f5 � Jl.t.., and so far remains obscure. This 

personal ambition of mine, however , never went beyond a timid inquiry 

of the present condition and accessibility of the paintings, and the 

answer I got from our host was , understandably, not too informative or 

encouraging . Early in 1978, upon learning of another tour group who se 

itinerary included Shih-chia-chuang , I suggested the Pi-lu-ssu site to 

Martie Young of Cornell University and Elinor Pearlstein of the Cleveland 

Museum, and was quite excited to hear that the proposal had been accepted . 

Unfortunately it turned out later that their host had confused the Pi-lu-ssu 

monastery with Pi-lu-ko JtJi fij pavilion at the Lung-hsing-ssu J3fi��?-J 
in Cheng-ting if Jt. So these wall paintings remain a mystery waiting 

perhaps to be "rediscovered" on another occasion . 

I include in the d iscussion that fol lows seventeen works we saw in 

China as Buddhist and Taoist paintings .  Of these seventeen, Peking claims 

the maj ority of eight , Shanghai is next with f ive , and Sbenyang is last 

with three . The only hanging scroll seen at the Soochow Municipal Museum 

that might fit this category , a portrait of the Priest T ' an-weng t�#�.t fJrp 
by Lo P ' ing 1..4'� , is a marginal case whose valid ity as a religious 

painting depends on interpretation. 

These paintings can be classified roughly into four categories (each 

identified by a capital letter ) :  

A. Lo-Hans (Arhats) ,  immortals and patriarchs (represented independently 

or collectively as the principal subj ects and not as part of a 

narrative) .  

B .  Myths or legends based on famous literary trad itions (which are 

also accepted and used by the Confucianists for their moral or 
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political analogies) . 

C .  Folklore ,  anecdo tes , or well-known stories in popular religion 

(which are interesting or entertaining by themselves , with 

lit tle or no id eological over tone) . 

D. Symbolic representat ions of a cer tain religious idea (with some 

hidden doc trinal or didac tic purpose) . 

In the Peking Palace Museum ,  dur ing a private showing in a minor 

residential hall , the Li-ching-hsiian 11J/ij �: ·*t of Ch 1u-hsiu-kung 1,-;g 1!;-'2;, we 

were shown two well-known works , Lu Leng-chia 1 s .!. *� 11JD a lbum of the "Six 

. .;�.: 
Arha t s" (A) .-::�-

.
� tf and Yaan Kao Is rfu -� f hand scroll of "Fa ir Lad ies in 

-; ,., ..... . 
the Garden of Immortals" (C) .' 1'( · �1[1_. ·. Ll -fr . My reac tion to both pa intings 

was a mixture of admira tion and a little d isappo intment. The "Six Arhats" 

is a long-lo st painting attr ibu ted to a T1ang master , and it s accidental 

d iscovery under the sea t of a palace cha ir g ives it a legendary provenance . 

The f igures are execu ted in extr emely ref ined and fluent " iron-wire drawing , "  

but the spiral pat terns used in the schemat ic draper ies and the linear play 

accentuating the end s of the f lu tter ing scarves of the seams of the garments 

ind icate a date no earlier than the twe lfth century . The point ed helmet 

and the plated corselet of one of the at tendant s indicate a Hsi-hsia ,tb � 
or Mongol orig in ;  and the incense burner held by the eighteenth Arhat is 

almost exactly like a similar piece in Kansas C i ty - part of the ruan 

silver f ound a t  Ho-fei in Anhu i Provinc e .  Comparisons such a s  these can 

be mad e with many o ther iconographical pecul iar it ies. The seals of 

Hsttan-ho and Shao-hs ing therefore are also subj ect to ques t ion . I may 

report , however , that a rec ons truction of the original series and the 

establishment of the lower limit of it s date are now pos sible owing to 
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the find of a dated group of Korean copies. 

Unlike the "Arhats, " the " IDDDortals, " attributed to Yuan Kao �./ap 
of the Five Dynasties, was not from the imperial collection. In the early 

thirties the painting was still known to belong to the Ku-teng hsien-kuan 

,'b�idJ irg coll ection of the Jen 11:.. family, and must have found its way 

into the Palace Museum only after Liberation. The main characters of the 

J� ... � painting, 0-lu-hua � .� 'f" � Jt_!} �-\ and Tung Shuang-ch ' eng -'l. 1� 11 � , are part 

of the Hsi-wang-mu legend and were popular subj ects in poetry during the 

ninth and tenth centuries. The style, however, suggests a later interpre-

tation . Except for one maid attendant in the opening section, almost all 

the f igures had been heavily retouched and can hardly be considered originals. 

Landscape elements, on the other hand, are superbly done. These include 

the wavelets and the trees of the Li-Kuo tradition in a later stage of its 

development .  The formation of the rocks are particularly close to that 

which appears in Ch 1 en Ch 1 eng-tsung ' s p•f n\ *"' version of the Po tala 

Kuan-yin, a painting dated to 1088 and preserved in a Japanese copy in 

the Bessonzaki � 1j '.if£JE. . The seal Chtln Szu-ma yin 'r;;). � f: f applied 

on the joints is not only peculiar but definitely anachronistic, since 

it is a Han seal - a sure sign of conspiracy. Consequently, despite the 

arguments to the contrary, the dating of  the scroll is open to question. 

"Master Chang Kuo at an Aud ience with Ming-huang" (C) ,  the subject of 

a fine YUan painting by Jen Jen-fa in the Palace Museum, is part of the 

Taoist legend built around the trag ic figure of the Emperor Hsuan-tsung of 

the T ' ang period. Its revival in early Yuan can be attributed perhaps to 

the influence of the Ch1Uan-chen Sect. I was especially amused by two 

small things in the painting. First is the particular way the artist signed 
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his own name : 
�� 

the two words "Jen-fa" 1.::... �� were combined and written as 

one charac ter , much in the same way as the "T ' ien-hs ia-i-j en" !(_�-A.. of 

Emperor Hu i-tsung or the signature of Li An-chung dur ing the trans ition to 

Sou thern Sung . The colophon by K ' ang-li Nao-nao ;'j_ f J..�C � of f ers 

ano ther piec e of interest ing inf ormation that one of his nephews was the 

son-in-law of the art is t . This seems to support my long-held suspic ion of 

a close personal relationship between Jen Jen-fa and the Central Asians 

(despite the claim of an early source that K' ang-li was ac tually a "faked " 

Uighur).  The "Nine Songs" (B) by Tu Chin {1. ·f. in Peking provides an 

example of an early Ming int erpretation of a Sung theme qu it e removed from 

the Li Kung-lin/Chang Wu trad it ion . Bu t wi th only four sec tions on d isplay 

(and t he f irst three sec t ions of uncertain quality) my impres sion of the 

pa inting can only be d escribed as rather tentative . It is certainly not 

one of t he great works by Tu Chin. On the other hand , I d id have a much 

more pos it ive opin ion on "The Goddess of the River Lo" (B) , one 

of th e two versions we were able to examine on our trip. Emperor Ch ' ien-

lung rated this Palac e Museum vers ion of the picture as "number one" among 

his pos sess ions (wit h the Shenyang Museum vers ion onc e in the collec tion o f  

Liang Ch ' ing-piao , as "number two") , and in this case I am inclined to 

endorse his judgment. Despite the f ew add it ions of alien and later pic torial 

elements , wh ich d o  no t make it  any later than other vers ions , and despite 

the dim light ins ide the gallery at Ning-shou-kung 
r. t _... �;;i t:-r '� J ' ,_ I was 

immed iately at tracted by the high quality of its line drawing - so exqu is it ely 

done in the cont inuous , even-flowing supple manner of ch 'un-ts'an t'u-ssu 

(spring silkworms emitt ing silk) that the art is ts seemed to show a bet ter 

unders tand ing than o ther copyists of what is to be expec ted from the hand 
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of Ku K ' ai-chih . Indeed , c ould such refinement actually reflec t more 

closely and faithfully the high ar t of the Six Dynasties? Some of the 

best stone engravings from the fifth and s ixth centuries demonstrate 

that the early medieval age was quite capable of a high degree of sophia-

tication in f igural representations of the linear style ; and our idea of 

a gem.line "archaic manner , "  based of tentimes on c ruder examples such as 

the lacquered screen f rom the tomb of Szu-ma Chin-lung or the painted 

tile carvings of Teng-hsien 1[�� , may prove after all to be wrong . 

We spent two days in private viewings of paintings at the Ch ' u-hsiu-

kung , and two days in the public painting galleries at Huang-chi-t ' ien 

f :J!J?Jf.1.. and its side  halls . In this special autumn exhibition, the 

only one in the year when earlier (Sung-YUan) works were put on d isplay , 

we encountered many old acquaintances from reproduc tions but at the same 

time were pleasantly surprised by a considerable number of paintings that 

were totally unknown to the members of our delegation . Among these one 

f h i in T i i in i Ti h ku i (A) J( .... r-.. _,t'L· rt2. , a o t e most exc t g ao st pa nt gs was L e - a /� ����n 
1:- 1''� 

large hanging scroll by the early Yuan master Yen Hui r;0. �·1· . I was 

aware of its existence in Peking through some obscure Hong Kong publi-

cations , but to confront such a powerful work of the fourteenth century 

with my own eyes was still a stirring experience .  The painting wa s  in 

every way up to my expec tations of the artist.  The f irst charac ter in 

the signature, Chiu j-1\• was damaged . The remaining charac ter s ,  yiieh Yen 

Hui J1 A�i' , were comparable to those in the Chung K ' uei and the "Ink 

Prunus" in Cleveland . The penetrating eyes of the Immortal were familiar , 

and the "reversed concentration of energy" in his big toe was also so typi-

cal , representing perhaps the last manifestation of Wu Tao-tzu ' s  innovation . 
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It should be pointed ou t that perhaps after the f ifteenth century 

Buddhist and Tao ist paintings of the kinds reported above were usually 

received by Chinese intellec tuals as merely a mor e exo tic type of f igur e 

painting . Some of them were acc epted and used f or d idac t ic purposes 

that happened to f it or even expres s ,  with a nice ambigu ity , a cer tain 

Confucian ideology . The "Nine Songs" and the "Godd ess of River Lo" can 

be considered in this ca tegory . The general aud ienc e ,  of course , was 

largely oblivious to their original religious meanings . Two paint ings 

in the Peking Palac e collec tion were of par ticular interes t precis ely 

becau se they would never have been taken seriously as religious works by 

a casual spectator , and therein lies part of their fasc inat ion . 

One of thes e was a pic ture of the "D iv ine Tor toise" (D ) j,•f .�J 
2 I. ., J.­by the Chin painter Chang Kuei 'J �'- t r.. • The signature " Sui-chia Chang 

Kuei" )l �  1f 2� �£. literally means "Chang Kuei , of the retinue to the Imper ial c.� Jl'-
carriage or palanqu in" which clearly identifies his pos ition as a Painter­

in-a ttendanc e .  Two acc ompanying seals of the Shu-hua-s zu t X �  and 

- .J-
Chih-ying-s zu {.(\}� . •  SJ further su ggest tha t this was a work by official 

commis s ion.  Cont rary to common b elief , not only could the Chin Dynasty 

boast of an "Ac ad emy" of paint ing in the court bu t the "Acad emy" was ind eed 

even more elaborately organized than its Sung counterpar ts in Pien-ching 

I .:-• - 17 d Li _.. � r: '  
� r. , J ,  an n-an /:?So � • The fact that the off ice of Chih-ying-s zu 

established in the f irst year of T ' ai-ho f;tj:.o (1201) sugg ests that the 

pres ent scroll was probably d one in the early thirteenth century under the 

general d irec t ion of the "Bureau of Palace Service . "  Is it possible that 

Chang Kue i  was related to Chang Yu :t f!  ; 
'}fZ 1,':fv , another court painter of the 

period whose only surviving work is the Tsai Wei-chi sc roll now in the 
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Chi-lin .. � �lK Provinc ial Museum? Can we identify him with the Chang Kuei 

who wrote a colophon for Chan Tzu-ch ' ien ' s  � �Jt Yu-ch ' un t ' u  �i-ll) 
(Spring outing) which includes the following line : "The Fountain of Immor­

tality does not exclude locations in this dusty world" 1� ;j!f, t. n r. rt!-�J../} ?  
The term hsien-Y!lan �� � )�, is so strikingly reminiscent of one of  the popu­

lar catchwords of the Ch 'Uan-chen sect of the Northern Taoism predominent 

in the period that it is diff icult to refrain from speculation on the reli-

gious aff iliation of the artist. In any event , there seems little doubt  

tha t the true subj ec t  matter of  the painting refers to the princ iple of 

Kuei-hsi � t• or "the tortoise way of breathing , "  a ba sic method for medi­

tation emphasized in the teachings of the Ch' Oan-chen Taoists. That the 

tortoise is def ined mostly by ink do ts with a minimum use of outlines or 

other linear elements seems to be also suggestive of the breathing technique . 

As a work of art ,  however , the "Tor toise" is clearly limited by its 

d iffic ult subj ect mat ter and does not compare well with another symbol ic 

painting from the South. Jt- � Li S ung ' s  /� 1lJ "Puppet Play of the Skeletons" 

(D) ��5 tl B-.1 Ji\ is a small masterpiece with a gr eat deal of provocative 

charm and immed iate appeal. It may be noted that skeletons depicted in a 

metaphorical theme are extremely rare in Chinese ar t. Even in early Buddhist 

sites such as Yan-kang , where the Gandharan image of an ascetic Gautama or 

genii hold ing a skull had been introduced through Central Asian influence, 

representations of skeletons are still limited to a few insignif icant scenes 

such as lintel decorations. That it suddenly appeared in the painting of 

Southern Sung and was given a touch of folk humour and a mildly melancholy 

tone of world-wearines s suggests the emergence of a new religious theme -

a theme visualized in symbolic disguise who se doctrinal meaning must have 
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been readily comprehended by its audience . In all likelihood I think the 

influence again came from the Ch 'Uan-chen sect of Northern Taoism . This 

theory is supported by a lyric (san-ch ' u  ·ft. db ) composed by Huang Kung-

� - . 
wang "ff � i/_ in 1354 and wr itten by his pupil Wang HsUan-chen £ � � 
on the accompanying leaf of the painting . Huang Kung-wang was an important 

Taoist of the Ch ' Uan-chen sect in the Hangchow area whose fame as a san-ch' U  

writer was equalled only by his pa inting . None of his poetical work in this 

san-ch 'n  form has survived , and the discovery of  this manuscript of  the Tsu�-

.- G_  chung-tien � ? � must be cheered as a unique event for students of YUan 

literature .  However , despite some brief descriptions of the paintings in a 

number of Ming and Ch ' ing catalogues,  the lyric by Huang Kung-wang had been 

almost totally ignored and unrecorded . The only exception is the Shu-hua­

ch' ao i t �,,. by Sun Feng Jf. J.'fJv whose read ing, unfortunately , is full of 

errors . Since he was a mounter of the Wan-li period , Sun Feng ' s  spare-time 

scholarship can hardly be relied on for accuracy . I was therefore particu-

larly pleased to see the original of the poem in Peking and include here a 

crude paraphrase to show the sarcastic side of the Yuan master : 

With not a single bit of skin and flesh 

But carrying a full load of grief and d istress , 

The puppeteer is pulling the string 

To do a little trick to amuse you , little darling . f'�Mi'ttJ at,J{ �� .�:{: ,t,� · t/9 
Aren ' t  you ashamed? -Jr. - '/ ,J , ;tJ_ ;} -t� � '�< ;j.:._ 
You know it ' s  a trick i#� 51l._ �-� l {Jj ,f- !  
And still sit here at the Five-mile station 

Like a fool . 

1 
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We flew to Shenyang in the afternoon of October 13 . The Liaoning 

Provincial Museum was opened espec ially for the delegation and it was a 

place f ull of  aurprises . The archaeological exhibitions were probably 

the mos t astonishing among provincial museums we visited on the trip . 

The important part of it s painting collection was mad e up of scrolls 

secretly removed from the Forbidden City by the last Ch ' ing Emperor P ' u-i . 

These ''Mukden Painting s" plus acquisitions from other private sources 

have accumulated into a collect ion said to be enormous in size . The 

religious paintings we were able to see were limited to only three works . 

The first was the second version of the "Goddess of River Lo" (B) in the 

old Palace collect ion . Celebrated because of its one-t ime owner Liang 

Ch ' ing-piao ' s  connoisseurship, the painting seems somewhat less impressive 

than its reputation. The beginning section is a later restoration . On 

the other parts of the paint ing there are also elements that are obviously 

late and unknown to the Tsin period . The double-loop chignon of the lad ies 

and the ceremonial formal court dresg of the royalty, for instance, are not 

datable before Sui or T ' ang . The writing of the rhymed-prose Lo-shen fu 

; � J.� �� · in k 'ai script is Southern Sung . A copy of that period? 

More interest ing and instructive as a document for the problem of 

�" 
Li Kung-lin is the unique hand scroll, the "White Lotus Club" (B) (3 J._ �t_ 

2! · <1�.­
by Li ' s nephew, Chang Chi J t'L i �f.... . Chang ' s  rocks and some unusual types 

of foliage in his trees, draperies depic ted in the brush manner of "willow 

leaf , "  and the method of his facial representation, k ' ai-lien f-rr} �f?: 
are all in Li Kung-lin ' s  tradition . The Manju sri rid ing on a lion is 

wearing a crown with six (? ) nirmana Buddhas . This unusual feature, together 

with the c loud-shaped shoulder-cover and the whorl pattern on his front torso, 

Copyright © National Academy of Sciences. All rights reserved.

Traditional and Contemporary Painting in China:  A Report of the Visit of the Chinese Painting Delegation to the People's Republic of China
http://www.nap.edu/catalog.php?record_id=18791

http://www.nap.edu/catalog.php?record_id=18791


- 32 -

presents a striking resemblance to the high relief of "Samantabhadra 

descend ing in state" t � f'i:._1}•i a t  Tu-lo-ssu 1� �' f of Chi-hsien 

,.�.}- ,B �  -!': �  
( ttl �=- in Hopei Province which is ��·J comparable to the painting in 

date . The last Buddhist painting we saw in Shenyang was Tai Chin ' s  �itt 
"Six Patriarchs" (A) -;, 7 · a_  J l  - • The persisten t  influence of the Li-Kuo 

school on the Chechiang ;fff�� painters  of the Ming period is evident in 

the landscape background . Brushwork for the pine trees is highly accen-

tuated . The draperies of the patr iarchs are done with spirited , even 

exaggerated "nail-head " strokes revealing the immediate source for the f ig-

ure style of the early Kano painters  in Japan since the Muromachi period . 

Shanghai was the only museum where the paint ing exhibits were arranged 

in accordance with the period , region, school ,  or subj ec t matter of the 

works . We found four religious paintings displayed as a group in the same 

gallery . The fifth , a pic ture of the Tao ist immortal LU Tung-pin (A) by 

Hsiao Ch ' en �- 1/l , was shown in the Ch'  ing gallery in the company of his 

Yang-chou colleagues . The colored handscroll of the "Ten Masters of Taoism" 

..! r_ ;.J .t. (A) � fu f -}- by the late 13th-early 14th century artist Hua Tsu-li -r...:r. .o...� 
had never been reproduced and was known to me only through literary records . 

Most of the brush lines are started in a gentle, inconspicuous "nail-head " 

manner , with pronounced angularity in their twis ts and turns . This character-

istic together with the method of k ' ai-lien and the organization of draperies 

are still a continuation of Ma Yuan ' s  convent ion , a faithful adaptation of 

the Southern Sung orthodoxy in the early Yuan period . This is the only 

example among things we saw in China that comes c lose to the idea and format 

of what can be considered icon painting . But in spite of a certain s tylis t ic 

conservatism as no ted above , the iconography of the painting involves a new 
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and complicated historical problem underlying the development of Taoist 

theology in this transitional period . It deserves a much more detailed 

study in the future when the complete scroll is published . 

Personally , I was most excited and gratified to see Chang Wu ' s  jf,l;� 
"Nine Songs" (B) , one of the four versions of the picture known to be done 

by the artist between 134 6  and 1361. Being the earliest (1346) of the four 

versions , and being admittedly a copy after Li Kung-lin , the painting to 

some extent is more important as an instrument for the understanding of the 

Northern Sung master . This does not mean that the individual style of Chang 

WU can be mistaken in any way . His elegant handwriting is all there - the 

underlying sketch , the characteristic tone and value of his ink,  the double 

delineation of his waves and c louds , the beautifully and firmly controlled 

lines of his "floating clouds and flowing water" drawing - everything is 

quite similar to the Cleveland version which is fifteen years (13 61) older 

and more mature .  

But the biggest surprise we found in that gallery were the two hand-

� 1J ... �l:J scrolls attributed to Liang K ' ai � � � . The "Episodes of the Eight Eminent 

Priests" (A) 1 \.. 1� 1 ·t �t :'i, is a Southern Sung painting . Whether it can 

be accepted as a Liang K 'ai is another problem. On the other hand , the 

:t:, � �  ·k. 
large album leaf (?) representing the "Priest Pu-tai" (A) II !J  tt_J_a , ;'"1) for-

merly in the Keng Chao-chung ' s  .JJ�.;.. u3 �� ' collection is quite convincing . 

The contrast between the careful, fine-line characterization of the face 

with the f iery powerful che-lu-miao f/r )� f,'!J in the depiction of the clothing 
.-... � rl.i"tr} still recalls the wang liang-hua � 'ftif ttl �· tradition of an earlier period . 

The colophon, written in the manner of Mi Yu-j en if� � 1� , is typically 
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S outhern Sung. 

Religious art had been an absolute taboo during the period of the 

"Gang of Four. " Now in the winter of 19 7 7 ,  examples were toler ated and 

displayed, pr obably f or the ed ucation of the public - as "negative 

instructional material" .JJ-,f]'fz# .  And here in the Shanghai Museum 

we were able to study these once-f orbidden religious products in the ol d 

building of a f ormer private bank, and sip tea during rest periods in the 

sumptuous of fic e of Mr. Tu Yueh-s heng �:1::. � fl_,  the powerful "Godf ather" 

of the secret societies in pre-war S hanghai. We all shared the benef it 

of the principle : let the p ast serve the present. 
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Yuan and Ming Paint ings 

Anne de Coursey Clapp 

In the museums of China the chief a im ,  as elsewhere in the wor ld , is 

to present a balanc ed d isplay of paint ings representative of all the maj or  

schools and mos t o f  the l ead ing masters . This same egal itarian sp irit 

reigns in the painting c atalogues published by the museums the delegation 

visited - the Peking Palac e  Mu seum , the Liaoning Provinc ial Mus eum , the 

Nanking Museum , and the Soochow and Shanghai Munic ipal Mus eums . Though 

real ism of the Sung and o ther periods may be favored in off ic ial c irc les 

and has always been f irst  with the publ ic , literati  paint ing and o ther 

more arcane and abstrac t s ty les are trea ted fairly and withou t b ias . In 

Peking and Shanghai a s ingle gallery is ass igned to the works of each 

dynas ty,  and only Ch ' ing and modern , where the ho ld ings are naturally larger , 

occupy more than one gallery . Cons ervat ive YUan mas t ers are hung equal ly 

wi th the Fou r Grea t Mas ters , and the Che school painters are shown in 

roughly the same numbers as those of the WU schoo l . In the sel ec t ion of 

pic tures for exhibit ion an even balance between the various  phases o f  

history i s  the f irs t consid erat ion . 

The next cr iter ion for exhibi t ion is very evid ently artis t ic qu ality . 

Mas terpieces of all ages were shown , inc lud ing some very rar e  wo rks of 

the early per iod s and many that were ent irely unknown to us . The richness 

A key to the abbreviat ions of Chine se and Japanese sources ref erred to 
in this chap ter is appended to the end of the chapter (pp . 52-53) . 
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of our experience may be seen in numbers too : the combined exhibitions 

and special viewings of works from storage at six museums produced over 

200 works of the YUan and Ming Dynasties alone . 

Some of our most interesting discoveries belong to "twilight" phases of 

history, where our knowledge is still fragmentary and incomplete . The late 

Yuan and early Ming is one of these, the era after the revolution wrought by 

the Four Great Masters and before the advent of Shen Chou . We learned more , 

for instance,  of the activities of the literati of the Nanking court ,  of some 

of the lesser masters of Yuan, and of certain Che and Wu school artists . The 

trip afforded invaluable opportunities to examine paintings already known from 

publications for authenticity and quality . Many works whose claim to be 

genuine has hung in the balance may now be granted a more secure status . Tne 

Che school especially may benefit from our enlarged view of the field . I 

suspect that some leading Che painters have suffered as much as the famous 

and prestigious literati from the inferior copies and outright forgeries 

which have been attributed to them. The quality of their genuine work may 

actually be far higher than the critical literature and the attributed oeuvres 

would warrant . 

We were also able to gather some information on paintings whose recent 

whereabout s  were unknown. Many of these "lost" paintings were recognized by 

the Chinese curators and located for us in various Chinese museums . Others 

were away from their home museum on loan and a few were in the conservation 

studi.o . It is good to have these accounted for , and it is to be hoped that 

they will be republished soon with their full documentation . 

The choice of paintings to be discussed in this report is made difficult 

by the great variety of what we saw and equally by its excellence . I have 
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tried to choose for mention here material which is unpublished and unknown by 

Western scholars ; paintings which have been reproduced , but so dimly that their 

quality and significanc e  c ould not be j udged ; and paintings known in older 

publications which have since disappeared and have now been "rediscovered . "  

Even among these it  has been necessary to selec t ,  concentrating on those 

which seem to exhibit extraordinary ae.s.thetic quality or to fill in gaps in 

history - works , for instance ,  which reveal an unexpected side of a painter ' s  

personality , or offer an earlier date than anticipated for the initiation of 

a style - the evidence which does most to expand our perception of the f ield 

or to confirm what has so far been only speculation . 

We met with several fine Yuan works by painters who , in spite of their 

brilliant craftsmanship , are often termed secondary or conservative because 

they were overshadowed by the Great Four . Among Yuan f igure paintings an 

unusual example was a short unpublished handscroll in the Peking Palace Museum 

by Wang Ch' en-p ' eng of "Po-ya Playing the Ch ' in for Chung Tzu-ch'  i. "  The 

painting , signed by the master , is rendered in ink on silk with a f ine dry 

kung-pi brush, the f igures being treated almost like a problem in chieh-hua . 

Musician and listener , each with attendents , are arranged in two symmetrically 

balanced groups opposite each other , their separation marked by a wonderfully 

contorted rootwood stand . The f igure types and drapery owe more to Sung than to 

T ' ang , and are c lassicizing in their meticulous line and suppression of 

emot ion rather than consciously archaistic like the Boston Muse� Harit i 

(?ortfolio of Chinese Paintings in the Boston Museum, II,  YUan to  Ch ' ing 

Periods ,  9} . The "Po-ya" jus t ifies Wang ' s  renown a s  a master o f  f igures a s  

well as  boundary painting , and proves that he wa s  a s  much a t  home with recent 

as with ancient models . 
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The heroic treatment of bird and flower subj ects in Yuan was represented 

by two hanging scrolls by Wang Yuan, "Pheasant with Blossoming Plum, " signed 

and dated 1349 in the Palace Museum, and "Bamboo ,  Rock , and Birds , "  signed 

and dated 1344 in the Shanghai Museum. Both works are known in good reproduc­

tions (KPWY hua-niao 25 and Shang-hai 19) , but it is perhaps necessary to s tand 

in front of  them to realize the cool grandeur of Wang ' s  reworking of this 

very conventional theme . His "neo-classical" quality comes out powerfully 

in the f irm line and silhouette, in the cold grey ink tones , and in the 

sheer magnitude of the scrolls , which �press by their majesty rather than 

seduce with the delicacy of Sung bird and flower painting . In style they 

agree we.ll with each. other and with the "Quails" of 134 7 in the Perry 

collection (Chinese Art under the Mongols, no . 240) . 

The keenest interest was aroused by Ch' ien Hsuan ' s  much-discussed 

"Dwelling in the Floating Jade Mountains , "  which was on exhibition in the 

Shanghai Museum gallery . This handscroll was formerly in the �perial 

collection and belonged af terwards to P ' ang Yuan-chi .  It carries colophons 

by some great Yuan names , Huang Kung-wang and Ni Tsan , as well as others 

which were not displayed , and an inscription by the ar tist who identifies 

the place represented as his villa in the Fou-yU Mountains . The picture is 

not ,  properly speaking , a "blue-green" landscape . The pigments are exclusively 

blue-green but are transparent ,  and the major rock forms are rendered in 

varied tones of grey ink on paper , which glows white through the pointillist 

brushwork. The surface, somewhat rubbed , has a dry , powdery quality ,  which 

together with the coloring calls to mind some flower paintings attributed to 

Ch' ien Hsuan . "Floating Jade Mountains" has been known in the West in black 

and white photographs , and has been published and discussed three t�es - not 
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always with certainty as to its attribution - because of the very idiosyncratic 

style which isolates it from other true "blue-green" landscapes under Ch ' ien 

Hsttan 's  name (Loehr , Ryerson Lecture , fig .  2 ;  Barnhart , Lord of the River , 

fig. 23 ; Cahill ,  Hills Beyond a River , pl . 7 ) . Its style dif fers from any­

thing else assigned to the painter and , if it is accepted , it will certainly 

compromise the name of conservative usually applied to him . 

Two examples of the. Sung�erived styles current in Chao Meng-fu ' s circle 

were: the "Stud io of the Hundred-Foot Wu-t ' ung Tree" in the Shanghai Museum 

in a mode which migh.t be almost pure twelfth century if it we.re not heightened 

with. touches of strong blue-green color (TSYMC hua-hsuan 14) ; and a large 

unpublished hanging scroll shown in the Peking Palace Museum, "The 

Mountain Villa . "  The latter is labelled anonymous Yuan , style of Chao 

Meng-fu . It  is rendered in full colors with elaborate, descriptive brushwork ,  

with. passages in a quasi-Tung-chu manner that compare well with several Sheng 

Mou paintings and with Chao Yung ' s  "Boating in the Mountains" (YV 6 ) . Though 

somewhat different in style these two paintings could be valuable in 

elucidating th.e relationship of the sixteenth century Wu school painters to 

Chao Meng-fu , especially in the genre of the scholar ' s  garden . Are they the 

original models so much. praised by the Soochow masters , or are they the replicas 

made in studying those models? 

Quite different uses of the Tung-chu style by Chao were seen in the 

Shanghai Museum ' s  "East Mountain at Tung -t ' ing" and the 1302 "Water Village . "  

Both. of these, which have been discussed in Western publications , had been 

shown to the Archaeology Delegation in 1973 , and possibly were shown again 

because they had attracted so much colJDllent .  ''Water Village , "  which in 

the original has a luminous , silvery tonality , emanates the easy assurance 
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of a fully evolved style . Though casual in brushwork and relaxed in 

composition it has nothing tentative about it . Whether both paintings 

could be accepted as coming from the same hand without positing a con­

siderable period of growth between them is a question still to be answered . 

We also saw some of the more standard variety of horse and figure paintings 

by Chao . This range of s tyles seems to suggest that there is still some 

way to go to make more consistent sense of his oeuvre and clearer connections 

with his Yuan and Ming followers . 

No longed-for masterpieces exhibiting the quintessential Huang Kung-wang 

came to light , but studies in this sparse field may receive sam� assistance 

from our f irst-hand acquaintance with four problematic paintings , all known 

previously in publications . In the private viewing at the Peking Museum we 

saw the 1341 version of "Rock Cliffs at T ' ien-ch ' ih , "  which carries a 

colophon by Liu Kuan of 1342 (TWSY ming-chi 99) ; and under glass in the 

gallery in the same museum "The Nine Peaks after Snow" of 1349 (CK ku-tai 64) . 

The "Nine Peaks" was the more impressive with its mysterious gloom intensified 

by darkened silk and a spiralling mass of rock full of half-realized figural 

forms - a curious image composed on the lines of a familiar archaic formula 

but with an eerie quality of science fiction about it . Whatever date is 

eventually assigned to this picture , it can lay claim to considerable 

originality. 

The Nanking Museum showed two hanging scrolls by Huang at special viewing 

sessions ; "The Mountain Dwelling ,  11 1349 , and "The Great Range o f  the Fu-ch'un 

Mountains" (TSYMC hua-hsiian 19 , Nanking Catalogue I ,  9) . These Nanking paintings 

have several points of technique in common: the same stone-grey ink tones , 

slightly opaque washes , and an assortment of type-forms often associated with 
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Ch ' ing version s of Huang Kung-wang. The 1349 "Moun t ain Dwelling " is 

s t rikingly c lose to an album leaf in t he Palac e Museum, Taip ei , by Tun g 

Ch ' i-cllang , which is inscribed " after Huang Kung-wang "  (MA 3 5 r) . The 

" Great Range of the Fu-ch ' un Mountains - Fu-ch ' un ta-ling t ' u  - is not 

to be c onfused with the f amous handsc rol l ,  Fu-c h ' un shan-chU t ' u. The 

Ta-l ing t ' u ,  which is a h ang ing scroll, was one of Huang ' s  most c eleb rated 

wo rks. Shen Chou c opied it twic e, on ce in 1488 in a version which still 

su rv ives (Garland I I I , 7 ) , and again in 1506 with Wen Cheng-ming in atten­

d ance f or instruction (Yu -shih t' u-hu a  t ' i -pa-c hi , x ,  5) . S o  we kn ow the 

orig inal was in S ooc how around 1500 and served as a standard f or the Wu 

sc hool paint ers. Even if the Nan king p icture, whic h is signed by Huang and 

insc ribed with the title , is n ot the orig inal ,  i t  is of imp ortanc e  in 

charting the history of an inf lue ntial monument . 

Ni Tsan was represented best by a small and very attr active h ang ing 

scroll of square f ormat in the Palace Museum gallery (Ni Tsan , 10) . 

Entitled "Wintry P ines by a Secluded Stream , "  it is inscr ibe d and signed by 

the artist . I t  is remarkable in N i ' s oeuvre f or the use of a p ' ing-yijan 

spatial system , produc ing a foreshor tened view and a degree of illusionism 

not seen in his lake land sc apes, but familiar in the close-up studies of 

bare trees , as in the Shanghai picture (Shang-hai 21) . The brushwork is 

similar too, very spar ing but suffic ient to mod el what little is shown. 

One unknown work by Wang Meng was d isplayed in the Palace Mu seum g allery, 

"Recluses in the Summer Mountains" dated 1365 . This hang ing scroll, belonging 

to the l arge group of mountainscapes , is unusual in technique - pale color 

appl ied on s ilk with blended washes. It is altogether differ ent from the 

spectacular "Ch' ing-pien Moun tains" p ainted the following year, 1366, which 
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was on view in the Shanghai Museum (Shang-hai 2 2 ) . In the Liaoning Museum 

viewing room we were shown Wang ' s  handscro ll , "T ' ai-po shan , "  in answer to a 

spec ial request (Liao-ning , I ,  92-95 ) . The paper and the blue-green and 

strong red pigments are pr istinely fresh,  and the brushwork extremely homogen­

eous . The s.croll has neither signature nor seals o f  the ar tist , these pos s ibly 

having been removed f or political reasons in early Ming . The appended c olophons 

date from 1388 to 1417 . 

A f ine hanging scroll whic� add s  some consistency to Wang ' s  oeuvre 

was shown in the Shanghai Museum viewing room (f lat on a table) : 

" Sc holar ' s  S tudy in the Spr ing Mountains" (Shang-hai 23) . Executed with 

a luxuriance of rich,  pictor ial brushwork and leaning , turning movements 

in the struc ture,  it closely ma tches Wang ' s  "Scholars in the Mountains" 

of 1367 (SCKKC V ,  whereabouts unknown) and may date to the same period . 

Among late Yuan masters Chu Te-jun appeared in a new gui se in an 

unpublished paint ing in the Shanghai Museum entitled "Old Tree , Vine , and 

Moon . "  It is  s igned by the artist and has a colophon by Wen Cheng-ming 

dated 1548 . In ink only , this shor t handscroll represents the three motifs 

alone s ilhouet ted against a white ground in bold scale and ebullient , 

decorative line full of bounding energy . I d o  no t remember any painting so 

early in which this theme appears in such abstrac t treatment - a f ine flash 

of imagination in late Yuan flow�r painting . 

Another unpublished work of roughly the same per iod was shown in the 

Peking Museum labelled anonymous YUan , "Jasper Peaks and Jade Trees . "  

Four colophons by Yuan scholars on the painting proper support the dating . 

This hanging scroll d is tinc tly recalls Yao T ' ing -mei (Yen-ch ' ing) with its 

oyster-shell rocks and rococo contours .  I t  is of that same slightly opulent 
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style seen in his other work formed by curling lines and j ewel-like black 

dots prominently placed in the middle of scalloped shapes . Certain motifs 

and habits of drawing agree so well with the Boston Museum hanging scroll 

(Portfolio of Chinese Paintings in the Boston Museum, II, Yuan to Ch' ing 

Periods ,  15) that "Jasper Peaks" can be placed in Yao ' s circle with some 

assurance ,  if not attributed to his hand . 

The early Ming period was particul.arl.y well represented in exhibitions 

and viewings, hoth as regards the predecessors of the W.u school and the 

leaders of the Che school . I1any of these paintings are unpublished or 

published only in small par t .  One o f  the most important was Wang Fu ' s  

"Eight Views o f  Peking , "  o f  which only the third scene was. known, "Spring 

Clouds at Ch ' iung-tao" (Wang Fu , 12) . We were told by the staff at the 

Museum of Chinese History that the painting was deposited there because 

of its associations with the early Ming history of the capital . This 

long handscroll represents eight sites in and around the city , analogous 

to the more ancient "Eight Views of Hs iao-Hsiang Rivers . "  Each site is 

described in a separate composition with title in seal script alternating 

with poetic colophons written by contemporaries of the artist (see Fu Shen , 

Report on Calligraphy in this volume; and Murohashi , II , p .  7 (1089)  for 

titles and locations of views) . There is no s ignature, but Wang Fu ' s  seal 

appears on each section . The scroll is datable with best probability to 

around 1414 by Hu Kuang ' s  colophon and by the artist ' s  last trip to Peking 

in that year , though it might possibly date before 1400 , if the painting 

and colophons were executed separately. All the views are painted in ink on 

paper with that peculiar combination of concrete , topical subj ect and 

abstract form which also distinguishes later topographical painting of the 
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Wu school . Many formulae and combinations of motifs usually credited to Shen 

Chou appear here , differing mainly in being expressed in a more relaxed and 

garrulous spirit . 

A handscroll belonging to the same stylistic family was discovered in 

the Palace Museum gallery with an attribution to Ch ' en Ts ' ung-yuan, a master 

hitherto known only in literature . Entitled "The Hung-yai Mountain Dwelling, " 

the scroll carries two seals of the. artist but no signature and is the only 

work so far recorded under his name. Ch ' en started his career at the 

Nanking court under the Yung-lo Emperor (1403-1424) as an artisan . He 

was promoted to the rank of Scholar because of his gifts as a calligrapher 

and painter of landscapes and portraits (Vanderstappen, "Painters at the 

Early Ming Court , " Monumenta Serica , XV , p .  285 ) . He was attached to the 

Central Drafting Office, where he became a colleague of Wang Fu and shared 

official lodgings with him . He studied Wang ' s  landscape style and 

adopted it to illustrate his own Hung-yai retreat with the agreeable result 

that we see in this scroll .  Seven prominent literati of the Nanking court 

contributed title, poem, and colophons to make a complete record of his 

country villa (Kuo-yUn-lou , III , Sa) . An approximate date for its execution 

between 1403 and 1418 is given by the death in 1418 of Liang Ch ' en who 

composed the title poem. Ch ' en Ts ' ung-yUan exemplifies the type of early 

Ming scholar-artist who made his way at court by his talent in calligraphy 

and painting . These men, who carried the late Yuan style on into the early 

fifteenth century , so far have been represented almost exclusively by Wang 

Fu . Ch ' en Ts 'ung-yuan adds one more to their small number . 

A spokesman of the next generation of Ming scholar-painters was 

Tu Ch ' iung , whose unpublished hanging scroll of 1454 , inscribed and signed , 
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waa shown in the Palac e Museum . This paint ing , in an expec ted s tyle of 

r ichly upholstered mountains compounded of Wang Meng ' s  and Wang Fu ' s  ideas , 

helps to f ill out Tu Ch ' iung ' s  small oeuvre . An even more temp ting gl impse 

of the pre-Shen Chou era was af f orded by the spec ia l  viewing in the Shanghai 

Museum o f  Yao Shou ' s  late album of 1494 , "Landscapes af ter Old Master s. " 

This work may have the d istinc tion of  being the earliest example known of 

the album in which a s ingle mas ter d emons trat es his control of an array 

of anc i ent s tyles . One leaf has been reproduced ( Shang -hai 4 2 )  and the 

res t , some in ink and some in color , were revelat ions of an invent iveness 

and ant iquarian taste unsuspected in Yao Shou . 

An unpublished handscro l l  by Shen Chou , "The Field of Purple Fungu s , "  

was shown in the Palace Museum viewing room . The pain t ing , in color on 

paper , is f ol lowed by t he ar tist ' s  inscr ipt ion and a col ophon by Yao Shou . 

Yao ' s  d eath in 1490 would date the painting to the e ight ies , a t ime which 

does not tally exact ly with the bol d  pat terns and f lattened space normal ly 

as sociated with Shen Chou ' s  latest work . More charac t eris t ic of his late 

period , and greeted with general enthus iasm , was the three-par t handscroll 

''Mis ty River and Layered Peaks" in th e Liaoning Museum , in which Chao 

Meng-fu ' s  call igraphy of Su Shih ' s  poem is fol l owed by Shen Chou ' s  il lustra­

tion o f  the poem dated 1507 and by Wen Ch eng-ming ' s dated 1508 ( see Fu Shen 

on Cal l igraphy in this volume) . In 1508 Wen presented his poem to Wang 

Hsien-ch ' en ,  who owned the call igraphy , and in 1 54 5  added another co lophon . 

Bo th pa int ings are bri ll iant in t heir way - Shen Chou ' s  execut ed at the top 

of his bent for sharp ,  graphic pattern alternat ing with mis ty , luminous 

washes ; and Wen ' s  cast in a completely dif ferent mold , the Mi s tyle in small 

scal e wi th scenery r is ing and fal ling dramat ical ly from the marg ins . This 
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monument to literati art and cu stoms has been published in part in the 

Liaoning Catalogue ( II ,  2 2-29) and ent irely in Yen-chiang t ieh-chang, but 

deserves ment ion for the contrast of old Shen and young Wen trying their 

paces together . 

Works by Wen Cheng-ming , both known and unknown , seemed to crop up on 

all sides . Among old friend s the "Chen-shang Studio" is no teworthy for its 

fresh color and powerful drauRhtsmanship , both seen to great advantage wi thout 

glass in the Shanghai Museum v ie.�ng room (GeJils., li , 12) • A colophon by 

the ar tist written in li-shu in 1557 is appended to the painting . Wen ' s  

1531 "Trees and Stream, "  which wa s  los t  to s ight af ter its publication 

in Sogen in 1931,  was r ed iscovered in the Shanghai Museum looking very grand 

and author itative . We were informed by the museum staff that Wen ' s  1534 

"Preparing Tea, "  last known to be in the Chang Ts ' ung-y\i collec tion , is now 

in the Peking Palace Museum ; and his 1532 "Clear View of Shih-hu" has 

come to rest in the Shanghai Museum (CK ku-ta i  81) . 

Among the little known paintings by Wen , the mos t  striking was "Ten 

Thousand Streams Racing Together , "  s igned and dated 1550 , in the Nanking 

Museum (Nanking Catalogue 2 7 ) . Belonging to the tall mountainscape variety , 

this pic ture may be a companion piece to "A Thousand Peaks Vying in Splendor " 

of 1551  (MV 161) . They both take their titles from a poem by Wang Wei .  Of 

the two , "Ten Thousand Streams" makes the more obvious allusion to T ' ang 

style with an exaggera ted deep d istance perspec tive and astringent blue-green 

coloring . 

Three f ine paintings by Lu Chih were shown , of which a hanging scroll in 

the Palace Museum in fairly opaque blue-green pigment was new to us . Entitled 

"Long Summer in the Bamboo Grove" and dated 154 0 ,  it is a rare and welcome 
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example of Lu ' s  early style before the rock masses have started to splinter 

and dematerialize . Two superlative paintings from his middle period are the 

Shanghai Museum' s  "Landscape, "  a hanging scroll of 1554 (Toso 322) , and the 

Nanking Museum ' s  "Evening View of T ' ien-ch' ih, "  a handscroll of 1553 (Nanking 

Catalogue, I ,  42-43) . The handscroll is mounted together with a long elegant 

hsing-shu colophon by Wen Cheng-ming (as yet unpublished ) ,  which consists of a 

poem on T '  ien-ch 1 ih written for one Chiu-ch ' ou . It has a date which I omitted 

to note. Lu Chih. expla:l.Jla i,n hi� illller1pti.on that he painted hi.a picture to 

complement Wen ' s  poem, s.o it was: probably dedicated to the same Chiu-ch ' ou .  

The style of this handscroll is very like the Nelson Gallery ' s  handscroll of 

1549 (Nelson Gallery Handbook, II, p .  67} . Together with the Shanghai 

painting it confirms what we know of Lu Chih ' s development and shows him to 

have heen remarkably consistent in style and quality . 

The breadth of Tai Chin ' s  stylistic reach was illustrated by two 

unpublished works exhibited in the Shanghai Museum Ming gallery:  a hand­

scroll , "Farewell at Chin-t 'aj , " dedicated by the artist to I-chia , which 

shows a more unpretentious and low-keyed treatment of the Ma-Hsia style 

than the general run of such attributions ; and a large hanging scroll of a 

scholar in a pavilion with big looming shapes , sensitively joining Sung 

composition and a Yuan brush mode . It  compares best with the hanging scroll 

by Tai Chin in TSYMC hua-hsuan 3 2 .  

An unpublished handscroll in the Palace Museum attributed t o  Wu Wei also 

shows that the Che masters  can claim more variety of style and artistic 

merit than they have been given credit for :  "Ten Thousand L i  on the Yangtze" 

is primarily an ink painting on silk, but has faint blue washes worked in 

among forms half dissolved in mist . The whole design and execution have an 
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easy breadth and subtlety without effort toward spectacular effects . The 

wavering ts 'un in the mountains are borrowed directly from the late Yilan 

literati . The most abstemious scholar would be glad to own to such a style.  

A wealth of  material on  T ' ang Yin was available , none of  it strictly 

speaking new, but all appeared to so much better advantage than it has in 

reproduction that it seemed a revelation . His "Tea Party" handscroll in the 

Palace Museum is soundly documented by poem, signature,  and seals of the artist 

on the painting proper , t itle by Wen Cheng-ming , and a colophon by Lu Tsan 

dated 1535 (Ku Kung po-wu-yUan 39) . The central scene of the tea house 

ia executed with an exquisite touch in a manner probably derived from Liu 

Sung-nien, and the whole is framed in dark rock silhouettes whose huge bulk 

and heavy repoussoir effect r elate to contemporary Che school practic e .  This 

is an extremely attractive picture of a sort that would appeal to a wide 

audience including scholars and merchants equally . 

Closer to the Che style are a group of hanging scrolls which are now 

in the possession of the Shanghai Museum: "Going Home on a Donkey , " "Wild 

Ducks in Drifting Mist , "  and a matched set of hanging scrolls of "The Four 

Seasons" (T 'ang Liu-ju hua-chi, 2 ,  7 ,  22-25 respectively) . These paintings 

are remarkably consistent in their technique of ink on silk ( some with faint 

color} , in being inscribed with poems and signed but not dated , and in their 

youthful , aggressive style . The brushwork is full of verve and activity , the 

line strident and independent , the towering masses of rock forced into exag­

gerated movement in an effort to animate the static formula learned from Chou 

Ch_' en . The reproductions give no idea of the pictorial softness of the washes 

and the skill with which they are used to unify the parts of these big 

exuberant compositions . Although it has been published , "Wild Ducks" could 
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not be photographed . A museum guard explained that " it -w:as being worked on by 

a committee, " so possibly a further publication of the Shanghai collection is 

planned . A member of the curatorial staff informed me that T' ang Yin ' s  hand­

scroll , "K'uan-hou" (� 17 ) ,  long vanished , is also in the Shanghai Museum. 

A new Ch' iu Ying , "Grass Hut at T ' ao-ts ' un , "  was d isplayed in the Palace 

Museum. It is dedicated to Hsiang Yuan-ch' i  and inscribed by Hsiang ' s  younger 

brother , Hsiang Yuan-pien, for whom it was painted , and is executed in the artist ' s  

standard miniature brushwork and moderately strong blue-green color . The Liaoning 

Museum' s "Red Cliff" handscroll by Ch ' iu exhibits a related style,  used with 

greater economy, and an ingenious "confusion" of two and three dimensional space 

which g ives it a distinct literati flavor (Liaoning Catalogue, II , 32-33) . In 

clear delicate colors and with a lightness of touch charac teristic of Soochow 

painting , the "Red Cliff" escapes the sameness of the usual Ch' iu Ying stereo­

type . 

Chang Hung , who started his career as a late follower of the Wu school 

and diverged steadily thereafter , has not yet received the systematic study 

he deserves . An unpublished handscroll in the Palace Museum proves to be the 

earliest dated painting known by him . Called "Bright Snow on Streams and 

Mountains, "  it was executed in 1606 , when the artist was twenty-six years 

old , and shows how closely he relied then on Wen Cheng-ming . It derives 

directly from such archaizing compositions by Wen as the "Mountain Pass in 

Drifting Snow" (MH 23) , with which it shares pepper-dot brushwork, an archaic 

color scheme , and a whole repertory of "Wang Wei" motifs .  Here we can see 

that one of the distinguishing marks of talent in a young painter is that 

even when he assumes someone else ' s personality , he can command the technique 

for an accomplished performance .  An early effort of this sort ,  which only 
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faintly hints at the painter ' s  own inc linat ions , is espec ially gratifying to 

meet wi th bec au se it marks so clearly where he s tarted and how far he p ioneer� . 

The Shanghai Museum showed a hi.therto unknown album af ter old masters 

b.y W:u P in, which is now mounted as a handacroll . It was only partially 

unrolled to show two leaves , one inf initesimally f ine , the other in 

perfectly controlled washes and deliberately crass colors , bo th full of 

originality and wi.t and intended to astonish . They whet the appetite to 

know what else is hidden there and what the d ocumentation may be . 

Another tour-de-force of late Ming manner ism was an eight-leaf album 

signed by Ch ' en Hung-shou in the Palace Museum, of which f ive leaves were 

d isplayed . One of these , "The Great Ford o f  the Yellow River" , presents 

two minute boats abroad in a preposterous pink sea patterned with waves 

l ike a textile design . Neither perspective , scale , nor color serve to 

connect the image with the real world . The rules here ar e the rules of 

decorat ive art and one wonder s if the ar tist , who is known to have been 

i nfluenced by woodblocks , had no t also been looking at textile pa tterns . 

Certainly he has pushed the boundar ies of abs trac tion in an al together new 

d irec t ion . 

Tung Ch' i-ch ' ang seems to have emerged from under the cloud which has 

beset him in recent year s .  In 19 7 3  his work was consp icuously absent from 

the galler ies in the PRC , and none was offered to the Archaeology Delegation 

in the viewing rooms . In 1977  he was back in the galler ies and we were 

shown several of his paintings on request . Of the s ix we saw, the fol­

lowing seem mo st notewor thy : the 1626 "Landscape for Chia HsUan" in the 

Palace Museum (CK ku-tai 85) , the 1627 "White Clouds on the Hs iao-Hsiang 

Rivers" on exhib it ion in the Liaoning Museum (Liaoning cata logue II ,  51-5 2 ) , 

and two hand scrolls in the Nanking Museum . The l ess typical of the 
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Nanking paintings is "Looming Mountains., "  &igned and dated 1613 with 

colophons by Hsiang Sheng�o , Wang Chien, and others (Nanking Catalogue I ,  

96} . The style might b e  described a s  ''Mi, but not Mi" : the symmetry , the 

type-forms , the ts ' un allude frankly to Mi , but the execution is so loose 

with the brush so plainly evident , the chiaroscuro so luminous and flickering 

that the end result is plainly Ming. This is an accomplished painting which 

belongs to the smaller group in Tung ' s  oeuvre dealing primarily with 

pictorial problems . Of the better known constructivist style is the second 

Nanking scroll , "Autumn Clouds over Streams and Mountains, "  which is 

inscribed by the artist "after Huang Kung-wang" (Nanking Catalogue I ,  93) . 

The remnants of the old style are again made easily recognizable ,  and again 

the late Ming taste overlays it with arbitrary and harsh contrasts - line 

against wash, shapes rolling and askew against shapes stable and upright . 

This first-hand view of some important works by Tung should stimulate a 

renewal of studies on this crucial figure .  

The amount and richness of the new material from the Yuan and Ming shown 

to the delegation indicate that there is still a great deal more to see 

and learn, especially of the collections in the Peking , Shanghai , and Nanking 

Museums. The exhibitions and private viewings at these institutions were 

large and rich beyond our most optimistic hopes , and the curators told us 

that the storage rooms held still greater numbers of paintings from all 

periods .  The museum staffs  were unstinting in their hospitality and 

especially generous in the time they devoted to showing some of their finest 

holdings in the private viewing sessions . I may speak for the delegation 

as a whole in expressing our keen appreciation for the opportunity to study 

these rare works , and our gratitude for the privilege of being shown many 

unpublished paintings.  
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Key to Abbreviations 
of Chinese and Japanese Sources 

Chung-kuo ku-tai hui-hua hsuan-chi 4' I� 6A�.�'t 
f. �  '\1, Peking , 1963 .  

Chung-kuo ming-hua t:p ti} g t . Shanghai,  1920-1923 . 

I-yiian i-chen ��l·� A Garland of Chinese 

Paintings.  Hong Kong , 1967 .  

Hua-yiian to-ying ' Jttfl if¢ Gems of Chinese Painting. 

Shanghai ,  1955 .  

Ku-kung po-wu-yUan ts 'ang hua-niao-hua hsuan 

�Z. � ·1�· �1'3 J3t � AL .� f ;j: Peking , 1965 . 

Ku Wen-pin f "! � , Kuo-yiin-lou shu-hua chi � 'if d 
Aiii #� ' 1882 . 

Liao-ning-sheng po-wu-kuan ts 'ang-hua chi jf_�� J,'f' !{q 
l�n�f1l.- Peking , 19 62 . 

Morohashi Tetsuj i �fi � fft; t .  , Dai Kanwa j iten I\_ 
;�io �t ..iflt, Tokyo , 1955-1960 . . 

Nan-ching po-wu-kuan ts 'ang-hua chi ifrJ ;f, 1� ':f !J 
j� ,ij\ t 1i ·. Peking , 19 66 . 

Cheng Cho-lu � �tiij\ , Ni Tsan 1£lj . Shanghai, . 
1961 . (Chung-kuo :u'�-chia ts 'ung-shu tfJt�J"�� i.' . )  

Shen-chou kuo-kuang-chi f,f-#i f� £ 1j., . Shanghai, 

1908-1912 . 

Shang-hai po-wu-kuan ts ' ang-hua .t �.{J r�· '( Y £�� i\. t 
Shanghai, 1959 . 

Sagen Minshin meiga taikan rJZ fu e.J1 ;� g J *it Tokyo ,  1931 .  
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Sun Tzu-po /5%:-j..Ji a I comp . I T '  ang Liu-ju 

hua-chi � j-. .g_o £ 1,l . Canton, 1962 . 

To so Gemmin meiga taikan /� � t�..J i3 � b t � � L 
Tokyo , 1929 . 

Hsieh Chih-liu �u *1.i f4 r , comp . , T 'ang 

Sung YUan Ming Ch ' ing hua-hsiian ;"fl. ·� li-
- �  .5 <1'  Ll eA i � l £. Canton, 1963 .  

Hsieh Chih-1iu ��J �:(! �p , Comp . , T ' ang 

Wu-tai Sung Yiian ming-chi � .h.Ai *' fu & � 
Shanghai ,  195 7 .  

Yu Feng-ch ' ing �p·JJt_ . Yu-shih t ' u-hua 

t '  i-pa chi � Pt"\J f $ � :f "L �e_; , 1634 . 

� I; "*' -- ..- /::. . YU Chien-hua 1f·l ��� 'f' , Wang Fu .J: ,'rn_ . 
Shanghai,  1961. (Chung-kuo hua-chia ts ' ung-shu. )  
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Contemporary Paint ing 

Ellen Johnston La ing 

As a forewo rd to this essay , it  is probably best at the ou tset to  

g ive a few introductory statements about pa int ing in China . To accord 

with guid el ines promulgated by Chairman Mao in his "Yenan Talks on 

Literature and the Arts" in 1942 , pa int ing mu s t  serve the people . I t  

must be real ist ic and repre sent at ional , dep i c t ing subj ect s which the 

mas ses can eas ily id enti fy and which relate d irec t ly to their experiences 

and l ives ; and i t  mus t  be educ at ional or " insp irat ional . "  Approved are 

representat ions of  party lead ers , revolut ionary heroes , rol e models f rom 

the realms of  workers , sold ier s , and peasants , and scenes of  agricutural , 

ec onomic , or  technol ogic al achievemen ts . They may be execut ed in Wes tern 

o ils , in gouach e , or  in Chinese ink and water color (apparently ac ryl ic s 

are no t used ) . Landsc apes , as well as b ird s and f lowers , done in t rad i­

tional Chinese med ia are ambiguous  in soc ialist content ; sometimes they 

have been sc orned as bou rgeo is , at other t imes ( su ch as now , after the 

fal l of th e Gang of Four ) , extol led as d isp laying a love of the homeland 

and it s natural beaut ies . 

S inc e art serves the peopl e ,  no t only must it be brought to them , 

but also they to  it . To achieve this and to "popularize" paint ing , to 

rid it of any pre-Liberat ion elitist  conno tation s , art is encouraged as 

a spare-t ime ac t ivity among workers , soldiers , and peasants . Their 
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paintings have been exhibited in Peking and in Shanghai (perhaps elsewhere) , 

and tho se by the peasant amateurs of Hu-hs ien in Shensi Province have even 

traveled t o  Europe and the United St ates . In view o f  the prolif erat ion 

of painters , two point s  should be s tressed : f ir s t , paint ing is never a 

means of ind ividual expression ; second , none of these paintings is d one 

for personal gain or pro f it or sal e . Some may be mass reproduced as color 

lithograph posters wh ich c an be purchased for anywhere from 0 . 07 to 0 . 28 

yijan ( at 1 9 7 7  exchange rates from about 4 ¢  to 1 5 ¢ ) , but the original work 

remains the property of the p eopl e .  S imilar c ircums tances prevail a t  the 

art academies where prof ess ional art ists ' paintings are used to decora te 

publ ic build ings , embassies , ho tel s . Some o f  these also may be reproduced , 

not by inexpensive lithograph but by a special printing t echnique described 

below , and these c opies are avail able commerc ial ly . 

Since ful f il l ing the princ ipal mis sion o f  our month-long stay in 

China - which was to see ant ique scroll pa int ings in museum col lec t ions -

took preced ence in our schedule , our formal exposu re t o  contemporary painting 

was not extens ive . It consisted of visits  to  the Shanghai Art Academy and 

to the Jung-pao Cha i reproduction studio in Pekin g , both of which have 

received delegat ions and groups of foreign guests in the past , so  we were 

not unique in this respec t . One d isappointment was that an exhibition 

of contemporary art in Peking c losed before we could view it . A br ief s top 

at an art and art supply shop in Shanghai provided an informal c ontact with 

contemporary pa int ing . Random observations made here and in o ther stores , 

in mu seums , on c ity streets , and elsewhere augmented s lightly our fragmen-
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tary informat ion . This report will concentrate on quest ions of art tra ining , 

on the Shangha i Art Academy , and on the Jung-pao Chai . It will conclude 

with some general comments . 

In retrospect ,  it becomes clear that we are virtually ignorant about 

art training on the primary and secondary school l evels .  We l earned a 

l ittle about special ized art schools from the Deputy Directo r of the Kiangsu 

National Paint ing Academy (wh ich real ly seems to be a fine art s ins t itut e )  

near Nanking . In an informal conversat ion , he said it has four departments : 

Chinese painting , o il painting , s culpture , and printmaking (wood cuts ) .  

There are about forty-f ive teachers ; classes average some thirty s tudents 

each.  They pursue a four-year curriculum in one med ium , but after an 

init ial period o f  instruction , a pupil will work more closely with one 

teacher . We did not vis it this schoo l  because , we were told , it was 

closed . (This may al so be the s tatus of the Hangchow Fine Art s  Ins titute . )  

Several scat tered observat ions pertinent to the topic of ar t education 

are worth recording here . While returning by car from the Ming Tombs outside 

Peking , youngs ter s (both boys and girls) carrying drawing pads and port-

folios were noticed walking through the f ields . Presumably they had been 

sketching , but what was their assignment ? In the Shangha i Museum , s tudent s  

were making pencil copies o f  trad it ional Chinese pa intings . What use was 

to be made of these? In the Shanghai Museum , students were making penc il 

copies of traditional Chinese paintings . What use was to be mad e of these ? 

In the same museum, a man (whether an art teacher or not was undetermined ) 

was overheard go ing on at great length to his male companion about the 

brushwork and s tylistic pecularities of famous art ists of the past whose 

pic tures were d isplayed there . But we did no t f ind out if such ske tching 
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(or lecture ) excurs ions are rout ine or except iona l . Do stud ents go to 

fac tories and farms and there make s tudies o f  worker s and peasants at 

their labors ? Are t here l if e-d rawing c lasses u s ing l ive models in the 

classroom? How are correct ions and crit iques handled ?  What provision is 

there for exhibit ion of s tud ent work? What are s tud ios , fac il i t ies , 

mater ial s l ike ? What j obs can the graduates expec t  to get  beyond that 

of teaching ar t or , for a f ew ,  ass ignment to one of the national art 

ac ad emies ? Thes e qu est ions and others remain unanswered . 

At the Shanghai Art Academy , as part of the o f f ic ial br ief ing , we 

were told t hat i t is  on e o f  three such ins t itu t ions , the other two being 

in Peking and Nanking . Founded in 1956 , the Shanghai Art Academy current ly 

has s ixty-seven members , of whom ten are women . Of the s ixty-seven , thirty­

two work in t rad it ional Ch inese paint ing s tyles , twelve in Western oils , 

seventeen as scu lptors , and four as  call igraphers . The members are 

selected by Academy authorit ies from tal ented graduates of art d epar tments  

in univers i ties , colleges , and art  inst itutes and from among workers , 

sold iers , and peasan ts whose art ef fort s are shown in exhibit ions . At 

f irs t , the newcomer l earns from the veterans , and then develops on his 

own . An appo in tment to the Shanghai Art Acad emy is  for l ife . We d id not 

find out whether the s taff  is a cons tant , fixed number ( in which case there 

presumably would have to be a "ret irement"  or a death befor e a new person 

would be ass igned to the Acad emy) , but we d id learn that paper , brushes , 

and paints , includ ing oils (which are manu factured in Shanghai) , are provided 

grat is to the ar tist s .  A tour of the ac tual s tud io areas was not on the 

agend a ,  and so a report on the physical plant and its facil i t ies mu s t  be 

left to the future . 
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The Academy generally is charged with creat ing new works of art and 

with d o ing research . Three maj or duties are as follows : to c reate works 

for exhib it ion at home and abroad ; to provide decorat ion for impor t ant 

build ings , such as embassies , ho tels , and the l ike ; and to tutor amateur s .  

In ord er to accompl ish the last responsibil ity twice each year ind ividual s  

from the Acad emy spend two or three months at fac tories , army bases , and 

vil lages , ins tructing spare-t ime art is t s . The Academicians then al so have 

opportunit i es to vis i t  importan t  scenic and historic s ites . 

The responses to  our que s t ions as to what cons t i tutes research were 

vague and ill-defined . The fol lowing were given by our ho sts  as examples . 

There are c lose c onnect ions with the Shanghai Museum , so Ac ad emy art is t s  

can copy paint ings o n  exhibit ion and are permi tted to study those in 

storage . Several older paint ers are present ly wr i t ing up their experiences 

as ar t is t s . Internal ly , s ince no conflic t  exis t s  between the trad it ional 

Chinese and thP We st ern s tyl ist ic approaches to art , art is t s  working in 

each style t ry to  l earn from each other . 

At the briefing sess ion , the deleterious effects of the polic ies and 

intrigue s of Chiang Ch ' ing and the Gang of Four were emphas ized . During 

the period of their inf lu ence , paint ings d one in tradit ional mod es were 

cas t igated as "black" paint ings ; articles d isapproving of such paint ings 

appeared in newspapers , and there were c ity-level crit icism meetings . This 

was d isastrous f or art ist s ,  espec ially the older ones . They were asked to  

change their s tyle , but many reac ted by s imp ly c eas ing to paint at  al l .  

They then were told to  step asid e  and su f f ered great ly as a consequence . 

Two "rej ec ted "  paint ings were displayed in the large hal l adj acent to the 

rec ept ion room . One ,  a bount i ful  harvest theme , done in 1 9 7 4  by Chang 
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Ta-chuang , titled "New Beans Flood In, " depic ts a sack brimming with bright 

green beans .  I t  was condemned for its subj ect ,  which was construed a s  a 

reference to the youths ("green beans") brought from the countryside into 

Peking to support the Gang of Four fac tion. The second scroll ,  this one 

by Ch ' eng Shih-fa �1 t �  (b . 1921) , representing a minority g irl and water 

buf faloes ,  i s  of an accepted subj ect but was censured because it stylistically 

relied upon exciting , bold , black sweeping brushstrokes : it was "formalist" 

( i . e .  too abstrac t ) . (We were not given any further information concerning 

the suppression; for some explic it details , see Han Suyin, "Painters in 

China Today, "  Eastern Horizon, XVI : 6  [ June 1977 ] ,  pp. 15-20.) Since the 

smashing of the Gang of Four , i t  was declared , artists feel they "have been 

liberated a second t ime . "  

Something of this new spirit was reflected in traditional-style paintings 

done by Academy members during 1977 whic h were also in the large hall.  These 

included a largely monochrome ink portrait of Lu Hsun by Chang Kuei-min ; yellow 

loquats ,  red blossoms , and a s tone by Wang Hsien 1.. � ;  ducks swimming among 

red lotus and green leaves by Yang Cheng-hsin ; and delicate bursts of whi te 

flowers against an expanse of pale green wheat s talks after rain by Wu �u-mei . 

(We, incidentally, did not see any sculptures or oil paintings , nor did we 

meet any sculptors or oil painters at the Academy . ) 

The second half of our morning at tl.a Shanghai Art Academy was spent 

watching six traditional-style painters at work amidst  arrays of traditional­

painting paraphernal ia : various sized brushes in suspension holders or in 

j ars , ink stones and sticks , sectional white-glazed porcelain dish palettes , 

tubes of pigments,  deep containers of fresh water , porcelain seal-ink boxes . 

T ' ang Ynn , an older representative of the Academy , did f irst "Two Birds on 
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Bamboo , "  and then "Three Chicks with a Cherry ; "  other f lowers and b irds were 

depicted by Chang Ta-chu ang and Yang Cheng-hs in . Chang Kuei-min , u s ing a 

prel iminary sketch as a gu ide , rendered a lively vers ion of the famous 

literary and theatrical f igu re , ' 'Monkey . "  One o f  Chin Kuang-yii ' s  contri-

but ions was a mountainscape with r iver gorge and village , and Wu YG-mei , 

a young woman , produced "Vines and Grapes" and "Red Roses with a But terfly . "  

Each paint ing was duly s igned and sealed by the art is t , dedicated and 

presented to one o f  the member s of the delegat ion . The paintings were then 

placed to dry on sheets  of clean paper spread on the f loor ; and becaus e 

our departure from the Acad emy was imminent , the drying process was has t ened 

by t he inc ongruous , but exped ient , use of a portable , hand-held hair dryer . 

Mo re sobering is  the fact that the s tyles used by these Academy art is ts 

in 1 97 7  are not  markedly d if ferent from those pract iced twenty-f ive years 

ago and earlier.  They s imply represent a cont inuation of already well-

es tab l ished modes without substan t ial innovations . It remains to  be seen 

whether the post-Gang o f  Four policies toward art herald only stagnat ion 

of this type or whether they will challenge artists  to exercise their 

creative talent s in a mo re posit ive way to open new expressive avenues in 

trad it ional-style paint ing . (As a postscrip t : a stal e  repe t i t iveness is 

sadly ev.id ent in the rec ent works of Li K ' o-j an { ·� � , one of the great 

mas ters of  trad itional-style paint ing . His "Lichiang River in the Rain , "  

dated 1 97 7  [ reproduc ed in China Reconstruc ts , XXVII : 3 ,  March 1 978 , p . 31 ] , i s , 

to al l int ents and purposes , ident ic al in compos ition and s tyle to his work 

•I  

of s imilar name dated 1 962 [Mei-shu � t�f ' 1 963 : 1 ,  p . 62 ] . On the cred it s id e ,  

the Chiltese-language j ournal , Mei-shu [ "Ar ts" ] , d isc ont inued in 1965 , resumed 

publicat ion in 1 97 6 . )  
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The original art works of the Shanghai Art Acad emy (and its sis ter 

institu t ions )  are primarily placed in public build ings , especially those 

frequented by foreigners ,  or are hung in period ic exhibitions f or public 

edif ication. In add ition , photographs of them of ten appear in foreign-

language magazines geared toward international aud ience , such as China 

Reconstructs or China Pictorial . 

Some tradit ional-style painting s  may be selected for fac s imile copying 

by one o f  the art-reproduc t ion studios which employ the mu-pan shui-yin 

Jf'- ��K. t:.p ("wood block water printing") method . Accord ing t o  an infor­

mative article by D iana Yu ("The Printer Emulates the Painter - the Unique 

Chinese Water-and-Ink Woodblock Prints ,  11 Rend it ions , no . 6 [ Spring 1976 ] ,  

p .  98) , there are three firms spec ializ ing in this technique : the Hangchow 

Wood block Printing Shop (Hang-chou Pan-hua Tien �it.;tj �&l$> , the Shanghai 

Calligraphy and Paint ing Company (Shang-hai Shu-hua She ..t �� t 1 j� ) , and 

the Jung-pao Chai '1jf. t m--v in Peking . 

No further information is avai lable at this time about the Hangchow 

establishment . The Shanghai Shu-hua She was founded in 1900 as the To-yijn 

Hslian � 'f.  +t stationery shop and began making facsimiles of paint ings after 

Liberat ion . An illustrated brochure of 1962 lis ted the titles of some 250 

paintings reproduced by them between 1958 and 1962 . These included old and 

recent paintings from museum collec tions throughout China ; the copies were 

made both by collotype and by the "wood block water printing" procedure 

(To-yfin Hsuan chan-p' ien chieh-shao , Shanghai , 1962) . Although we vis ited 

the Shu-hua She store, we were not taken to the reproduc t ion s tudio which , 

of course , may be located elsewhere in the city ,  and bes ides we had already 

spent several hours at Jung-pao Chai in Peking , which appears to be the 

showcase painting reproduc tion studio . 
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Jung-pao Chai,  s ituated on Liu-li Ch ' ang , the antique dealers s treet 

in Peking , began in the Ming Dynasty as the Sung-chu Chai and was essentially 

a stationers supplying let ter paper with printed color des igns . In 1894 

it was given its present name (accord ing to Yu , p .  98 , it opened in 1899) . 

After Liberation , i t ,  too , began to make reproductions o f  paintings . Today , 

some 200 people are employed in the combined reproduction workshop and store . 

The latter retails the reproduct ions made there , along with painting , mount ing , 

and s tationery supplies . I t  also provides liaison between art ists and pub l ic 

in yet ano ther way , for i t  funct ions as a mini-gallery where a f ew original 

paintings by twent ieth-century artists are exhibited for a certain period . 

Some o f  these are for sale , bu t obviously priced for foreign purses , ranging 

from yUan 2 , 000 (at 1977 exchange rates , approximately US $ 1 , 000) for a 

landscape done in 1946 by Ch ' eng Shih-fa to yUan 4 5 , 000 (roughly US $23 , 000) 

for a HsU Pei-hung �:}-�� :_! ; (18 96-1953) horse . 1 -AJ \ 1\..!.) \'� 
The mu-pan shu i-yin technique developed during the Ming Dynas ty . I t  

was promoted after Liberat ion , when improvements were introduced , s o  that 

now, for example,  printing can be done on s ilk as well as on paper , or a 

collotype print of a miniscule inscript ion , as is often found on chieh-hua 

painting , can be combined with block-printed images . The bas ic mu-pan 

shui-yin process is ess entially a highly refined hand icraft involving the 

close cooperat ion of many skilled art isans . 

At Jung-pao Chai,  this method is used to reproduce both ant ique and 

twent iety century scrolls (such as Ku Hung-chung /t�rt� rf , "Night Revels o f  

Han Hsi-tsai , "  paintings by Ch ' eng Shih-fa , Hsu Pe i-hung , Fu Pao-shih 

1!Jl1fL-f1 , 1 904-1965 , Wu Tso-j en * 1'f/'- b .  1908) . Old paint ings are 

selec ted (by a Jung-pao Chai c ommittee ? )  from the Palace Museum Collect ion . 
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(The Palace MUseum also haa it s own reproduc t ion fac ilities. ) Technic ians 

from Jung-pao Chai go to the Palace MUseum and copy the painting ; this copy 

becomes the basis for the reproduction . In the case of an extremely fragile 

or ig inal, photographs are taken of it and an accurate working copy made from 

the photos . Ming, Ch ' ing, and modern scrolls may be traced on paper laid atop 

a thin plastic sheet placed over the paint ing for its pro tec tion. For new 

pic tures, a committ ee of Jung-pao Chai workers and technic ians meets once a 

year and from annual exhibit ions of recent works, selec ts those paint ings to 

be reproduced. 

Using these working copies, the block-designer analyzes the composition 

and d ec ides how it is to be d ivided into sec tions, taking into considerat ion 

types of brushwork, colors, and ink tones . The more complex a paint ing is, 

the larger the number of blocks are required for its reproduc t ion . For example, 

Chou Fang ' s  1m 8� "Ladies Wearing Flowered Hats, " requ ired more than 300 

separate blocks, 50 for one figure alone, while the Ku Hung-chung, "Night 

Revels of Han Hs i-tsai" needed 1 600 blocks . 

After the number, size, and color separation of the blocks has been 

determined by the block-des igner, the block carvers proofs are mad e .  This 

entails tracing out in ink ou tl ine the component part  of the total painting 

to be carved on each block. A sheet of plas tic is placed over the working 

copy, and the spec ific block design is traced on the plas tic . This des ign 

is then transf erred (again by tracing) onto a thin sheet of paper . These 

paper tracings are the carving proof s.  

The wood u sed for the blocks is,  we were told, pear wood (Yu, p . 99, 

says rosewood ) or boxwood when extremely fine-line carving is requ ired.  

The paper tracing is smoothed, inked des ign downward, over the prepared 
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wood block surface . As much o f  the paper is  scraped off as possible so that 

ink lines will be more visible.  The carver then cuts  away the background , 

leaving lines and areas in rel ief . 

When the carving of all the blocks is compl ete ,  the printing begins . 

Normally , ink contour lines are printed firs t ,  then areas of d if ferent ink 

tones or colors , u sually light colors firs t , then darker tones . Since an 

effort is  made to reproduce faithfully , water-based pigments are emp loyed 

fo r old er painting s ;  bu t becaus e twentieth century art ists often use chemical 

pigments ,  these wi ll also be u sed when appropriate . 

In the printing procedure , the carved block is attached to a work table 

with wax , and its  prec ise position in respect to the remainder of the painting 

determined by four or five registration keys . The pap er is in s tacks , 

affixed to one side of the work table with a clamp . The carved block is 

moistened with water , and then the ink or color is appl ied . A single sheet 

of paper from the s tack is  quickly laid over the block and smoo thed wi th a 

pad o f  horse-tail hair (or coir , Yu , p .  100) to trans fer the printed impres­

sion . The paper is then lif ted up , the accuracy of the impression is checked , 

and any d is crepanc ies or necessary adj us tments in ink or color tone or 

saturation may be bru shed in by hand . There are humid ifiers mounted in the 

ceiling of the print ing room to prevent the colors and inks from dry ing on 

the wood blocks . When al l the sheet s  of paper in the s tack have received 

an impres sion of  one block , they are ready for the next block segment , and 

so on until the reproduction is complete . The facs imiles are then mounted 

in traditional fashion on the premises , s tacked , and packaged for delivery 

or shipp ing . Because of  wear on the print ing blocks , a standard ed ition runs 

to around 300 issues , but occas ionally an ed ition of  1 , 000 can be mad e .  
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Jung-pao Chai and its counterpar ts  in Shanghai and Hangchow are commercial 

enterpr ises . Ac cording to Jung-pao Chai spokesmen , the bulk of  the fac s imiles 

produced there were dest ined for the domes t ic market (museums , ar t schools ,  

public build ings , or hotel s ) , and a certain perc entage placed on the foreign 

market . The p ric ing of  each reproduct ion involves several factor s : costs 

of labor and ma terial s ,  the reputat ion of the artis t whose work is being 

cop ied ( i . e .  a paint ing may be s imp l e  and rel at ively easy to copy , but its 

artistic value may be high) . Before the Cultu ral Revolution , artists whose 

works were s elected for reproduc t ion were paid for having their creat ions 

reproduced on a commerc ial bas is .  This fee was eliminated during the Cul tural 

Revolut ion . Today the quest ion of whether there should be a return to the 

fee sys t em remains unresolved , a lthough s ome Chinese felt that it would be 

restored . 

While the en tire concept  of the reproduc t ion o f  scrolls may appear to 

be per ipheral to  contemporary painting per se , it mus t be remembered that 

original works by modern Chinese art ists  are not available at prices the 

general publ ic can afford . The prices of  large reproduct ions or tho se mounted 

as scrol l s  espec ially seemed relat ively high , whereas o thers were surpris ingly 

inexpens ive . The fac s imiles are a means of provid ing pub lic ins t i tut ions 

throughout the country with f ine copi es of pa int ings and of  allowing more 

people  to see such works . 

There is , o f  cou rse , ano ther type of contemporary pain t ing , that of the 

propaganda billboards located at st rategic places such as the Temp le of Heaven 

in Peking or at maj or s t reet in tersec t ions in Shanghai .  The pictorial themes 

eulogize Mao Tse-tung , glorify Hua Kuo-feng , vil ify Chiang Ch ' ing , or illus­

trate Chinese Communist  slogans and p rograms of  uni ty , produ c t ion , and so on . 
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Small , poster vers ions of this propaganda art were for sale in bookshops 

in Peking and Nanking . In Shanghai , they were tacked on the wall s of a 

smal l ,  dimly-lit shoe fac tory . They were the sole adornment in a clean bu t 

dreary model house at the T ' ao-p 'u Agricultural Commune outsid e  that city . 

Here , above the stove in the whitewashed ki tchen was a d eep rec tangular 

recess ; inside it was painted a black ornamental frame . The now-vacant 

frame is the obvious vestige of where , once , a print of the Kitchen God would 

have brightened the room . Today , on the wall oppo site the stove were pinned 

color portraits of Mao and of Hua ,  and on a s ide wall was one of the polit ical 

slogan posters . In another room was "A Thousand Songs and Million Dances 

for the Communis t Party , "  a poster which features Chairman Hua surround ed by 

minority peoples (see Stuart E. Fras er ,  100 Great Chinese Pos ters , New Yo rk, 

197 7 , no . 111) . 

Casual observations made at the Shu-hua She in Shanghai reveal s till 

other dimensions of the current painting situation . A two-story shop , the 

Shu-hua She has for sale on the second floor reproductions of paintings new 

and old , as well as antiquities : paintings , seal s tones , ink stones , brushes , 

etc . There were no Chinese customers here , although there were no obvious 

barri ers to prevent their presence . This was in direc t contras t to the buz z  

of ac tivity o n  the ground floor . Here the merchand ise cons isted of new 

painting supplies : brushes , ink , ink s tones , colors , seal stones , hooks for 

hanging paintings from mouldings , pronged tops to be attached to sticks used 

to hang paint ings . A goodly number of Chinese customers crowded around these 

counters . Meanwhil e , a brisk business was being done in the sal e  of inexpen­

sive , idyllic land scape sc enes . These ostens ibly were color woodcuts bu t ,  

in reality , were some sort of photo lithographs . Int eresting ly , they were 
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not the dynamic , energetic , political woodcut s  often seen in China Recons truc t s  

or China Pictorial ;  instead , they were s imply pret ty pictures . Also available 

was an instruc t ion bookl et (published in 1976)  detail ing step-by-step how to 

paint in the amalgamation of Chinese ink outline and Western color shad ing 

which is now somet imes termed "Chinese painting" (Chung-kuo hua f 1!) t ) ; 

included were three f igurea : a young g irl worker , a youthful fisherman , and 

an old peasant man . 

In Peking , Nanking , and Shanghai ,  department s tores , art spec ialty shops , 

and c orner s tores had comp lete or at leaat representative inventor ies of 

painting and mount ing supplies . All this would seem to  indicate the exis tence 

of a lar ge market for such items and an ar tis t ically incl ined or attuned 

publ ic . I t  can only be c onc luded that there must be a vas t number o f  prac­

t ic ing painters - part - time , amateur , profess ional - as the volume of ar t 

suppl ies alone testif ies . 
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Chinese Cal ligraphy 

Shen Fu 

As a Ch inese paint ing delega tion , we d id no t expec t to s ee much Ch ines e 

calligraphy by anc ient mas ters . Bu t we did see a number of impor tant works , 

both ear ly ink wri tings and carved specimens , on which to base this report . 

I will f irst  enumerate the works of calligraphy seen at each museum and s i t e , 

and then discu ss them by categories . 

At the Peking and Shanghai Mu seums , the exh ibition of ear ly Chinese 

paintings did no t include specific works of call igraphy . However , at the 

end of the special viewing of paint ings , the Peking staf f  unexpec ted ly showed 

us two works ; later at Shanghai , one work was shown us . At the Peking His tori­

cal Museum there was one examp le of calligraphy among the to tal of three works 

offered u s .  At the Liaoning Provincial Mu seum in Shenyang , five calligraphy 

scrolls were on display in the gall eries , and later at the special viewing of 

paintings we saw a sixth example attached to a painting scroll . Among the 

historical relic s  on exhib ition at the Nanking Mus eum , one hanging scroll by a 

minor Ch ' ing Dynasty calligrapher was inc lud ed . During the special viewing at 

the Soochow Mu seum , two hang ing scrolls by maj or Ming mas ters were brought out . 

Of the six reques ted mu seums , Tientsin was rep laced by S ian , offering an 

espec ially rewarding experience for tho se interes ted in calligraphy and the 

famou s collection , the "Forest of S telae" (Sian Pe i-Lin) , in the Sian Mus eum . 
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Asid e  from thes e ,  there were informal presentat ions of cal l igraphy . For 

example,  in Soochow while visiting the beautiful gardens , I was pleased to see 

examples of classic mod el call igraphy (fa-t ' ieh) carved , framed , and set into 

the walls and passageways .  There were also a few examples of  the traditional 

carved plaques with s tud io or hall names to compl ement the architec ture .  

There were abundant exampl es of contemporary call igraphy . For instanc e ,  

I happened to visit two exhib it ions - one a t  the Yu Garden in Shanghai , the 

other at the Hs i-leng Seal Soc iety near Wes t  Lake , Hangchow . There were other 

exhibit ions , which I missed , such as the one in Pei-hai Park , Peking . 

The c alligraphy is d iscu ssed in three par ts accord ing to med ium , with 

works in eac h category presented accord ing to the sequence of museums and 

si tes covered on the trip . Because calligraphy is a rela tively unfamiliar 

subj ec t ,  my remarks will be primarily fac tual and not descriptiv e .  In 

add ition, observations on authorship are entir ely my own and do no t reflect 

the opinions of the d el egat ion . 

I .  INK WRITINGS (Mo-chi) 

Besides ind ividual works , early col ophons on paintings are lis ted here 

as material s for further research.  

A. PEKING PALACE MUSEUM: Two sc rolls and f ive colophons 

1 .  Mi Fu ( 1052-1107 ) - Pai Chung-yueh ming shih . 

The hand sc roll in ink on paper c onsis ts of two poems in f ive-charac ter 

regulated meter , written in medium-sized runn ing sc r ip t ,  with thirteen lines , 

inc lud ing signature and title,  for a total of eighty-seven charac ters . There 

is one col ophon by Ni Tsan ( 1301-7 4 )  which is not genu ine . 

The work is no t dated , but accord ing to the tit le it was written upon 

Mi Fu ' s  appo intment as d ir ector of the Chung-shan Temple . Hence it may 
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be datable to the end of 1094 , or ca . 1095 , since he remained in that 

position from 1094 until 109 7 . (Published 196 3 . )  

2 .  Huang T ' ing-chien (1045-1105 ) - Shih Sung Ssu-shih-chiu chih .  

A short handscroll on paper , the poem to the "for ty-ninth nephew" 

consis ts  of forty-eight charac ters in thir teen lines (including two of the 

title) of large-sized , free standard script . There is no signature or 

date . (Published 19 59 . )  

The work appears to be in Huang T ' ing-chien ' s  mature style , showing 

energetic brushwork with a rough bony quality . But careful comparison with 

a number of other authentic works by Huang reveals this work to be by a 

good calligrapher working in Huang T ' ing-chien ' s  s tyle . The brushwork is 

too angular and f lat ; the strokes somet imes appear plump , but are in fac t 

executed with a side-t ipped brush, a charac teristic Huang seldom displayed 

so extensively . This tendency is seen espec ially in the lef t d iagonal 

strokes (p ' ieh) , and in the turning corner strokes from the horizontal to 

ver tical . In his authentic works , Huang T ' ing-chien used pred ominan t l y  an 

upright brush , produc ing rounded strokes of  a d imension not seen here . 

Moreover , Huang ' s  characters are constructed idiosyncra t ical ly , eliminating 

or linking strokes in an uncommon manner (e . g .  his k ' o  phonetic ) , whereas 

such spec ial construc tions are not found in this scroll . 

The d ifferences reveal another hand and artis t ic personality from 

the originals s tud ied ( see my "Huang T ' ing-chien ' s  Calligraphy and his Scroll 

for Chang Ta-t ' ung , " Princeton Ph . D . disser . ,  19 76 , pp . 176-81) . I had 

j udged it to be forgery in my dissertat ion , and examinat ion of the ac tual 

work during this trip conf irms my original stylistic analysis . 

Copyright © National Academy of Sciences. All rights reserved.

Traditional and Contemporary Painting in China:  A Report of the Visit of the Chinese Painting Delegation to the People's Republic of China
http://www.nap.edu/catalog.php?record_id=18791

http://www.nap.edu/catalog.php?record_id=18791


- 71 -

3 .  Five Colophons and Inscript ions Attached to Paintings 

a .  Chang Yu-chih. (1006-62 ) - colophon to Yen Li-pen , "Emperor T '  ang 

T ' ai-tsung Greeting Tibetan Envoys , "  small-sized seal script in twenty 

lines . (llublished 1959 . )  

b .  Yang Wu-chiu (1097-1171) - colophon in small standard script 

dated 1165 to his handscroll of ink plum, consists of four quatrains in 

sixteen lines, plus twelve lines of self-inscription following his 

painting . (rublished 196 3 . )  

c .  Chao Ping-wen (1159-12 32) - colophon following Chao Lin ,  "T 'ang 

T ' ai-tsung ' s  Six Chargers . "  A maj or example by this Chin scholar , the 

colophon consists of about thirty lines of large-sized running script . 

Energetic and forceful , the brushwork and struc ture are close to his 

well-known colophon to Wu Yuan-chili' s  "Red Cliff" painting handscroll in 

Taipei . (Unpublished . )  

d .  Chao Meng-fu (l254-132 2) - three self -inscrip tions (two dated 1296 , 

129 9) on his painting "Red-coated Official on Horseback , "  plus about twenty 

additional Ylian and Ming colophons . (Published 1959 . )  

e .  Feng Tzu-chen (1257-1314) - two colophons at tached to Chan 

Tzu-ch' ien (late 6 th-early 7th c . ) , "Traveling in Spring , "  and to Chao 

Ch'ang (ca .  960-af ter 1016) , "Butterflies , Insects and Plants . "  (Second 

colophon published 1960 . )  

f .  Chu Te-jun (12 94-1365)  - self-inscription to his "Hsiu-yeh 

Pavil ion , "  about twenty lines of small-sized running script , dated 1364 . 

B .  PEKING HISTORICAL MUSEUM: One scroll and several colophons 

1 .  Huang T '  ing-chien (1045-1105 ) - colophon to Ming- tsan shih , a 

handscroll transcribing poems by the monk Ming-tsan , dated 1100 . 
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The transcription itself is lost , but this succeed ing portion , 

containing a total of forty-six characters , is unique among Huang ' s  

extant works . Each charac ter occupies the entire height of the scroll , 

constitut ing his largest known writing . Huang ends with a comment in 

three lines of smaller running script ,  "This scroll of mine may be carved 

by Chang Fa-heng , "  an indication of pride . 

Its date of 1100 , seventh month , places i t  among several of Huang ' s  

masterworks from his mature years,  and a half-year later than the "Scroll 

for Chang Ta-t ' ung , "  now in Princeton . 

Written five years before Huang ' s  death , this scroll marks a brief 

passage between two per iods of hardship in exile, when he was pardoned by 

the new emperor Hui-tsung (reigned 1100-1125) and traveled down the Yangtze 

River to Chengtu , Szechuan. He visited relatives and friends and was 

invited to literary gatherings in scenic spots enjoying wine and chesa and 

composing poems and calligrapny .  On such a glorious occasion when Huang ' s  

spirits were soaring, they found their expression in this scroll with its  

giant character s .  I was espec ially pleased to see the actual work. 

(fublished by the Vice-director of the museum , Wen Wu , 1962 , no . 11 . )  

2 .  Colophons by early Ming literati , accompanying Wang Fu (1362-1416) ­

"Eight Views of Peking . "  

Following each painting is a series of poems in standard , running , and 

cler ical scripts by prominent contemporaries , such as Hu Yuan (1362-1443) , 

Chin Yu-tzu (1368-1431} , Tseng Ch ' i (1372-1432) , Wang Hung (1380-1420) , 

Wang Ying (J376-1450) and Hu Kuang (1370-1418) • The latter scholar wrote 

h�s colophon in 1414 , two years before the painter ' s  death . Sections of  

the painting have been published , but none of the calligraphy . 
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In a recent article (Wen Wu 1961 ,  no . 6 ,  p .  38) , Wei Yu considers the 

colophons to be forged , casting doubt on the painting as well . I disagree 

about the colophons , especially Hu Kuang ' s ; in fac t ,  I am positive it is 

genuine . 

C .  LIAONING PROVINCIAL MUSEUM: Six scrolls 

1 .  Ou-yang HsUn (55 7-641) - Meng-tien t ' ieh , a handscroll of seventy­

eight c haracters in nine lines of running script . 

The enormous influence of this maj or early T ' ang calligrapher has 

been primarily through his standard script as found on stone stelae . This 

scroll is one of four extant brushwritten works attributed to him, the others 

being the Ch' ien-tzu-wen , also in Liaoning , and the Chang Han t ' ieh and 

Pu-shan& t ' ieh, both in the Peking Palace Museum. Stylistically, they are 

all quite close, and it is not difficult to make formal connections with 

his stele writing , such as his Chiu-ch ' eng-kung . This work is not signed . 

Nonetheless , I recommend accepting it as a genuine work . (Published , 

Peking 1961 . )  

2 .  Huai-su (ca .  735-800 ? )  - Lun-shu t '  ieh, a handscroll in ink on 

paper in nine lines of cursive script . 

Both the size and style of this work do not resemble the famous 

Tzu-hsU t ' ieh in Taipei, but rather are comparable to his Sheng-mu t ' ieh 

dated 793 .  The scroll is unsigned , but the text contains his tzu, Tsang-chen . 

(Published , Peking 1961 . )  

3 .  Emperor Sung Hui-tsung (1082-1136 ' - Kung-shih fang-ch ' iu ch ' ih, a 

mandate . (two separate works mounted as one scroll) . 

The major section is in running script to talling fourteen lines written 

on five sections of colored silk with a pattern of gold flowers . According 

to the study by Yang Jen-k 'ai,  a member of the research staff , it is datable 
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to 1117 . 

The second section is on paper in six lines of small standard script 

and signed Cheng Chu-chung (1059-1123) . Both works were preserved by the 

Empress Cheng ' s  family; during the Yuan dynasty, the scholar �uan Chueh 

(1266-1327}  wrote a colophon dated 1316 at the request of the family . 

(Published , Peking 1961 . ) 

4 .  Emperor Sung Hui-tsung - Ch ' ien-tzu wen , the "Thousand Character 

Classic , "  transcribed in cursive script in 188 lines on gold-patterned paper 

with cloud and dragon motifs , dated 1122 . 

The emperor ' s  works in cursive script are as rare as those in running . 

With so few works in either script , it is problematic to relate the cursive 

examples stylistically to his highly personal standard script , called 

"slender gold" (shou-chin t ' i) .  One can see that the spidery thin strokes , 

the fast and relatively flat brushwork are common features , but the artistic 

accomplishment of his "slender gold" is far superior . 

I t  is also worth noticing , however , that the paper is definitely of 

imperial taste and quality - thirty feet of beautifully patterned paper without 

a single j oin and one of the rare extant examples . (Published , Peking 1961 . )  

5 .  Hsien-yii Shu (1257 ?-1 302 ) - transcription of poems by Wang An-shih. 

(1021-1086) , in 111 lines on paper ; a large handscroll with 16 lines on display . 

Written in a combination of large-sized running and cursive scripts,  

the scroll is dated 1291 and is  an important example of  free writing by this 

early YUan collec tor and friend Chou Mi (12 32-1298 ) and Chao Meng-fu (1254-

1322) . Hsing T ' ung ' s  (1551-1612) colophon in eleven lines is attached . 

(Published, Peking 1961 . )  
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6 .  Chao Meng-fu (1254-1322) - transcriPtion of Su Shih ' .s oo�, "Misty 

River and Layered Mountains, "  in thirty-seven lines on paper , large running 

script, signed but undated . 

Most of Chao ' s  writings are of smaller-sized scripts ; this example, 

together with his colophon to Li K 'an ' s  scroll of ink bamboo in the Nelson 

Gallery, Kansas City, are monumental in size. Attached to the scroll are 

colophons by Shen Chou (1409-1527) and Wen Chena�a (1470-1559) , as well 

as a colophon and frontispiece, both in seal script , by Li Tung-yana (1447-

1516) . (fublished, Peking 1961 . )  

D .  NANDNG MUSEUM: One acroll 

1 .  Sung Tsao (active 1630-1650) - poem in large-sized runnina-cursive 

script on paper in hanaing scroll format , undated . 

Sung Tsao served in government as a calligraphy secretary during tba 

late Ming .  This work is typical of his style. 

E.  SOOCHDW MUSEUM: Two scrolls and several colophons 

1 .  Chu Yun-ming (1461-1527) - YUeh Chih lun, hanging scroll on paper 

in medium-sized cursive script in seven lines, undated . 

The style is unforced and natural and closely resembles his personal 

runn:lna style in hand scroll format . A colophon dated 1948 by Wu Hu-fan 

(1894 ?-ca .  1965) , the renowned Sbanabai collector , praises Chu for surpassing 

other major Ming masters , such as Sung K ' o  (1327-1387) , Wen Cheng-ming 

(14 70-1559) , and Tung Ch ' i-ch' ang (1555-1636) .  

Three other incidental examples of Chu' s writing may also be noted 

here: a} a colophon to Huang Kung-wang ' s  Fu-ch 'un ta-ling scroll in 

Nanking; b) a colophon to Tai Chin ' s  scroll of arhats in Liaoning ; and 

c)  a carved wooden panel with a poem in large-sized semi-cursive script 

in the museum. All are acceptable and meet my understanding of his style . 
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2 .  T ' ang Yin (1470-1523} - a transcri�tion of his poem in seven-character 

regulated meter , four lines of medium-large-sized running script , on paper in 

hanging scroll format , undated . 

The brushwork is fluent , the structures beautifully balanced and wr itten 

with. sooty black ink in his Li Yung style . It is the largest example of his 

writing and altogether very impressive . (Published . )  

F .  SHANGHAI MUSEUM: One scroll and several colophons 

1 .  Wang Hsien-chih (344-388 ) - Ya-t ' ou-wan, two lines in running-cursive 

script on silk at tributed to the son of the calligraphy sage Wang Hsi-chih 

( 303 ?-361? ) . 

An impor tant work, it is not a tracing copy . The earlies t colophon is 

dated 1079 ; later it entered Sung Hui-tsung ' s  and Sung Kao-tsung ' s  collec­

tions , and then Yuan Wen-tsung (r . 1328-1332) , in 1330 , presented it to his 

Master Connoisseur of call igraphy, the calligrapher-painter K ' o  Chiu-ssu 

(1290-1343) . This fact is recorded on the scroll by the scholar YU Chi (l2 72-

1348 ) . During the late Ming , it entered the collection of Wu T ' ing (ca . 157 5-

ca . 1625) . the fr iend of Tung Ch' i ch ' ang (1555-16 36 ) , at which time it was 

inscribed by Tung and by Wang K '  en-t ' ang (chin-shih 1589) • The scroll is 

recorded in Sung Hui-tsung ' s  HsUan-ho shu-p ' u .  (Published . )  

2 .  Impor tant colophons attached to paintings will be listed here as 

materials for fur ther study . 

a .  Four colophons by Yiian mas ters on Wen T ' ung (1018-1079)_, Su Shih 

(l036-ll01) , K ' o  Chiu-ssu (1290-1343) and Wang Yu (active 1465-148 7 ) , 

" Bamboo and Old Tree" with colophons by later mas ter s :  1)  Hsien-yii Shu 

(12 5 7 ?-1302) ,  dated 1301 ; 2 )  Chou Po-ch ' i  (1298-1369) ,  no date ; 3) K ' o  

Chiu-ssu (1290-1343) , six lines accompanying his ink bamboo ; 4)  Po-yen 
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Pu-hua UBayan-buqa , died 1359) , a Uighur prince and relative of Hsien-yu 

Shu, eight lines, dated 1355 , which relate the history of the scroll ; 

5 )  and some additional colophons . (Published Wen Wu 196 5 ,  no . 8 ,  pp . 24-31 . )  

b .  Six Ytlan Dynasty colophons to Chao Meng-fu (1254-1322 ) ,  "The 

Hundred-foot Wu-t ' ung Study , "  handscroll on paper : 1) Chou Po-ch ' i  (1298-

1369 ) , undated; 2)  Chang Shen (ca .  1360) , undated ; 3) Ni Tsan (1301-1374) , 

dated 136 5 ;  4 )  Yu-wen Tsai (ca . 1360) , undated ; 5 )  Jao Chieh (ca . 1300-136 7) , 

dated 136 5 ;  6 )  Wang Meng (1308-1385) , dated 1365 . Previously unpublished , 

all colophons are of good quality; no photography was permitted . 

c .  Wu Ping (active 1320-134 7 ? )  - "Biographies of Taoist Patriachs , "  

dated 1326 , to a handscroll by Hua Tsu-li, Tao-chia shih-tzu t ' u, in small 

standarci script . (Unpublished? )  

d .  Wu Jui (1298-1355)  - transcription of "Nine Songs , "  dated 1346 , in 

small seal script following each section of painting by Chang Wu (ac tive 

mid-13th c . ) .  The writing is identical to his Ch ' ien-tzu-wen , dated 1344 , 

also in Shanghai . (Unpublished . )  

I I .  ENGRAVED WRITINGS ( Shih-k ' o) 

Four categories will be discussed by location : commemorative stone 

stelae , incidental carving or "graff iti, " wood plaques,  and engraved 

reproductions of master calligraphy . 

A. "FOREST OF STELAE" (.Pei-lin) , Sian 

The present Pei-lin occup ies a major part of the Sian Museum . According 

to a stele dated 1090 in the collection, the Pei-lin was established in 108 7 ,  

when the famous "K' ai-ch ' eng Stone Classics" (dated 837) , the Shih-t 'ai 

Hsiao-ching (dated 745) , and other stelae by renowned T ' ang calligraphers 

assembled together . 
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The Pei-lin now contains 1095 stone engravings dating from the Han 

(206 B . C . -A . D .  220) to the Ch' ing (l644-1912} period s .  Altogether they 

f ill six rooms and cover six side walls . The f irst three rooms contain 

mainly T ' ang stelae; the others cover different historical period s .  Tomb 

inscriptions from the Northern Wei (.386-5 34 ) to Sung (960-·1279) Dynast ies can 

be found around the side walls of the courtyard between rooms . These are in 

much better condition than those by famous calligraphers elsewhere in the 

collection because fewer rubbings have been made from them through history . 

The more famous stelae have been relatively well published in Chinese 

and Japanese works , but many have not .  I was most exicted to see unpublished 

works. But unfortunately,  realizing the quantity too late , I visited only 

four of the six exhibition rooms . These last two rooms covered the Sung 

through Ch ' ing periods and undoubtedly also contained unpublished sources . 

(For the important role these treasured stelae have played in the history of  

Chinese calligraphy ,  see the paper by Dr . Thomas Lawton , "An Introduction to  

the Sian Pei-lin, " delivered at the Yale Symposium on Chinese Calligraphy , 

held April 19 7 7 ,  organized by the present writer and Marilyn W.  Fu , and 

forthcoming in the proceedings of the symposium . ) 

B .  "GREAT AND SMALL GOOSE PAGODAS" (.Ta-, Hsiao-yen t ' a) , Sian 

Aside from the well-known stelae, Sheng-chiao-hsu , dated 65 3 ,  by the 

maj or calligrapher Ch 'u  Sui-liang (.596-658) , there are a number of important 

pic torial engravings from the T 'ang per iod (618-;06 ) found above the stone 

archways, as. well as incidental inscriptions ("graffiti") dating from the 

Sung (960-12 79).  through Ming (1368-1644) periods . This informal writing 

is nearly everywhere . When visiting the site , new chin-shih degree holders 

and off icials would inscribe their names at the Pagoda , a custom in Chinese 
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called "Yen-t '  a t '  i-mins . "  Later this custom was abused , with unqualified 

persons leaving bad handwriting on the walla . 

C .  SOOCHOW 

I d id not see pre-Sung stelae in Soochow. However , three dating from 

the late YUan to early Ming periods were installed in the dark entranceway 

at Tiger Hill : one by Huang Chin (127 7-1354) ,  dated 1346 ; a second by Shen 

Ts ' an (1379-1453) , dated 1445 ; and a third dated 1424 by a calligrapher whose 

name I did not record . Stylistically, all three show the dominant influence 

of Chao Meng-fu (1254-1322) . 

D .  HANGCHOW 

The sites here were Fei-lai-fena and the Liu-ho Pagoda . At the former 

there was much graffiti near the rock-cut sculptures in front of the Ling-yin 

Temple .  At the latter was a Sung Dynasty stele dated 1164 and 1165 placed 

at the base of the Liu-ho Pagoda overlooking the Ch ' ien-t 'ang River . 

E .  ENGRAVED WOODEN PLAQUES 

An important but usually neglected category of calligraphy , engraved 

plaques written by early calligraphers in horizontal or vertical format, may 

still be seen adorning the interiors of palaces , temples , garden architecture , 

and other buildings . The difference between this form of calligraphy and the 

other writings discussed here is monumentality . These plaques are usually 

large - each character may be over a square foot,  with some as large as four 

to six square feet . Biographical sources frequently mention whether a master 

excelled in large wr iting of this sort.  Plaques therefore deserve a special 

category.  

Signed , dated or datable works, such_ as two by the Ming artist Wen 

Cheng-ming (14 70-1559) in the Cbo-cheng Garden, Soochow, would be nice 

published as a separate series devoted to the subjec t .  
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F .  REPRODUCTIONS OF MASTER CALLIGRAPHY 

In the few Soochow gardens visited, I saw a number of carved stone 

reproductions of famous calligraphy , originally written on paper or silk 

in various formats .  �e carvings were made so that rubbings could be 

taken from them and thereby 1 1reproduced11  in quantity for wider circulation 

and appreciation . Often the engravings formed part of a collec tor ' s  

anthology . 

I had always wondered how the bulky stone originals for these 

anthologies were kept . Now I know: the stones are integrated as part of 

a scholar ' s  surroundings , framed and mounted on walls along walkways ,  

facing a pond or rock garden, or simply placed along a corridor . As one 

walks and enj oys the natural beauty , one can also pause and enj oy the 

beautiful writing , usually by early great masters . A perfec t c ombination . 

The calligraphy selected for engraving in the Lion Grove Gardens , 

Soochow, were the most impressive , the maj ority being by three of the Four 

Great Masters of the Sung . A few letters and poems by Ts ' ai Hsiang (1012-

1067)  displayed his small-sized writing . The most famous was his Hsieh 

Yu-tz ' u  shih-piao , an example of his perfect standard script ; the original 

brush written memorial is in the Museum of Calligraphy , Tokyo . 

Huang T ' ing-chien (1045-1105)  was represented by his Ching Fu-po 

shen-tz ' u  shih , a transcription dated 1101 of a poem by Liu Yu-hsi of the 

T ' ang . Written four years before Huang ' s  death , it is a true masterwork, 

with tense powerful strokes , undoubtedly a challenge of translation to the 

stone carver . The ink or iginal is in the Hosokawa collection ,  Tokyo . 

Equally familiar were carvings of five letters by Mi Fu (1052-1107) . 

Three of the original let ters , now in the Art Museum, Princeton, were 
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includ ed in our recent exhibition of calligraphy held at Yale and Berkeley . 

"Trac es of the Bru sh . " The two other ink originals are in a private 

collection in Japan. 

Also from the Sung was an examp le of free cursive writ ing by Wen 

T ' ien-hsiang (l236-128 3 )  adap ted from a hang ing scroll format . The where­

about s of the original are no t known . 

Engraved reproduct ions from two anthologies are also wor th noting here . 

Due to hast e .  I made no not es .  but identif ied the items from my slides . The 

compilations . I-ching-t ' ang t ' ieh and Jen-chu-t ' ang fa-t ' ieh are no t recorded 

in Ting Fu-pao . Ssu-pu-tsung-lu i-shu pien (Shanghai .  1956) . o r  in Uno Sesson . 

Hoj o (Tokyo , 1970) . The I-ching-t ' ang t ' ieh was housed in the Liu Garden , 

Soochow ;  I c annot recall the location of the other . Some tit les they con­

tained are : Wang Hsien-chih (344-388 ) - Chung-ch ' iu t ' ieh ;  Yu Shih-nan (558-

638 ) - Kung-tzu miao-t ' ang-pei ;  a specimen of calligraphy dated 7 14 ,  carved 

by Fu Ling-chih ( I  did not record the author) ;  Emperor Sung Kao-tsung (reigned 

1127-11 62 )  - transcript ion of the T ' ang-feng; Chao Meng-fu (1254-1322)  -

Lan-t ' ing shih-san-pa ; and other works by Sung K ' o  (1327-138 7 ) , Sung Lien 

(13 1Q-1381)  and Hsu Yu-chen (1407 -147 2) . 

III . CALLIGRAPHY IN CONTEMPORARY CHINA 

At the end of our trip I learned that in every maj or city , exhibitions 

of c al ligraphy and s eal carving by both adults and young people could be 

seen . I missed the large exhibition o f  cont emporary call igraphy in Peking 

hel d at the Pe i-hai Garden, which , I was told , c ontained works by such 

eminent scholars as Kuo Mo-j o ,  Chou Chien-j en ,  Wu Tso-j en , Li K ' u-ch ' an ,  

and Lou Shih-pai . As i t  was , I happened to see only two shows , in Shanghai 

and Hangchow. 
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The Shanghai exhibition was held at the Yu Garden and occupied a 

building of three rooms. The calligraphy was mostly by adults , who chose 

poems by important contemporary cultural or political figures such as 

Lu Hsun , Kuo Mo-j o ,  and Yeh Chien-ying , or by comrades such as a Red 

Guard , a factory worker , an elevator girl , or a peasant ; sometimes the 

poets were the calligraphers themselves . 

In Hangchow an exhibition of calligraphy and seal carving was held at 

the Hsi-leng Seal Society, a place traditionally associated with calligraphers, 

painters , and seal carvers since the late Ch ' ing Dynasty (1644-1912) . The 

first room contained calligraphy by young people between twelve and fifteen 

years of age , while the second room had calligraphy by adults . The subj ec ts 

were not poems , as in Shanghai , but quotations with similar meanings from 

newspapers and poems praising Chairman Mao , commemorating the death of Chou 

En-lai , celebrating the rise of Chairman Hua Kuo-feng , the fall of the Gang 

of Four , or the 11th Party Congress , 

Stylistically, all variations of the five script types appeared - seal , 

clerical , standard , running , and cursive - as well as simpl ified charac ters . 

The latter are now being integrated for use with the ancient scripts , as , 

for example ,  writing the simplified components with clerical brushwork . 

Seal carvers also appear to be experimenting with other scripts besides the 

customary seal script , using clerical , standard , and simplif ied characters . 

Poems by Chairman Mao and contemporary slogans were chosen for content 

instead of traditional phrases or studio names .  

In Hangchow, I regretted missing an exhibition o f  poetry and painting ; 

the sign was spotted only as we drove from the train station to the 

hotel on West Lake . This exhibition may also have contained some calligraphy 

worth seeing . 
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Fortunately for the practise of the ar t ,  China ' s  great leaders are 

interested in calligraphy . The. cursive and highly individualistic hand­

writing of Chairman Mao can be seen all over China ; it is also well-published , 

and often enlarged to monumental scale.  As a cultural figure, the strong 

personal style of Kuo Mo-jo also exerts a positive influence on the artistic 

tradition . Chairman Hua Kuo-feng ' s  calligraphy is being seen more often and 

baa points worth recommending . He wrote the plaques for Chairman Mao ' s  

Memorial Hall and the Liaoning Provincial Museum in a bold hand . In 

addition , the brush writings of other leaders such as Chou En-lai , Yeh 

Chien-ying , and Ch' en I are frequently published in newspapers and j ournals . 

Ch.' en I wrote the gate-signs of the Shanghai Museum and the Exhibition hall 

at the. Sian Museum . 

In all , it is a favorable atmosphere for calligraphy , no doubt a result 

of the downfall of the Gang of Four . Local exhibitions are encouraged , and 

the writers have the freedom to choose whatever style or script type they 

prefer. For example ,  it is apparent that Kuo Mo-j o does exert a wide 

influence , but from the two shows I attended , there was no indication that 

people were slavishly imitating his style , or even Chairman Mao ' s ,  for that 

matter . Neither has Chairman Hua any intention of imitating Chairman Mao ' s  

sytle . Hua Kuo-feng ' s handwriting is quite obviously in the style of 

Yen Chen-ch' ing (709-785) ,  the great T1 ang statesman and general , and from 

all appearances the style suits him. In the show at Hangchow, a youngster ' s  

writing was also modeled after Yen ' s  classic standard script , but that does 

not mean he was trying to imitate Chairman Hua ' s  style , for Yen ' s  calligraphy 

bas been a popular model for centuries . 
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From conversation with. the Shanghai Museum staff , I learned that only 

primary school students practice brush writing in clas s ;  it is not part of 

the regular curriculum in middle or high school . But the institutions 

known as the Ch' ing-nien-kung (Youth' s Palace) and the Shao-nien-kung 

(Children ' s  Palace) conduc t calligraphy practice and mount district exhibi­

tions. Later , according to a news repor t ,  I learned of a huge calligraphy 

exhibition at the Shanghai Art Exhibit Hall sponsored by the local 

educational and cultural bureaus.  Two hundred seventy-two works were 

selected from primary grades through high school in the Shanghai area . The 

youngest aspirant was seven years old ! Two examples were by grandsons of 

the leading calligrapher Shen Yin�o (1882-1972) , and one out of every five 

examples was by a female student . At the Shanghai Painting Academy which we 

visited , there were a few resident calligraphers ,  and calligraphy exhibitions 

were sponsored , in add ition to painting shows . 

With such a commanding population and the admirable rate of literacy 

achieved by the government ,  the potentials for the development of a national 

art of callisraphy are unlimited . 

STATE OF HISTORICAL RESEARCH IN CONT�ORARY CHINA 

On the bas is of the published materials , the decade before the Cultural 

Revolution in May 1966 marked a turning point in the quality and quantity 

of scholarship in calligraphy and calligraphy history. Between 1959 and 

1964 , three maj or museums--Peking , Liaoning , and Shanghai - released sizeab le 

illustrated compilations of their calligraphic masterworks . The peak was 

reached in 1965 when a few articles , led by the indefatigable Kuo Mo-j o ,  

questioned the traditional attribution of the Lan-t ' ing-hsu , the "Orchid 

Pavilion Preface" of  Wang Hsi-chih . A controversy ensued , continuing for 

several months until early 1966 , when the Cultural Revolution put an end to i t  
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and to all scholarly publications . 

Despite the Cultural Revolution, interest in calligraphy did not 

cease adrup tly . Dur ing the decade from 1965 to the present , scholars 

continued to pursue research . For example , I talked to a scholar who was 

prepar ing a manuscr ip t  on the problem of distinguishing between li-shu 

and pa-fen ; his research was r elated to the many recent d iscover ies of 

Han written scrip t s ,  such as the spec tacular tomb f inds at Ma Wang Tui I 

and III . 

As to publ icat ion in the recent decades , good signs are appearing , 

such as the pr int ing in May 19 7 7 of the second series in twenty volumes 

of the impor tant Ku-kung po-wu-yuan-ts ' ang li-tai fa-shu hsuan-chi 

( "Sel ec ted Call igraphy from Different Dynas ties in the Palace Museum , "  

Peking ) , the f ir s t  series of which was published in 196 3 .  Even though 

half of the examples have been published elsewher e ,  there is s t ill abundant 

new mater ial . At the Nanking Museum , a staf f member informed me that they 

were prepar ing a similar series from their own collec t ion , �inly works of 

the Ming and Ch '  ing per iod s . 

Mos t  recently , issues no . 8 and 9 of the mon thly Wen Wu ( "Cu l tural 

Relic s " ) began introduc ing spec imens of calligraphy from the Palace collect ions . 

Bot� publ ished and previously unpublished works were included . 

CONCLUD ING COMMENTS 

All these are s igns of revived and cont inuing interest in the study of 

calligraphy . If I were to s tate my highest hopes ,  they would include the 

following : new and more publicat ions o f  previously unpubl ished or poorly 

published mater ials ,  includ ing impor tant colophons to calligraphy and 

painting scrolls ; more and complete entr ies accompanying the publ icat ion of 
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such works ;  renewed publication and wider disseminat ion of rubbings taken 

from the. engraved masterworks , not only the Pei-lin , but also those taken from 

inc idental engravings and graffiti such as the Goose Pagoda , Fei-lai-feng , 

as well as from engraved reproduc tions in architec tural set t ings , like 

those in Soochow gardens ; better cataloguing of such new but neglected 

mater ials , espec ial ly the dated ones ; and continued protection and preserva­

t ion of these cultural monuments . 

With such a rich and abundant calligraphic legacy produced over her 

long history and scattered over such a huge nation , the golden age of 

calligraphy studies in China s till lies ahead . 
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Art and Archaeological Finds on Display in Museums 

Susan Bush 

As a Chinese Paint ing Delegation , we spent mos t  o f  our time in the major 

museums looking at  seasonal or temporary exhibitions of  painting and viewing 

scrolls kep t in storage . Few tradit ional paintings or pieces of calligraphy 

were visible in the various permanent d isplays accessible to the general 

publ ic . Ins tead , these exhibits f ea tured art and archaeolog ical material of 

many kinds , inclu d ing po t tery , bronzes , and s tone sculpture , as well as j ades , 

lacqu erware ,  and s ilks . S ince in mo st  Chinese museums art s erves to illus tra te 

social , economic , and cul tural history from a na tional perspec t ive , archaeo­

log ical find s of all types are ideally sui ted for this func tion . A maj ority 

of these obj ec ts have been unearthed s ince 1949 , while others come from known 

excavations that predate Liberat ion . Yet another group of pieces in museum 

hold ings were former ly in the hands o f  private collec tors and are no t archaeo­

logically val ida ted as f inds . Interes t ing obj ec ts in each of thes e ca tegories 

are often d isplayed together . This chap ter will survey what s ignif icant mater ial 

was seen in Oc tober of 1977 , but the ques t ions of how and why c ertain pieces 

were shown are also relevant and will be discussed f irs t .  

Generally speaking , there are several different kinds o f  Chines e mus eums 

as well as shif ting po licies toward the display of ar t obj ec ts or archaeo­

logical f inds . In the his torically oriented Mus eum of Chinese His tory and in 
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the main exhibits of provincial �s�s ,  artifacts of all types are arranged 

chronologically and placed in a d idactic context by maps and charts or by 

mod els and por traits of culture heroes , rebels ,  and inventors . The presen­

tation of the Muse� of Chines e History is the mos t  comprehensive since it 

includes the d evelopment of sc ience and technology . Elsewhere this topic 

is minimized or treated s eparately , as in the Nanking or IU.Angsu Provincial 

Museum, which d evo tes one wing to it . 

On the other hand , there are a few special museums with large holdings 

from former private collec t ions or exhibits that predate Liberation in some 

fonD .  Their d isplays tend t o  focus more o n  artifac ts apart from his torical 

contex t  and to place them into traditional categories such as pot tery , bronzes , 

and sculptu re .  Hence the Palace Museum in Shenyang has a po ttery exhibit 

in one hall . The Peking Palace Museum has permanent po ttery and bronze 

gall eries , and used to have a display of  clay and stone sculp ture that is 

evidently now closed . The Shanghai Museum ,  which formerly arranged all types 

of ar t in a chronological sequence ,  now has two permanent exhib its of pot tery 

and bronzes on different floors . The Shens i Provincial Museum was originally 

a Confuc ian temple , known to have housed the Pei-lin , or Fores t of S telae , 

since the eleventh century . I t  also retains a special sculp ture gallery 

wi th funerary monuments and pieces of Buddhist art ,  the maj ority of which 

were co llected before 1949 . In general , when works of art are separated by 

med ia and techniqu e ,  po t tery and sculpture are presented with little ov er t  

didactic ism , bu t the soc ial and technological background of  the bronzes is 

always s tressed . Even in the Shanghai Museum , where obj ects have tradit ion­

ally been appreciated in their own rights , the main body of the bronze 

exhibit is preceded by two rooms , the f irst  devo ted to the social his tory 
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to be learned from Shang and Chou vessels and the second to their technology. 

The introductory room on the Slave Society was evidently added during the 

four years previous to our visit in response to the pressures of the ttmes. 

There are also small museums attached to specific archaeological sites 

or excavated tombs that exhibit the finds of a certain period from the 

neighboring area . For example, at Pan-p ' o  Village near Sian, the site of 

the excavations of 1953 to 1957 has been roofed over , and separate halls 

outside d isplay Neolithic material amid models and painted backdrops that 

explain the fabrication of objects and their use in daily life . The level 

of didacticism can vary considerably in such exhibits , depending perhaps on 

how early they were established . The presentation at the Ting-ling , one of 

the Ming tombs outside Peking that was opened in the late 1950s,  is highly 

propagandist in tone . By comparison , the T ' ang grave of Princess Yung-t ' ai 

near Sian , an excavation of the early 1960 s ,  is far more sophisticated in 

its display. Even in small museums devoted to archaeological finds , 

unidentified copies or reconstructions and historical portraits of dubious 

authenticity are to be seen . This is the case at the tomb of Huo Ch 'u-ping 

(B . C .  140-117) outside of Sian , famous for the earliest extant sculpture in 

stone . Also on exhibit are Han remains from the vicinity of Han Wu-ti ' s  

nearby grave, a portrait of this emperor af ter a T ' ang scroll in the 

Boston Museum of Fine Arts,  and a copy of the well-known late Warring States 

bronze rhinocerous tsun. 

Temporary or traveling exhibitions limited to recent discoveries are 

generally more purist in regard to what is displayed , but archaeology can still 

be used to convey a political message. The most important showcase for new 

finds is at present the Pao-ho Tien of the Palace Museum in Pekina , the third 
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of the great audience halls on the main north to south axis . In the fall of 

1977 the exhibition featured material from five or more provinces , and the 

place of honor was given to two pottery soldiers and a horse from a pit 

near Ch. t in Shih.. -huang t a .  tOIQb. �lacarda de.aerillills Neolithi.c and CbJ.n 

remains from Hillungkiang on the nor theril border with the Soviet Union 

empbas:t.zed the spread of Chinese. culture. at an early period and the 

sinif ication of a minority group , the Jurchen . These finds were. shown 

on the north wall of the ball , which. seemed appropriate enough in the 

palace setting Where d irectional orientation had traditionally symbolized 

national control . Similarly , some po ttery and tomb figurines from Astana 

in Sinkiang to the west were placed on the western wall . More specialized 

exhibits of regional find s  can also be shown temporarily at other halls in 

the palace complex , particularly in the summer when the Hui-bua Kuan is 

closed . In the summer of 197 7 ,  for example, archaeological material from 

the Yangtze area was on display according to K. C .  Chang . 

A single major museum may thus hold different types of exhibitions 

concurrently and provide examples of changing policies toward displays . 

The two main galleries of the Shensi Provincial Musuem placed regional 

material in historical contexts to teach the history of the province . 

Elsewhere in the inner courtyard , the Forest of Stelae and the sculpture 

gallery represented pre-Liberation types of museum display, while a ball 

in the outer courtyard housed recent finds from digs in the vicinity of 

Sian in which the museum had taken par t .  As will be noted , however ,  a t  least 

one piece in the exhibit of recent discoveries had turned up during the 

Cultural Revolution and hence was not archaeologically verified as a Chou 

bronze . On the other hand , impor tant post-Liberation finds were distributed 
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through the museum in the sculpture gallery as well as in the his torical 

exhibition halls . Whether all of these pieces were originals is another 

matter which will be discussed here . 

Becauu of the popularity of archaeology in China , museums are eager 

to have. re.pre.sentative. piec.e.a from important sites such. as Ch '  in Shih.-huang ' s 

tomb. Thus life-sized pottery soldiers flanking a horse appeared not only 

in the Pao-ho Tien of the falace Museum and in th.e Museum of Chinese History, 

but also at the. Shanghai Museum, vhich. has holdings from different provinces . 

Several striking figurines in the Museum of Chinese History were duplicates 

of images in the historical galler ies of the Shenai Provincial Museum . 

These. included the large assembly of cavalrymen and soldiers from pit s  

discovered in 1965 near two Western Ban tombs at Hsien-yang and the gilt and 

colored civil and military guardians from Cheng Jen-t ' ai ' s  grave of 664 at 

Sian. In both of these cases , large numbers of p ieces or paired obj e cts are 

known to have been uneartheA from the sites in question . However , when 

unique �rks are widely publicized or exhibited abroad , copies are often made 

whi.ch. may then be displayed in several Chinese museums . This is true of the 

Western Han bronze from Kansu of the horse with a hoof on a flying swallow, 

which. is now to be. seen both in the. Pao-ho Tien, presumably in the original , 

and in the Museum of Chinese History. The late Warring States rhinoceros tsun, 

an inlaid bronze in the collection of the Museum of Chinese History , is 

currently on display as well in its native province at the Shensi Provincial 

Museum and at the site of Huo Ch ' u-ping ' s  tomb . In the last two instances ,  

the. ve.sse.l is not stated to b e.  a reproduction although i t  is known to b e  one 

of a kind . 
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The policy of labeling copies evidently varies from place to place , and 

the comments of museum staff on this point may not always clarify the ma tter . 

For example , at the Shens i Provincial Museum we were assured that the only 

reproduc tion in the historical galleries was a copy of a s tone drum, so 

labeled , but this d id not explain the presence there of the rhinoceros tsun . 

The Museum of Chinese History , on the other hand , claims to clearly ind icate 

what obj ec ts on exhibit are reproduc t ions . Still , this policy does not carry 

over into their English handbook , which illustrates many copies withou t labeling 

them as such . 

It has been noted that the machines in the Museum of Chinese His tory are 

of ten anachronistically reconstruc t ed on the basis of later texts . Even the 

d isplays of archaeological sites may not be correc t in all respec ts , as is 

the case with the three-d imensional model of the Han tomb at !-nan County, 

Shantung , where the latrine in a back chamber is treated in the fashion of 

modern facili ties . Such latitude of interpretat ion may cast some doubt on 

other reproductions , however realistic they purport to be , when they cannot 

he checked against an original . An important copy of this type,  well able 

to d eceive the unwary viewer , is the painted archway af ter the entrance of 

the Six Dynasties tomb a t  Teng County in Honan . Its sophisticated depictions 

of flying d ivinities and clouds seem more adept than some T ' ang murals in the 

museum . Unfortunately this reproduc t ion has not been verified by published 

photographs of the arched entrance ;  hence its value as archaeological evidence 

must be minimal despite the simulat ions of molds and scratches . More relianc e 

on large-scale photographs of sites or f ind s ,  if this were possible, might 

guarantee a cer tain level of accuracy in archaeological d isplays . 
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Ar t  and Archaeological Displays in Museums 

Dur ing our tr ip in Oc tober of 1977 , we were fortuuate enough to visit 

six cities with seven maj or museums , each of which held important archaeolo­

gical mater ial . The largest collec t ion of excavated obj ec t s  was d isplayed a t 

the Museum of Chinese His tory, which had not been open to the Ar t  and 

Archaeology Delegation in 1973 . Interesting exhibit s of recent f inds from 

the Neolithic per iod through the Yuan Dynasty were at the provinc ial museums 

located in Shenyang and Sian ,  but the southeastern museums at Nanking , Soochow , 

and Shanghai also had no teworthy regional pieces . The survey of each museum 

that follows is intended to ind icate c er ta in highlights that impressed us 

dur ing our shor t visits to the public exhibit ions and to focus on rec ent 

discoveries of note . I t  canno t char t the scope of hold ings in any reasonable 

detail . 

In the Peking Palace Museum , the bronze and pot tery galler ies exhibit 

mater ial from former pr ivate c ollec tions as well as from r ecent archaeological 

digs . Thus bronze weapons from the Janning& collection were shown but not 

identif ied as to provenance .  Among the Neolithic ware in the pot tery gallery 

were post-Liberation finds such as two intr icately s temmed black goblets of 

Lung-shan type from P ' ei County in Kiangsu . There were also repl icas of 

some painted bowls discovered in the same county in 196 3  and 1966 that are 

well-known from the traveling exhibition of 19 7 3  and 19 74 in Europe and 

Amer ica . Much of the ear ly material would seem to have been publ ished . 

Elsewhere in the Palace Museum , d iscoveries of the late 1 960s and early 1970s 

were featured in the Pao-ho Tien . Many of these p iec es have been well 

public ized and are in the collec t ion of the Archaeological Inst itute , which 

supervised their excavation . Hence the maj ority of the obj ec t s  shown came 

Copyright © National Academy of Sciences. All rights reserved.

Traditional and Contemporary Painting in China:  A Report of the Visit of the Chinese Painting Delegation to the People's Republic of China
http://www.nap.edu/catalog.php?record_id=18791

http://www.nap.edu/catalog.php?record_id=18791


- 94 -

from the Western Han tombs at Man-ch.' eng in Hopei or from the T ' ang hoard 

found at Ho-chia Village near Sian, and selected items from thase sites had 

also been in the traveling exhibition . Not all the material was identifiable 

during our short visit, but the Neolithic period was represented by painted 

ware from Yung-ch' ang County in Kansu (JK 19 74 . 5 :  II-V} and by grey pottery 

from the Hsing-k 'ai Lake region in Heilungkiang . The f luent realism of the 

life-sized pottery statues found near Ch ' in Shih-huang ' s  grave contrasted with 

the stiffness of the small bronze enter tainers and horseman from a Western Han 

tomb at Hsi-lin in the same province of Shensi .  One of the most interesting 

later artifacts was a composite j ade and gilt-silver girdle ornament from a 

Chin settlement at Chung-hsing on the Heilung River , the northernmost border of 

China CWW 197 7 . 4 :  I) . The material displayed had presumably all been 

published or at least described in reports written for archaeological magazines . 

The Museum of Chinese History in Peking was established af ter Liberation 

in the early 1950s and began forming a collection of archaeological obj ects 

from var ious sources . This material serves to illustrate historical and 

technological progress as well as the contributions of national minorities and 

the results of cultural interchange with other countries . Nagel ' s  Encyclopedia­

Guide devotes thir ty-five pages to the contents of the galleries before the 

museum was closed during the Cultural Revolution ( 1975 ed . : pp . 427-461) . In 

its present state, the exhibition has been somewhat rearranged and certain 

recent finds have been added to the collection . In the Neolithic section, for 

example , the Ta-wen-k ' ou material was new as was the comparative display of 

potter s '  marks on bowls from this Shantung culture and on Miao-ti-kou ware 

from Honan . Contemporary material from aboriginal or primitive societies was 
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also shown to il lus trate early s tages of development ; hence the pic tographic 

script of the Nakh i tribe of YUnnan was exhibited in a separate cas e near 

the Shang sect ion . The Shang obj ects came from a variety of different 

sources and can indicate the heterogeneous make-up of the collect ion . Two 

of the bes t-known bronze pieces were excavated before 1 94 9 - the tsun f lanked 

by rams discovered in Ning-hs iang County , Hunan , in 1 9 38 and the Ssu Mu Wu 

rec tangular ting , the largest bronze ves sel now extant , unearthed at An-yang 

in Honan in 193 9 .  Other pre-Liberat ion f inds from An-yang that are now on 

Taiwan were repres ented by copies presumably executed from pho tographs . 

These included the pieces of  s tone s culp ture in the form of an owl , an ox 

head , and a kneeling t iger . On the o ther hand , the original of the large 

s tone chime engraved wi th a t iger , which was d is covered in 195 9 ,  was on 

display nearby . 

The f irs t f loor gal leries were rich in impor tant archaeolog ical material 

of s ignificance for ar t his tory . A large number of Warring S tates p ieces 

came from f inds published by the Ins t itute of Archaeology in the 19 50s , such 

as bronze and j ade obj ects from the ceme t ery of  the s tate of  Kuo in Honan and 

brdnzes from tihe tiomb of  the Marquis of Ts ' ai in Anhwe i .  Some of the lat ter 

were in an exhibit that traveled to Japan in 197 3 ,  and ma ter ial from other 

tombs repres ented in th is show was also currently on d isplay , mos t  no t iceably 

the s ilks and lacquerware from Tomb no . l  at Ma-wang Tui . Mos t  of  the Ch ' u  

and Han lacquered p ieces were copies that were u sed for the Japanese exhib it ,  

and the earlies t  paint ings on s ilk from Ch ' u  graves were al so shown in 

reproduc t ions . Other evid ence of p ic torial imagery was given by some famous 

mold ed t iles of genre scenes from Han tombs in S zechwan and of his torical 

figures or mythical beings from a late f if th-century g rave at Teng County , 

Honan . Thirty of  the lat ter were locked in cases flanking the recons truc ted 
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entrance. arch and conati.tute. the. dra.atic and aesthetic biah. po:S.nt of the. 

Six Dynasties exhibit that concluded tlie. first floor galleries . On the 

second floor , three T ' ang mural fragments from Shanai tomba were inset in 

the. walls of a corridor to the Liao section (see Arts of China I, nos .  19 7 

and 227} . Otherwise, T '  ang and Sung painting traditions were represented 

by copies of figure and genre subj ec ts and a photograph of Kuo Hsi' s "Early 

Spring . "  In general,  there were fewer archaeological obj ects of aesthetic 

interest in the later galleries . 

In the Liaoning Provincial Museum in Shenyang , where a special exhibit ion 

of paintings and pieces of calligraphies was hung for us on the top floor , the 

firs t two floors were devoted to post-Liberation find s  of the area , includ ing 

palaeolithic fossils . Regional equivalents to known phases of Chinese art 

were pointed out in a display of painted and black pottery shards . Among the 

unpublished obj ec ts in the Neolithic sect ion was a polished jade in the form 

of a grinding tool for grain , which was shaped somewhat like a rolling pin 

according to Anne Clapp . The most interesting pieces in the first room were 

the finds from Ta-tien-tzu,  Aoban Banner, discovered in 1974 (KK 1975 . 2 :  99-101, 

VI-VII) . They consisted of buff or grey-colored ware painted with red , black, 

and whitian or yellowish spirals and squared spirals suggestive of Shang 

bronze designs . One unpublished vessel from grave #317 had a dissolved or 

preliminary monster design . The approximate dating for this culture was said 

to be 1800 to 1500 B . C .  and it is hence considered to be pre-Sbang . Stone 

tools, needles , j ewelry (red beads) , a jade huang with notched edges , and 

polished axe.s have also been unearthed from this site.  
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In tha second roOJn do11t11ataira early technological advancu ill the. province 

were •pua1zed by photograph& of a copper mine site found at Ta-ching 

Village., Lin-hsi County 1 and the. spread of Chinese culture was indicated by 

Shang and Chou types of bronzes .  One of the most striking early vessels was 

the haien with horizontal and diagonal rib decorations unearthed at 

Keahihkateng Banner in 197 3 .  Later bronzes that were discovered in the same 

year at Pei-tung Village in K' e-tso County include the Early Western Chou lei 

with. a coiled dragon top , which is. similar to two pieces found in Szechwan , 

and the. rectangular ting, which bas an important inscription indicating 

territorial links with the State of Yen a� modern Peking (KK 197 3 . 4 :  225-22 6 ,  

VI-VII ; KK 1974 . 6 : 364-3 7 2 ,  VI-VII) . These three particular pieces were in 

an exhibit that traveled to Japan in 1972 and have been well published . Shang 

and Chou vessels of similar types were shown side by side in the museum and , 

since Shang stylist ic features were retained longer in the Liaoning area , the 

dating is often determined on the basis of inscriptions (see WW 1977 . 12 :  23-33 , 

I-IV) . From the Spring and Autumn period , a series of bronze weights in the 

shape of frogs with inlaid turquoises were distinctive regional finds . 

The exhibits on the second floor consisted mainly of pottery dating from 

Han through Ming t imes, but the most eignificant material came from two tombs 

of the fif th and tenth centuries A.D . The Pei-p 1 iao County grave of Feng Su-fu 

of the Northern Yen (409-436) yielded various remains such as wooden stirrups 

with_ gold-leaf covering , bronze veasels , seals , and an inkstone . Of particular 

importance as possible evidence of Western influence were two pieces of blown 

glassware and there were also gold cap ornaments  that tie in with. contemporary 

decorations found at Tun-huang and in Korea (WW 1973 . 3 : 2-28 ,  I-V) . A middle 
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room devoted to the Liao and Ch ' in periods focused mainly on the mid to late 

tenth-century Liao tomb at  Yeh:-mao-t 'ai,  Fa-k'u County, which was excavated 

in 1974 . There were reproduc tions of the murals as well as large-scale 

photographs of the two famous hanging scrolls preserved in the wooden coffin 

chamber . Other interes ting f inds were carved agate bowls and a fragment l.)f 

a wadded garment embroidered with auspicious animals and f loral mot if s .  

This tomb also contained excellent examples o f  Ting-chou and Tz ' u-chou type 

ware such. as white porcelain bowls and an elegant dark-glazed pilgrim ' s  

bottle � 1975 . 12 ;  26-36 , 40-48 , ILI-IV) . There was a rich display of Liao 

ceramics from other tomb s  as well,  and a gilt-bronze pagoda found in Fu-hsin 

County in 1967 . In general , these and other later f inds were said to indicate 

the achievements uncer minority dynasties and the spread of Chinese influence 

beyond the great  wall . 

As has been noted ,  important post-Liberation f inds were on display in 

each. of the exhibition halls of the Shensi Provincial Mus eum in Sian . The 

sculpture gallery, for example, contained some interesting Vaj rayina images 

from the site of An-kuo-ssu that were unearthed in 1959 .  The two galleries 

devoted to the history of the province were particularly strong in bronzes 

and pottery ming-ch ' i  from the dynasties when the capital was located near 

Sian : Western Chou , Ch ' in ,  Western Han, and T ' ang . Several obj ec ts of 

historical significance were Ch ' in weights and measures , and Byzantine and 

Sassanian coins . Copies of important pieces like the stone drum and the 

rhinoceros tsun were on display, as well as striking duplicates of ming-ch' i 

such as the large female attendant from the vicinity of Ch ' in Shih-huang ' s  

tomb , kneeling with both hands clenched palm downward . 
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In the exhibit of recent f�a, held in the outer courtyard , tba most 

extensive and signif icant resnains were from W'estern Chou and Ch.' in ti.lnes .  

The Neolithic period w. s represented by painted pottery of the. Pan-p • o type 

found at Chiang-tsai, Lin-t ' ung County, in 1972 (.KK 1973 . 3 :  WW 1975 . 8) and 

by black. ware and jades Y. later intrusion) from a Lung-shan site at  Shih.-mao, 

Sben-mu County , in 1976 (KK 1977 . 3) . There were at least two unusual bronze 

vessels said to be of Shang date that may not yet be published . One was a 

� found in Li-ch.' Uan County in 1968 with thin flanges and eyed relief bands 

on its legs ; another was a li-ting from Hua County in 1972 with three t ' ao-t ' ieh 

masks on a relatively narrow body segmented by exaggerated , irregular flanges . 

A series of Western Chou bronzes was exhibited from finds of 1973 and 1975 at 

Tung-chia , Hs in-wang , Ho-chia, and Ma-wang Villages in Ch ' i-shan and Ch ' ang-an 

Counties CWW 1976 . 5 ;  WW 1976 . 6 ;  KK 1976 . 1 ;  KK 1974 . 1 ) . The Ho-chia Village 

site yielded some bronze weapons , tools ,  and pottery as well , and there was a 

lei from Ch' i-chia Village, Fu-feng County (WW 19 74 . 11 ;  85 ?) . The most 

interesting piece in this section was a Western Chou altar stand of bronze 

decorated with k ' uei dragons , ident ical or similar to the stand found in the 

1920s at Tou-chi-t ' ai in Pao-chi County . This obj ec t ,  which had been lost ,  

turned up during the Cultural Revolu tion and has been published as in the 

collec tion of the Office in Charge of  Cultural Relics at Tientsin (WW 197 5 . 3 :  I) . 

Conceivably it has now been presented to the Shensi Provincial Museum . 

The next large group of remains came from Ch ' in State sites in Feng-hsiang 

County and inc luded bronze vessels and weapons , j ades , and pottery . The bronze 

right-angled accessories for palac e archi tectur e are well-known and the finds 

from Palace No . 1 at  Hsien-yang have been published , notably the geometric 
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mural , a s ilk fragment , and rounded t ile end s wi th spiral or an imal des igns 

(KK 197 6 . 12 :  I II-VI ; WW 197 6 . 11 :  12-14 , I-III) . The succeed ing ma ter ial , 

also unearthed in 1 974 and 197 6 ,  came from the pit s it es near Ch ' in Shih­

huang ' s  tomb in Lin-t 'ung County ,  one of wh ich has been roofed over and will 

be opened to the public in the near fu ture . There have been prel iminary 

reports on the pot tery horses and soldiers from one pit s ite (KK 197 5 . 6 ;  

WW 197 5 . 11) , and some examples are now on exhibit at impor tan t  museums . But 

the array o f  large-scale stand ing f igures and horses at  S ian was undoubtedly 

the mos t  impr essive d is play of archaeological material that we saw .  The 

pot tery soldiers , var ied by hairdos and express ions , are also dif ferent ia t ed 

by occupations as is ind icated by two important pieces rec ently pub lished 

(WW 1978 . 5 :  I II . l ;  IV . l) . A standing charioteer thus extend s his arms and 

his leather armor protec ts the backs of his hands . An archer kneels on one 

knee and tu rns slightly to the right with both hand s ready to grasp a cross­

bow mechanism. This real istically conceived pose is unprecedented from what 

is  known of pre-Han and Han figu rines , and hence is a landmark for the s tudy 

of early Chinese sculpture . Other l ess dramat ic f inds of 197 6  inc luded two 

smal ler female at tendants in kneel ing pos tures , one low-browed and the o ther 

high-browed , plain pot tery utensils , iron tools , and decorated ti les . Also 

of Ch ' in date were weapons and a seated deer from Shen-mu County . 

There were various Western Han remains such as knife coins and mold s ,  

ming-ch ' i and j ades from P ' ing-l i County , mu ral fragment s f rom Chien-yang 

(KK 197 5 . 3 :  VI I ) , and hollow t il es with lozenge and bird d es igns from the 

vic inity of Han Wu-ti ' s  tomb (WW 197 6 . 7 :  51-56) . The most impress ive pottery 

ming-ch ' i  o f  the per iod were the painted soldiers and cavalrymen unear thed in 

large number s in 1965 from Yang-chia-wan , Hsien-yang Munic ipal ity , and groups of  
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these were already on display elsewhere in the histori.cal galleries and in 

the Museum of Chinese History . Important T ' ang finds of 1974 and 1975 consist ed 

of  a large owl ' s  tail acroterion of black-glazed pottery and a copper lintel 

from a seventh-century offering shrine at T ' ai-tsung ' s  grave, and a small 

gilt-bronze dragon, one of the furnishings of Ch ' i-pi Ming ' s  tomb in Sian 

Muncipality. Later periods were sparsely represented by ceramic finds of which 

the most interest ing were the Sung pieces from the Huang-pao kiln site in 

T ' ung-ch' uan County. They consisted of Yao-chou ware plates and molds , ocarinas 

and f igurines , and a Tz ' u-chou type ware . There were also Yuan ying-ch ' ing 

and chUn ware bowls that had turned up in Feng-hsiang County and in Sian 

Municipality . 

This archaeological exhibit , which was the most extensive collec tion of 

f ind s that we saw, was particularly rich because of the important position of 

Sian in early Chinese history . Some of the material was still unpublished , 

but a large number of objects  had already been illustrated in preliminary 

report s .  Of the many Western Chou bronzes found i n  Shensi Province in the 

1970s, only those from locations near Sian were displayed in the provincial 

museum. Published pieces from o ther sites are presumably in the collections 

of local museums or groups that sponsored the digs . While most  of the material 

on exhibit at Sian consisted of new finds of the 1970s , there were some 

exceptions that might be classified a s  new accessions , pieces recently offered 

to the museum . The pottery ming-ch ' i  found at Hsien-yang in 1965 and the Sung 

and Tdan porcelains probably fall into this category, as does the mysterious 

Western Chou altar stand . This last obj ect  was evidently held privately until 

the Cultur.al Revolution and is hence not an archaeologically verified p iec e .  
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Whether i t  is the Tientsin stand , which evidently was found in Pao-cbi County 

around or before 1925 , or a pre- or post-Liberat ion copy is another question . 

In any case , it should be kept in mind that the S ian exhibit of new material 

was not limited to r ecently excavated f ind s .  

Of the museums that we visited in the southeastern coastal region, the 

Shanghai Museum had the largest d isplays of pot tery and bronzes . Generally 

the provenance of these obj ec t s  was no t ind icated , sinc e a maj ority of them 

presumably came from private collec tions assembled before 1949 . The 

Shanghai Museum is not limited to mater ial from one reg ion of China , and hence 

has been able to acquire some recent f ind s to supplement its exhib ition .  For 

example, the third , chronological sec tion of the bronze galler ies began with 

a d isplay of Cheng-chou type vess els , and the fourth sec tion on the bronze 

art of minor ity groups included characteristic p ieces from the Kingdom of 

Tien in Yunnan and from Szechwan , Anhwei , and Shanghai .  Many of these are 

likely to have been excavated af ter Liberation , as is the case with the t sun 

of regional type unearthed in 1965 from Sung-chiang , Shanghai Municipality . 

A large number of bronzes are on exhibit and some are of considerable importance, 

but only a selec ted par t of the collec tion seems to have been published . One 

of the early Chou vessels has recently been identif ied by Robert Bagley as a 

probable duplicate o f  the Freer � with pro j ecting posts  that is associated 

with the sec ond Pao-chi set . A unique p iece of Han date , which was noted 

in the museum by several members of our group , was a small bronze horse wi th 

the face of a dragon . The pot tery galleries similarly contain regional 

Neolithic material from the Shanghai area as well a s  good examples of Yang-shao 

and Lung-shan ware .  A copy of the well-known Ma-chia-yao jar (Ar t s  of China I, 

no . 4} wa s  exhibited near o ther bowls and vases from this Kansu site . Copies 
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labeled as such. were on d isplay on all floors of the museum. Thus the early 

stages of Chines e  painting were illustrated by reproductions of archaeological 

finds such as the banqueting mural from the Eastern Han tomb at Mi County in 

Honan . The material in the Shanghai Museum was well covered by slides taken 

by members of the delegation . 

The Nanking Museum considers itself primarily a historical museum, s ince 

from 1959 it has b een the Kiangsu Provincial Museum. Kiangsu is particularly 

rich in finds of certain periods like the Six Dynasties (220-589)  when capitals 

were located in the vicinity of Nanking . In earlier periods i t  produced 

interesting regional types of Neolithic pottery and of Chou bronzes and 

Geometric ware. The two-page summary of the exhibition galleries in Nagel ' s  

Encyclopedia-Guide (pp . 988-990) has not been up-dated , but much of the mater ial 

described is still on d isplay . A 1 Lung-shan ' phase of the Neolithic in Kiangsu 

is called the Ch ' ing-lien-kang culture af ter a site in Huai-an County ,  I t  was 

represented by artifac ts such as polished stone tools of characteristic shapes , 

several of which were shown in the traveling axhibit of 1973 and 1974 . Ta-tun-tzu , 

the best-known Neolithic site  in P ' ei County, northern Kiangsu , yielded painted 

ware of the Liu-lin culture from 1963 to 1966 , which is typically decorated 

with red and white ornament suggestive of petal pat terns . Quite a few of 

these pieces were on exhibit and some of them were labeled as copies . Later 

material of the Hua-t ' ing culture,  also from this site ,  included a dark grey 

goblet with a flaring openwork stem and some grey and buff ware of the early 

Bronze Age . An exceptional piece of about 2000 B . C .  was a small pottery house, 

one of the earliest ming-ch' i known (KK 19 72 . 3 ; 77 , no . 5 ) . Other interesting 

obj ec ts from this period were a whitish bird-shaped bottle and a black lacquered 

cup from Liang-chu culture sites in Wu-chiang County ,  southeastern Kiangsu. 
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From earlf Western Chou on, there were bronzes of regional types, 

initially with plain surfaces and heavy, rounded forms . Various different 

vessels found in I-cheng County in 1951 and in Tan-t ' u  County in 1954 formed 

a considerable part of the display. The Eastern Chou kingdoms of Wu and Yiieh 

were represented by bronze weapons and stamped Geometric ware of the Hu-shu 

culture, and by bronzes found in 1958 at the capital of Yen, such as the type 

of � banded at the waist wi.th needle-like spikes . (The last  site also yielded 

the three-wheeled pan and a dugout canoe now visible in the Museum of Chinese 

History. )  Many of the pieces mentioned above are illustrated in Cbiang-su­

sheng ch 'u- t ' u  wen-wu hsUan-chi , 1963 , a selection of finds in the province 

between 1952 and 1960.  However ,  later discoveries , such as the regional nao 

bell found in 197 4 (WW 197 5 . 8 :  87-88 ) , were currently on exhibit . Unearthed 

in 197 2 from the late Warring S tates tomb in Lien-shu! County were striking 

bronzes like the horned deer and the inlaid hu , topped and supported by b irds 

(KK 197 3 . 2 :  IX-XII) .  Among the Han gilt bronzes were the incense burner and 

curled tiger weight found in 1972 in T ' ung-shan County (WW 197 3 . 4 :  34) and the 

famous inkstone c ontainer in monster form with inlaid turquoises , which was 

unearthed in 197 0 from the HsU-chou tomb containing a silver-threaded jade suit .  

One of the highlights of the pottery holdings was the exhibit of � 

ware vessels from Six Dynas ties graves near Nanking . An important pair of 

ram-shaped wine pots were found in 1968 in a tomb of A.D . 265 , and one of 

them was on display while its mate was in the Museum of Chinese History . 

There were also fourth c entury epitaph tablets of tile from the cemetery o f  

the Lang-yeh Wang c lan on Hsiang-shan , which have been cited t o  gauge the 

possible s tyle of Wang Hsi-chih (303-ca . 3 7 9 )  (WW 1965 . 6 :  32 , 36) . Recent 

discoveries of molded-brick reliefs in fifth-century tomb chambers were 
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represented by rubbings of the well-known compos ition of the 11Seven Sages of 

The Bamboo Grove" found near Nanking,  and by the fragment from Tan-yang of 

an "Immortal teasing a White Tiger" (WW 197 4 . 2 :  56) . The newest material 

from the Tan-yang area was not on exhibit . 

Ji'inda ot l95Q and 1954 with. some relevance for painting included 

decorative strips from imperial Southern T ' ang tombs of the tenth century 

in the Nanking r egion and a frapent of a mural from a Sung grave of 1060 

in Huai�n County. Among the examples of early fourteenth-century decorative 

a� ts  were carved and plain lacquerware pieces from Jen family tombs near Shanghai. 

Another well-known obj ect was a gold dish. composed in a four-lobed pattern of 

relief petals and engraved with. floral designs . It came from an early Yuan 

grave discovered in 1959 at Tiger Hill in Soochow and is presumably one of 

the. pieces taken to Nanking when the provincial museum was moved from Soochow. 

Tha Soochow Museum is a municipal museum with a small archaeological 

exh.ibition of material collected after 1954 . Early artifacts from the region 

consisted mainly of Geometric ware of the Chou period , stamped and impressed 

with. lei-wen and herringbone patterns, bronze vessels of the Warr ing States 

period with heavy bodies and small-scale spiral decoration, and bronze 

weapons and tools , the most recent of which were discovered during construction 

at a brocade factory in 197 7 ,  as well as some Han to T ' ang ming-ch' i  and 

pottery. From later periods ,  th.e most interesting finds of 1964 to 1966 were 

the Buddh.ist relics from the Tiger Hill Pagoda of A. D .  961 (Nagel ' s ,  pp . lOll , 

1029-1030) , the silver toilet articles and silks from Lady Ts ' ao ' s  tomb of 

1365 (l<K 1965 . 6 :  X-XU , and the furnislUJlgs from the grave of Princess 

Hsi-chiieh. (1534-1610) at Tiger Hill ,  which included carved jade obj ects 

and small-scale wooden furniture draped with brocade (WW 1975 . 3 :  51-56) . 
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A folding fan from the last tomb decorated with scattered pieces of 

gold leaf was one of the highlights of the separate exhibit of Soochow 

crafts . Of the textile d isplay , the most important works were Ming 

embroideries by Lu Hsiang-yUan , the founder of  a spec ial trad ition in the 

Soochow school of embroidery . According to Marc Wilson , one showed a pair 

of phoenixes on rocks beneath a tree and was sewn with the designer ' s  

signature and two o f  her seals in red legend : Lu Hsiang-yUan and Hu-t ' ou 

(Ku K ' ai-chih ' s hao, which she adopted ) . An album of Lohan embroid eries 

with many pictorial details was probably another authentic work by her . 

The exhibit also contained examples of Sung and Yllan tapestries and brocades ,  

some o f  which were excavated piec es . Both round and fold ing varieties of  

Ch ' ing fans were displayed , with woven , carved , and painted dec oration . 

Artists of a certain Wu family were responsible for the floral designs and 

landscapes of the Wu school type painted on fans of the last century. The 

hall where the exhibit was held had been ornamented with landscape scenes 

by the T ' ai-p ' ing revolutionaries , and the building as a whole , with its 

handsome lattice-woodwork at windows and doors ,  was an impressive example of 

Soochow architecture . 

I am immeasurably grateful to have had the opportunity to see some of 

the great treasures of Chinese art and to become more familiar with certa in 

archaeological f ind s .  The descriptions o f  the various obj ects encountered 

in d ifferent museums must inevitably be summary and impressionistic . If my 

comments are inadequate or biased in any way,  I trust that later observations 

help to correc t and broaden the point of view. 
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Museums in China : 
Admin istrat ive and Related Aspec ts 

Jack L .  Dull 

This repor t is based upon our visi ts to seven mu seums in China . Two 

of the mus eums are located in Peking and one in each of the fol lowing 

cit ies : Shenyang ( t he Liaoning Provinc ial Museum) , S ian (Shensi Provincial 

Museum) , Nanking (Kiangsu Provincial Museum) , Soochow ( a  smal l munic ipal 

mu seum) , and Shanghai (a large munic ipal museum) . We also vis ited Hangchow , 

but whil e we were there the museum was being re-roofed ; sinc e the mu seum 

was c losed , paint ings were brought to our hot el . I was privileged to make 

this tr ip wi th a group of Chinese art historians ; while they were busy 

f ilming paint ings in spec ial viewing rooms , I made tour s of the sec tions 

of the museums d evot ed  t o  early Chines e his tory or interviewed museum s t aff  

members . Mos t of  the fol lowing commen t s  are based upon those in terviews . 

During the cours e of the t rip , as my knowledge of museum ma t t ers inc reased , 

I changed some ques t ions and add ed o thers ; thus not all data wi ll p er tain 

to al l museums , bu t on the whole this acc ount wil l present a reasonable ,  

genera l p icture of mus eums in China today . I might add that I found our 

hos t s  willing to answer or to attempt to answer all quest ion s  that were 

raised ; the answers were usually fo rthright and to the point . I would l ike 

to express publ ic ly my apprecia t ion fo r this c ooperat ive at t i tud e .  Even 

when I am sure I was exhau s t ing the pa tience o f  my int erviewees ,  they main-

tained their f r iend ly wil lingness to of fer answers .  
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In the f o llowing pages , I shall d eal with func t ions , methodology , 

inter-mu seum relat ions , s taf f ing , budgets , and d isplay . The l as t  top ic 

is an area of spec ial c oncern to mu seum adminis trators and s taff members ; 

my remarks do no t reflec t the training and background of the experts in 

that field . 

Funct ions 

The primary func tion o f  the museum in China is to educate the mu s eum 

vis itor in the his tory of China as that his tory is und erstood from the 

Marxist-Leninist  v iewpoin t . Mos t  American vis i tors to Chinese museums 

will find this expl ic itly d idac t ic approach s t range and perhaps obtrus ive . 

The teaching rol e ,  given the p ervas iveness of the ideology , produc es a 

marked s ameness in the interpre ta t ions tha t one f ind s in museums as d if ferent 

as the Nat ional Histor ical Museum and the Soochow Municipal Museum . The 

sameness no twiths tanding , there are also s ignif icant variat ions f rom one 

mus eum to the next . The var iat ions are func tions of the areas in which the 

museums are located , the wealth of the area , the sophis t ication of the s ta f f  

members ,  and other fac tors a s  we ll . I sha ll comment on several museums in 

order to d emons trate thes e po in t s . 

The geographical pos i t ion of the Nat ional His torical Museum ind ic ates 

the impor tanc e  o f  t he mus eum in tod ay ' s  China : i t  oc cup ies the wes t  s ide 

of  the square before T ' ien-an-men . Oppo s it e  i t  is the Great Hal l of the 

People , and T ' ien-an-men and Chairman Mao ' s  mausoleum fac e each o ther on 

the north-south s ides of the square . T ' ien-an-men is , in many ways , symbolic 

o f  the s tate , and the Great Hal l of the peop le is where s tate polic ies , in 

theory a t  least , are d e termined . The Nat iona l Historical Museum thus s tand s 

amid s t  the mo s t  powerf ul ed if ices in China , and wel l  i t  shou ld , f or the 
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Museum by it s presentation of art ifac tual and textual material legitimates 

the very existence of the regime and the bu ildings in its vic inity . All of 

Chinese history culminates in the deliberat ions held in the Hall and in the 

massing of the people before the Gate. The essential function of the Museum 

is to present all of Chinese his tory , up to modern t imes , so that it  leads 

to the inevitable conclusion of the existence of the modern Chinese nation . 

Whereas provincial or other museums may have little material on the Paleo­

lithic or Neolithic periods , depending upon local f inds , the National Historical 

Museum covers al l periods in China ' s history . 

Provincial and munic ipal museums tend to emphasize those aspects of 

Chinese history that are pecul iar to their particular localities but which 

nevertheless often have national significance .  Provincial museums have the 

same general didactic function as the National Historical Museum , but they 

are much more oriented towards archaeological f ieldwork ; from the s tandpoint 

of the viewer , however ,  the educat ional role is still predominant . The same 

period ization of Chinese history prevails in all museums ; thus the first and 

foremost funct ion is to teach the Marxis t-Leninist stages in the development 

of man in China. There is another theme evident in provinc ial and municipal 

museums , viz. , local pride in the cont ribut ions of the area to the development 

of Chinese history. Thus , the phrase "our province . . . . . (wo-sheng) occurs 

often in the Liaoning Provinc ial Museum display cases . In the same provincial 

museum, and in others as well , there is considerable emphas is on the multi­

ethnic makeup of the Chinese people.  The Hsiung-nu of Han times , the Khitan 

and the Mongols of later periods , are al l treated as minority peoples within 

the Chinese world . This interpretation transcends the local pride ins tilled 

in the "our province11 formulation , bu t is an important fac tor in explaining 
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the ethnic mix of the Chinese nation . The national interest is also expressed 

in those d isplays whic h use archaeological evidence to es tablish territorial 

claims or which extol the glories of the Chinese people as defenders of their 

homeland . In the Liaoning Provincial Museum, for example , artifac ts of the 

Ming period are displayed and explic itly interpreted to justify Chinese claims 

to Manchuria . The Soviet Union has argued that the Ming boundary was located 

at the Great Wall and that the territory of Manchuria was in the last Chinese 

dynasty not a part of China . The Liaoning archaeologists use bo th artifacts 

and textual evidence to prove that Ming administrators , farmers , and others 

lived beyond the Great Wall ,  and thereby establish a claim to this territory . 

The Chinese carry the argument one step further in printed evidence of reports 

published in the 1960s on Soviet archaeological finds of Ming Dynas ty c iviliza­

t ion in territory that is  now in the hands of the "new tsars . "  Thus the point 

is made that both " the old and new tsars" have taken Chinese territory . In S ian 

at the tomb of Huo Ch 'u-ping attention is drawn to Huo ' s  successful mil itary 

campaigns well beyond the Han Dynasty ' s  northwes tern frontiers ; the message is 

clear . Functional spec ial ization is also manifes ted in the Soochow Municipal 

Museum which has the respons ibility of conducting research on the Wu School of 

painting (whereas the Yangchow Municipal Museum f ocuses attention on the "Eight 

Eccentrics" )  and working on classical gardens . In sum, although the general 

historical interpretation does no t significantly vary from one museum to the 

nex t ,  specific assignments have been made with regard to research orientation , 

and specific historical and political problems are conspicuously dealt with 

where appropr iate . 

Methodology 

Methodology in this context refers to the ways in which materials on 

display are created and used ; some practices common to Chinese museums wou ld 
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not be �ployed in museums in other parts of  the world . The differences in 

these prac tices can probably bes t be explained by the heavy teaching responsi­

bilities of the Chinese museum. 

One is struck immediately upon entering a museum in China by the large 

explanatory s igns which are prominently displayed . For example,  at the Shanghai 

Museum a huge sign on the floor devoted to bronzes gives a lengthy lesson in 

early Chinese histo ry . Within the bronze section,  smaller placards point out 

technical features and lead the viewer through the evolu tion of "the slave 

period" in Chinese history via the bronzes . These announcements ,  often hand­

somely composed , are the equivalent of  the Western catalog , but with a con­

sc iously prepared historical and political messag e .  The identifying labels 

in the cases oftentimes also include social and political messages . The 

political weight of the messages is lighter in the painting sec tions of the 

museums than in o ther areas . For example,  in the Palace Museum in Peking , 

where didac tic function was generally less obtrusive than in the National 

Historical Museum , the written materials accompanying the paintings usually 

did little more than identify the artis t  by name , date , and place of origin . 

Occasionally , an art ist was credited with creating a new s tyle or trend and 

in a few cases references were made to class origins or viewpoints , but the 

general impress ion is that painting was less subj ect to political interpre­

tation than were other i tems on display . 

The purist will be bo thered by the frequent use of duplicates . In the 

Palace Museum I was delighted to be able to s ee the famous Kansu flying horse ;  

two days later , I saw i t  again in the National His torical Mus eum . In fact ,  

I am not sure that I ever saw the genuine article . The use of replicas is 

quite common . S triking duplications of Shang bronzes led me to ask if the 
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museum s ta f f  members ever had d i f f icu lty d is t ingu ishing the genuine a r t ic le 

from the fake . The answer was no t ent irely reassur ing : af ter three or 

four y ears of exp er ience wi th the bronzes one will usually no t have any 

problem .  The viewer is  never cer tain whether h e  i s  looking at  the original 

or a reproduc t ion ; whereas some dupl ica tes are identif ied as such , o thers 

are no t unl es s one asks a s taff member abou t the au thentic i ty of the p iec e .  

Thus , the innoc ent , s eeing some labels iden t ify ing repl icas , may unwisely 

assume that all items no t so id entified are orig inals . 

One s tep beyond repl ic ation i s  fabr ica t ion , which is also freely us ed . 

In the Nat ional Historical Museum I saw a model of a wa ter-powered trip 

hammer gra in hul l er ;  the viewer was led to bel ieve the model was created 

from Han ar t ifac ts .  S inc e I had j u s t  recently searched withou t succes s 

for pic tor ial evidence o f  suc h a machine , I asked a s taf f member if  any 

Han wal l pain t ings or tomb bas reliefs d ep icted this machine . No , he said , 

ther e was no Han depict ion ; there was only textual evidence . I am familiar 

wi th the textual ev idenc e ;  it is so vague and general tha t no recons truc tion 

could be based upon it . Fu rthermore , wa ter-powered machinery of  this kind 

was extremely rare even in l a te Han . The d isplay ,  however , would lead the 

museum visitor to believe tha t thi s l evel o f  t echnol ogy was common in the 

period . Throughou t the mus eums of China , rebel s  are prominen t ly no ted . They 

are brought to life , as i t  were , by the imag ina tive crea t ion of s tatues . 

Ch ' en Sheng and Wu Kuang , the two men who l ed the firs t  revol t  agains t the 

sho r t-l ived Ch ' in Dynas ty ,  are o f ten d ep icted in statuary bus t s , bu t in the 

Nationa l His torical Mu seum th ey are immo rta l i zed as larger-than-l if e-s ized 

s tatues ,  wi th bared arms , cl enched f is ts , and the revolu t ionary zeal so 

common in soc ia l i s t  real ism art . Bu s t s  o f  Huang Ch ' ao (T ' ang ) , Fang La (Sung) 
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Li Tzu-ch' eng (Ming) , and Hung Hsiu-ch ' Uan (Ch' ing) appear throughout the 

museums of China. Certainly there is more dynamism in a three-dimensional 

statue than on a written page . Historical reliability is forsaken for 

educational demands .  

Another method of conveying the historical message is through frequent use 

of wr it ten evidence . With regard to oracle bone or bronze inscriptions , where 

it is necessary to conver t archaic Chinese into modern character s ,  such use of 

wr it ten ma terials is essential, but at other times the need is much less compel­

ling . For example ,  cases contain books , with underlined passages , by HsUn-tzu , 

Marx, Engels , etc . The point,  of course , is that the historical truth must  be 

conveyed; the proposition is not :  what does our archaeological evidence tell us . 

S t ill  another method of making a point is analogical . When I saw a wooden 

tool handle,  with painted hunting and agricultural scenes ,  among Neolithic 

artifac ts , I could not believe that the handle was from the Neolithic period . 

When I asked if the handle was original I was assured that it  was . Still dubious ,  

I asked where i t  came from and wa s  told that i t  originated from an aboriginal 

settlement in Southwest China . The first answer was correc t;  the handle was 

an original piece.  But it was twentieth century aboriginal , not Neolithic . The 

theory applied in this case is that if you want to know what Neolithic life was 

like turn to modern aboriginal peoples. For appropr iate artifacts , one may also 

turn to modern aborigines .  Sometimes such "borrowed " pieces are properly identi­

fied ; sometimes ,  however , the unsuspecting viewer will be misled . 

Intermuseum Relations 

I sought to determine the kinds of cooperative arrangements between museums 

and asked questions about materials that might be borrowed by one museum from 
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ano ther , e . g . , when a spec ial exhibition was being mounted . The answers 

reveal ed two ent irely d if ferent a t t i tudes and suggest the obvious nec es s i ty 

of c learly d is t inguishing policy statements f rom ac tual prac tic es . 

I began asking such question s  while in the two museums we visited in 

Peking . The answer was that museums were frat ernal ins t i tu tions and that 

the fraternal relationsh ip al lowed one museum to borrow from another . Bu t  

when I became spec i f ic ("Which of the items now o n  d isplay are on loan from 

another mu seum? "  "How many items d id this museum borrow in , e . g . , 197 6? " ) 

it became clear that very l it t l e  if any bor rowing ac tually took p lac e .  When 

I later asked the same ques t ions a t  the munic ipal mu s eum l evel , the answer 

was very d if ferent : "Hah ! Borrow? I f  the pr ovincial or nat i onal museum wants 

some thing it  s imply takes tha t  item . " Mu seums a t  h igher levels of ten par t ic i­

pate  in or take over d igs  ini t ia ted a t  the lower level . Und er these c ircum­

stanc es , the higher l evel museum s imply takes wha t i t  wan t s , and these items 

("the mo st and bes t " )  then belong to the higher level uni t . Little borrowing 

occurs bec ause there is l i tt le of valu e  lef t to borrow . 

When in Shenyang I not ed tha t a map graphically illus t rated the l ocat ions 

of archaeolog ic al f ind s spr inkl ed through Liaoning Province . I also no ted 

that th e area ac ross the Yalu River , i . e .  in No r th Ko rea , was blank . I asked 

if Chinese archaeo logists  read North Korean archaeolog ical j ournals , and was 

told that they d id not . I asked if  there was ever a pr ivate exchange of 

corr espondenc e regarding common prob l ems or if conf erences o f  the archaeo logists  

of the two countries were ever convened . Again , the an swer was negat ive , wi th 

th e add it ional c ommen t tha t such ma tters wo uld be pol i t ical  in na ture and 

wou ld have to be handled in Peking . Failure to deve lop a working relat ionship 

between the archaeol og ists of the two fraterna l nat ions s igni fies poss ibl e  

d if f icu l t ie s in the d evelopment of  S ino -Amer ican cooperat ion . 
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Museum Personnel 

The gtaff members of mu seums can be divided according to two criteria : 

funct ion and age .  In the relatively small Soochow Municipal Museum, with 

about 50 worker s ,  there are essentially 4 groups of people ; the first group 

(14 people) is responsible for preservation of archaeological materials , 

documents ,  and paintings ; the second group (13 people) is charged with 

disseminat ion and education; the third group (11 people) handles archaeological 

work; the fourth group consists of administrative and support personnel . The 

much larger Shanghai Municipal Museum has a total s taff of 263 . There is the 

general office  under the Revolut ionary Committee , a Department of Exhibitions 

and Research , a Department of Preservation , and a Department of Public Service.  

In addition there is  a scientific laboratory for res toration and reproduct ions , 

a mount ing s tud io , a library , and an Archaeology Department . There was simply 

not enough t ime to ask follow-up questions , such as how promotions were handled 

from one department to the next , how many people were in each department or how 

people were initia lly assigned to depar tments .  Thu s ,  quest ions regarding the 

museum as a functioning bureaucracy will have to be raised on some other occasion.  

The following rank system has already been restored in the Academy of 

Sciences : Research Fellow , Assoc iate Research Fellow, Assistant Research 

Fellow, and Trainee . These ranks also existed in the museums before the Cul­

tural Revolut ion and their restoration in the museums seems imminent .  

The division of personnel by age was a frequent theme raised by our infor­

mants . Museum personnel , and part icular ly the older figures , are keenly aware 

of the generational divisions within the museums . The older generation , usually 

professionally trained , realize that they are rapidly approaching retirement age 

and they are anxious to make contributions in the years they have lef t .  They 
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are al so aware that the next generation is very poorly trained . Younger 

people have often been arbitrarily ass igned to museums . They mus t  spend 

much of their first y ear in general famil iarization work .  Then they begin 

more demanding training in call igraphy , mounting , archaeology , and other 

f ields . There is a widespread f ear that the poor training of  this upcoming 

generation will cause severe problems in museum aff iars when it takes over.  

Training schedules have been established in most museums and there are 

regular training fac ilities that are returning to full operation . Mos t  museums 

are closed to the public one day or a half day each week for technical training 

of per sonnel (a comparable per iod is usually set as ide for political s tudy) . 

More d isc ipl ined training is ord inarily of f ered through colleges and univer­

s it ies . Peking University and Tient s in Un ivers ity (and Nanking Univers ity 

accord ing to one source) have regular archaeology d epartments . Add itional ly , 

about ten colleges have three-year technical training programs in archaeology ; 

these ins titutions will provide the much-needed training of the next generat ion 

of museum workers . 

Trans fers of personnel into or out of museums is mos t  unusual . Thus the 

young man or woman ass igned to a museum will ord inarily expec t to remain there 

throughout his or her working life . Promo tions take place within but not among 

museums ; thus , a vacancy in the directorship will be f illed by the vice direc tor . 

There is no "raid ing" by other provincial museums . 

One int eres ting personnel-as signment prac tice did emerge from my questions 

about the employment background of the docent/l ec turers (chiang-chieh-yUan) . 

Docen t/ lec turer refers to the relatively young woman who as full-time mu seum 

employee (and thus d if ferent from the d ocent of American museums ) is responsible 

for g iving explanations and lec tures to visiting school students , workers , 
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f armers , and other s . Many o f  thes e women were originally chosen , while in 

middle  school , for training as s ingers or d anc ers . Then , after they had 

failed in their training as entertainers  or had been forced for heal th 

reasons to l eave the s tage , they were ass igned to museums . They have g reat 

s tage p resence and eas ily make eye contac t ;  they also deliver drama t ic lectures 

to highly a t t en t ive groups o f  vis itors . When I asked what happened to young 

men who d ropped ou t o f  the same school s f or enter tainers , the firs t answer 

was a d efens ive "we have no unemp loyment in this soc iety . "  My inf ormant then 

to ld me that these young men were u sually g iven fac tory j obs . I saw no male 

chiang-chieh-yUan . 

Farmers and workers should also be men t ioned as museum personnel . Although 

they are no t , of c ourse , on the museum payrol l ,  they are heavily rel ied upon 

in repor t ing d iscover ies and working on digs . Museums often send teams of 

their arc haeol ogist s ,  who u se bronzes , lacquerware , j ad e  pieces , etc . from 

their hold ing� to g ive d emons trat ive lec tures to farmers and c ons truc t ion 

workers .  The farmers and workers are thu s taught to  id ent i fy valuable f ind s and 

to aid in rec overy . In s ome c ases the exc avat ions are apparent ly c onduc ted 

withou t su pervis ion and the p ieces s imp ly pres ented to the local museum . Such 

is the case of a magnif icen t  group of Chou bronze tools that w.as di.scover ed 

whi le a foundat ion for a fac tory was being buil t ; the c ons truc tion workers 

del ivered the items ( found in September 1 97 7  and s t il l  unresearched and unpub­

l ished ) to t he Soochow Museum . 

Budgets 

All mu seums charge a fee to visi tors , bu t groups o f  s tuden ts or worker s 

are usual ly admitted f ree . The admiss ion fee is usual ly on ly thr ee or f ive f en .  

I f ir s t  asked how t his money was used and l ed f rom there to very general ques tions 
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abou t budge ts . I was told that the income from admiss ion f ees was really 

inc onsequent ial and went int o  t he general operat ing bud get of  the museum . 

(The income from admiss ion fees in public  parks c an ,  however , be qui te 

sizable . The fee may be as much as t en fen and many parks average over 

10 , 000 vis itors a d ay . ) The genera l budget process is for the museum to 

apply for fund s to the administrat ive or gan und er which i t  is located . 

That organ then appl ies to  the next  higher l evel unt il the budget is f inally 

appr oved in Peking . 

Problems ari se when unexpec t ed d isc overies are made of archaeologic al 

s i tes . In theory , l ocal units  have the obl igat ion t o  bear the c o s t  of exc a­

vat ions made on their property . The d iscover ing unit or agency will repor t 

i t s  f ind to the neares t mu seum or c i ty and the mu s eum will make a prel iminary 

as sessment of  the s i te . If  the s ite is of med ium importanc e ,  excavat ion wil l  

b e  hand led b y  t he provincial museum . I f  the f ind turns out to be a maj or 

d i sc overy , the Archaeo log ic al Inst itute of the Chinese Academy o f  Sc iences 

may be called in . In the excavat ion work i t se l f  and on many of t he res torat ion 

pro j ec ts of nat ional monument s local farmer s are c al l ed up as c ommon laborers . 

The farmers r ec e ive work p o int s for which they are paid at the end of the year . 

The money for paying t heir wage s comes from the agency that t ook respons ib il ity 

for the exc avat ion . This  proc ess i s  the one to which mu seums resort when extra­

ord inary d isc overies are mad e .  Normally , the archaeological group in a par­

t icular mu seum will have s i tes id ent ified where they want to c onduc t exp l oratory 

dig s ; t he normal budge t ing p roc ess takes in to cons iderat ion these planned 

excavat ions . In view of  the amount o f  cons t ruc t ion ac t ivi ty , the archaeolog ists 

frequen t ly f ind themselves pu t t ing asid e thei r  own p lan s  in ord er to deal with 

"emergency" situat ions created by con s tru c t ion workers or farmers d i gg ing irriga-
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tion c anal s .  I onc e asked if resen tment was created when archaeologis t s  

came down from t he p rov inc ial to  the munic ipal level or from t he nat ional 

to the provinc ial level . I was told that there was s o  much archaeolog ic al 

ac tivity go ing on that outs ide help was apprec iated .  "Good , "  I responded , 

"then how abou t American archaeologists  under taking or par t ic ipat ing in 

some digs ? "  Af t er a pause , and wi th a broad gr in , my informan t sta ted that 

i t  was agains t national l aw for foreigners to par t ic ipate in archaeo log ical 

excavat ions . 

Display 

The d idac t ic f unc t ion of the Chinese museum has much to do with the 

material s that ac company the ar tifac t s on d isplay . As a general rule , mu seums 

have many maps , char t s , t ables , and d iagrams to fac il itate the acc ep ted int er­

pretat ion of t he items in the cases . The quality  of these aid s  var ies tremen­

dously . For exampl e ,  in the Liaoning Mu seum we saw p i c tures of recons truc ted 

early bovine animal s  and o thers ; the qua l ity of the drawing was not muc h  better 

than what one wou ld expec t f rom a grad e  school student . On t he o ther hand , the 

Shangha i  Museum contained some of the mos t  sophis t icated rec ons truc t ions d epic t ing 

bronze technol ogy that on e could f ind any p l ace in the wor l d . We were to ld qui te 

frankly that those in charge o f  the d i splays had t o  assume tha t  the level o f  

aud ienc e unders tand ing was qu ite low . Theref ore , the messages had to be kep t 

simp le and the t ru t h  eas i ly grasped . There seems to have been a genera l under­

s tand ing , however , that this princ ipl e was no t to  be appl ied wi th regard to 

Chinese paint in g .  In mo s t  mu s eums the explanat ory material in the sec t ion of 

the mu seum d evoted to pa int ing s was held to an abs olu t e  min imum . When I 

observed that grad e school  s tudents  ln the Shanghai Mu seum were not  be ing g iven 

an exp lanat ion of Chinese art works , I was t old that the s tud ent s were no t 
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sophist icated enough to understand the explanation . On the whole,  I felt 

that those in charge of displays in Chinese museums did a better j ob than 

their American c ount erparts in making the items understandable to visitors . 

All museums follow the same periodization in their displays ; some , 

however , are much more subt le than others . In the Liaoning Museum, for 

example , Room 1 was labeled Primit ive Society , Room 2 ,  Slave Soc iety , and 

so on . In the Shanghai Museum , by contrast , one floor was devoted to bronzes , 

another floor to ceramic s ,  and another floor to paintings .  Within each of 

these topical head ings the standard periodizat ion scheme was followed , but 

the general impression was that the Marxist historical stages were less 

obtrusive than was the case in other mu seums . 

I found this trip highly educational , both with regard to the substance 

of Chinese painting and wi th regard to the soc ial and political atmosphere 

within whic h museum opera tions are c onduc ted . Our hosts were generous and 

thoughtful in making available to u s  works that were not on display . They 

were equally considerate of my own desires to spend time in the his torical 

sec tions of museums while my fel low delegates were in private viewing rooms . 

I would like to express my apprec ia t ion for being able to go to China with 

this particular group . 

I think the world can cont inue to look forward to an unend ing s tream of 

di scoveries from China . I c lose these comments with the policy dec is ion tha t  

was passed on t o  me - a pol icy decision that i s  both somber and wis e :  until 

sat isfac tory techniques have been developed for preserving bronzes , lacquerware ,  

silk piec es , and other items , no more imperial tombs wil l be opened . This 

does not mean , of c ourse , that there will be a signif icant reduc t ion in reports 

of new excavat ions ; it simply means that we will have to exerc ise patienc e 
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before we can see what may well be art if ac ts that are even more magn i f ic ant 

than those we have already seen . 
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APPEND IX I 

BRIEF ITINERARY 

Oc tober 6 - November 2 , 1 97 7  

Oc tober 6 :  Tokyo , Peking 

Af ternoo n :  Arr ival in Peking . Recep t ion at airpor t .  Lodged at  
Peking Ho tel . Mee ting for presentation and discus s ion 
o f  i t inerary . 

Oc tober 7 :  Peking 

Morning : Palace Mus eum . 

Af ternoon : Hu i-hua Kuan Paint ing Exh ib i t ion Gal leries , Palace  Museum ; 
Chen-pao Kuan Treasure Gal ler ies , Palace Museum . 

Evening : Recep t ion (along with three other C SCPRC d elegations ) 
a t  Uni ted S tates Liaison O f f ice hos ted by David Dean , 
Depu ty Chief , Uni t ed States  Liai son Off ice , Peking . 

D inner in honor of  all  four d e l egations at  the C h ' ien-men 
Pei-c hing K ' ao-ya Tien (Peking Duck Res t aurant ) ,  hos t ed 
by Chou P ' e i-yuan . 

Oc tober 8 :  Peking 

Morning : V iewing o f  paintings from s torage , Palace Museum . 

Af ternoon : V iewing o f  paintings f rom s torage , Palace Mu seum .  

Evening : D inner at  a Shantung res taurant , the Shou- tu Fan-c huang . 

Oc tober 9 :  Peking 

Morning : Viewing o f  paintings f rom storage , Palace Museum . 

Af t ernoon : Viewing o f  paint ings from storage , Palace Museum . 

Eventng : Banquet  at ho tel  for curatorial s t a f f  members of  the 
Palace Museum . 

Copyright © National Academy of Sciences. All rights reserved.

Traditional and Contemporary Painting in China:  A Report of the Visit of the Chinese Painting Delegation to the People's Republic of China
http://www.nap.edu/catalog.php?record_id=18791

http://www.nap.edu/catalog.php?record_id=18791


- 1 2 3  -

Oc tober 10 : Peking 

Morning : Exhibi t ion Gal ler ies , Chinese His tory Museum . 

Af ternoon : V iewing of  paintings from s torage , Chinese H i s tory 
Museum . V i s i t  to Peking Fr iend ship S tore . 

Evening : Variety s how performed by the Tung-fang Ko-wu Troup e .  

Oc tober 11 : Peking 

Al l day excursion to ChU-yung Gate , Gr ea t Wal l ,  Ming Tomb s .  

Oc tober 1 2 :  Peking 

Morning : V i s i t  to Jung-pao Cha i (art  reproduct ion workshop and 
art supply shop ) and to L iu-l i C h ' ang (antique shop 
area ) . 

Af ternoon : Ceramic s ,  bronzes ,  and paint ing exhib i tion galleries , 
Palace Museum .  

Evening : Banque t  at the Szechwan-s tyle Ch ' eng- tu Res taurant for 
Peking ho s t s . 

Oc tober 13 : Peking , Shenyang 

Morning : Cho ice of  visit  to the Temple o f  Heaven or to the Chinese 

12 : 30  P . M . : 

Hi s tor ical Museum . 

Fl ight to Shenyang , L iaoning Provinc e . 
hos ts at a i rport . V i s i t  to Pei-l ing 
Emperor T ' a i- tsung , d .  164 3 , and his  
Lodg ing a t  Shenyang Hotel . 

Evening : Banquet in our honor at the ho tel . 

Oc tober 14 : Shenyang 

Rec ep t ion by 
( tomb of Ch- ing 
Emp re s s ) . 

Morning : V i s i t  to Liaoning Prov inc ial Museum to see paint ing 
and calligraphy in exhibi tion gal ler ies and from 
s torage . 

Af ternoo n : Return to Liaoning Provinc ial Museum to see paint ings 
from s torage . 

Evening : Performanc e by Shenyang (App rent ice ) Acrobat ic and 
Var iety Troupe . 
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Oc tober 15 : Shenyang , Peking 

Morning : Return to Liaoning Provinc ial Museum to view ar chaeo-
logical ma ter ial s in galleries and paintings from 
s torage . 

Af ter noon : V i s i t  to Ch ' ing Palace in Shenyang . Fl ight to Peking . 
Lodged in Peking Ho tel . 

Oc tober 16 : Peking 

Morning : Hu i-hua Kuan Paint ing Exhib i tion Gal leries , Palace 
Museum . 

Af ternoon : Cho ice of  v i s i t ing the Summer Palace or the Palace  
Museum . 

Late Af ternoon : Op tional v i s i t  to Liu- l i  Ch' ang . 

Oc tober 1 7 : Peking , S ian 

Morning : . Op tional v i s i t  to Temp le of  Heaven . 

1 2 : 00 noon : Fl ight to S ian , Shensi Pr ovince . Recept ion . Lodged a t  
Renmin Ho tel . V i s i t  t o  Ta-yen t ' a  (Great Goose  Pagoda , 
T ' ang Per iod monumen t ) . V i s i t  to  Bel l  Tower . 

Oc tober 18 : S ian 

Morning : V i s i t  to Shensi Prov inc ial Mu seum , f ormerly a Confuc ian 
temple , incorporat ing the Pei- l in ( "Forest  of  S telae" ) .  

Afternoo n :  Return to Shensi Prov inc ial  Museum . V is i t  to site o f  
Pan-p ' o  Neo l i thic  Vil lage . 

Evening : Banquet in our honor a t  the ho tel . 

Oc tober 1 9 : S ian 

Morning : V i s i t  to tomb o f  P r incess Yung- t ' ai ,  par t o f  the va s t  
area containing imperial  tomb s  o f  the T ' ang per iod , 
three hours by car  f rom S ian . Box lunch at  the 
facili ties oper a t ing on the s i te . 

Afternoon : V i s i t  to the Ch ' ien- l ing , tomb o f  the f i r s t  emperor of  
T ' ang . V i s i t  to museum at  tomb o f  General Huo 
Ch ' U-p ing in the area o f  tomb s o f  Han Dynas ty emperor s 
and o f f ic ials . 

Evening : Ope ra : " S i s t er Chiang"  ( Chiang chieh ) . 
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Oc tober 20 : Sian , enroute to Nanking . 

Morning : Vi s i t  to Hsiao-yen t ' a  ( Smal l  Goose Pagoda , T ' ang 
monument ) . Around 9 : 30 A . M . , board ed train for 
2 2  hour j ourney to Nanking . 

Oc tober 21 : Nanking 

Morning : Arr ival in Nanking , Kiangsu Provinc e . Recep tion by our 
ho s ts at our ho tel , the Nanking Ting-shan Pin-kuan . 
Visi t to the Nanking Museum (which is  also the Kiangsu 
Provinc ial Museum) to see gallery exhi b i t ions . 

Af ternoon : Return to Nanking Museum to see paint ings f rom s torage . 

Evening : Banque t in our honor at ho tel . Variety show performance 
by L i t tle Red Guard s .  

Oc tober 22 : Nanking 

Morning : Vis i t  to Yang t ze R iver Bridge . V i s i t  to Liang Dynas ty 
tombs . 

Af ternoon : Return to Nanking Museum to view pa int ings from s torage . 

Evening : Banque t for museum curatorial staff  members in the hotel . 
Per formance by the Nanking Acroba tic  and Varie ty Troupe . 

Oc tober 2 3 : Nanking , Sooc how 

Morning : V is i t  to tomb o f  Sun Yat-sen , Ling-ku Temp le and Ming 
Tombs . 

Af ternoon : Tra in to Soochow , Kiangsu Provinc e .  Lodged at the 
Soochow Ho tel . 

Evening : Rec ep t ion at  the Soochow Ho tel . 

Oc tober 24 : Soochow 

Morning : V i s i t  to Soochow Museum to see paint ings from storage . 

Af ternoon : V i s i t  to Wang- shih Gard en . Vis i t  to furniture · and 
lacquer fac tory . ( Hung-mu ch ' i-ch ' i tiao-k ' e  chang) . 
V i s i t  to Tiger Hil l . 

Evening : Banque t  in our hono r at ho tel . 
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Oc tober 25 :  Soochow , Shangha i 

Morning : Return to Soochow Museum to see paint ings from s torage 
and to see exhib i tion of  industr ial art s in the Museum . 
V i s i t  to Liu Garden . 

Af ternoon : V i s i t  to Shih- t zu- l in Garden . V i s i t  to Cho-cheng Gard e n .  

Evenin g : 

V i s i t s  to Chinese Hand i c ra f t  Store  and to Soochow 
Friendship S tore . Train to Shanghai .  

Arr ival in Shanghai . Lodged a t  Chin-chiang Ho tel . 
Recep t ion in ho tel . 

Oc tober 2 6 : Shangha i  

Morning : V i s i t  to Bronze and Paint ing Gal l eries o f  the Shangha i 
Museum . 

Af ternoon : Re turn to the Shangha i Museum . 

Evening : Banque t in our hono r at  the ho tel . 

Oc tober 27 : Shangha i 

Morning : V i s i t  to Shangha i Indus trial Exhib i t io n .  V i s i t  to 
Shangha i Paint ing Academy . 

Af ternoon : V i s i t  to YU Gard en . V i s i t  to bookstore and to the 
Shu-hua She , sell ing art supp lies and paint ings . 

Evening : Performance o f  Hs iang-l in Sao , based on Lu Hsun ' s 
" Bened i c t ion" given in Shangha i d ia lect . 

Oc tober 28 : Sha ngha i 

Morning : Re turn to Shangha i Museum . 

Af ternoon : Re turn to Shangha i Museum . 

Evening : Performance of a revo lut iona ry his tory dance-drama , 
Hsiao- tao Hui ,  "The Dagger Soc iety . "  

Oc tober 2 9 : Shanghai 

Morning : V i s i t  to T ' ao-p ' u  Commune outs ide Shangha i .  

Af ternoo n :  Re turn to Shanghai Museum . V i s i. t  to conservation 
workshop s .  Viewing of paintings f rom s torage . V i s i t  
t o  Shangha i Mansions ( ho t e l )  f o r  panoramic views o f  
the c i ty .  V i s i t  t o  Shanghai Fr iend ship S tore . 
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Evening : De lega tion conf erence  on prepar ing pub l ishab le report 
on our trip , at  the ho tel . 

Oc tober 30 : Shanghai ,  Hangchow 

Morning : Departure  at 6 : 00 A . M .  by train for Hangchow , Chekiang 
Province . Recep t ion at  Hangchow Ra ilway Station . 
V is i t  to a bro cade fac tory . Lodged at  the Hangchow 
Ho tel on Wes t  Lake . 

Af ternoon : Boa t tour of Wes t  Lake . Viewing of  paint ings from the 
Chekiang Provinc ial Mus eum brought to the ho tel . 

Evening : Banquet in our honor a t  the hotel . 

Oc tober 31 :  Hangchow , Shangha i 

Morning : V i s i t  to Ling-yin Temp le and Fei-lai Peak . 
bo tanical gardens and gold f ish nursery . 
hour walk in the hills nor th of the lake 
Shan and Pao- shu Pagod a .  

V i s i t  to 
Two-and-a-ha l f  
to Pao-sh ih 

Af ternoo n :  V i s i t  to Liu-ho t ' a  (pagoda over l ooking the Ch ' ien- t ' ang 
R iver ) . Visi t to Hu-pao Yuan ( Spr ing Dug by a Tiger ) . 

Evening : Depar ture by train f or Shangha i .  Lodged a t  the Chin­
chiang Hotel . 

November 1 :  Shangha i ,  Peking 

Morning : V i s i t  to the Lung-hua Miao-pu hor t icul tural nursery . 

Af ternoon : Fl ight to Peking . Lodged a t  Peking Ho te l . 

Evening : 

November 2 : 

Morning : 

Farewel l  banquet for our Chinese fr iend s at  the Shou- tu 
Fan -chuang Re s taurant . 

Peking , Tokyo 

Depar ture from Peking Airpor t .  
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APPENDIX II  

PEOPLE MET 

PEKING 

National Cultural Relics Administrative Bureau 

..£ ·t.,.... �,-:;2 J-·1< Wang Yeh-ch ' iu 

Pi �� �.fl 1�, Ch' en Tzu-te 

j� �<g !?.; Kuo Lao-wei 

:tJ y 
J\.:.>' }� Yli Hui-chUn 

j\ f,L � Tai Li-chin 

.1. d '  � 
, "'\ 

Wang Hsiao-ping 

Chinese Academy of Sciences 

Palace Museum 

J}J 1LKt 
;4-: fp ;l 

_1 I�  fj 
!-� tl #� 

Hsia Nai 

P ' eng Yen 

Yang Po-ta 

Liu Chiu-an 

Hsii Pang-ta 

Keng Pao-ch' ang 

Wang Nan-fang 

Yang Ch' en-pin 

Wang Shu-fang 

D irec tor 

Direc tor , Cultural 
Relics Department 

Direc tor ,  Foreign Relations 
Division 

Cadre , Foreign Relations 
Division 

Interpreter , Foreign 
Relations Division 

Interpreter , Foreign 
Relations Division 

Director , Institute of 
Archaeology 

Deputy Director 

Director , Operational 
Division 

Cadre , Calligraphy and 
Painting Department 

Research Fellow , 
Calligraphy and Painting 
Department 

Research Fellow ,  
Ceramics Department 

S taff Member , Cal ligraphy 
and Paint ing Department 

Staff Member , Call igraphy 
and Painting Department 

Staff Member , Calligraphy 
and Painting Department 
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Chinese 

SHENYANG 

Liaoning 

Liaoning 

SIAN 

- 129 -

His tor� Museum 

Pt t- Ch ' en Ch' iao 

� f.!J t Shih Shu-ch ' ing 

�� i.. � Shao Wen-liang 

Provincial Cul tural Bureau 

4 if{ Lu Su 

�� -1- .ll Ho Ju-hui :JI•r i � - � '  
�� jJ fw Chan Li-kuang 

J.-7!\ �� � Yu Kuo-ming 

{f, �- "* HsU Ying-chang 

Provincial Museum 

�: k. =t Li Shan-i 
a � 

j! j:_ ·� Kuo Wen-hsuan 
---

*� {.::... !fj Yang Jen-k ' ai 

Shensi Provincial Cul tural Bureau 
Jl:. JL ._, b � � -a- ;�� � Lu Hung-k ' uei 

1-!fJ :£ � Fu Hung-an 

I� � �  J..J � Miao Chung-an 

Shensi Provinc ial Musuem 

Chang Pao-wen 

Wu Chin-ts ' ai 

-Jt! w{G $ Chi Yao-feng 

j'(_ i•f _ 
Ytian Chung-! 

Deputy Direc tor 

Associate Research 

Docent 

Direc tor 

Deputy D irec tor 

Responsible Person , 
Society and Culture 

Division 

Staff  Member 

Staff Member 

Deputy Director 

Fellow 

Head , Research Office 

Member , Research Office 

Deputy Direc tor 

Responsible Person , 
Liaison Off ice 

Cadre , (Arts Specialization) 

Interpreter 

Interpreter 

Responsible Person 

Research Fel low 
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NANKING 

Kiangsu Provincial Cultural Bureau 

Nanking Museum 

�B �{ { 
� i 15  
* 11� )� 
$-;a� -t-

Chou Ts ' un 

Wang Kuo-ai 

Pao Han-ch ' ing 

Chao Ch ' ing-fang 

Sung Po-yin 

Hsu Hu-p ' ing 

Huang Hsiao-ming 

Kiangsu National Painting Academy 

j_ SJ1 Ya Ming 

SOOCHOW 

Soochow Municipal Cultural Bureau 

Soochow Munic ipal Museum 

�J i1 JJt 
�i '« � 
-pJa ;( 

Chou Liang 

Liu Kuan-shih 

Ch' en Hstieh-an 

Cheng P ' in-ts ' ai 

Soochow Municipal Foreign Affairs Division 

i fG {f tf Shen Chung-hui 

HANGCHOW 

Chekiang Provincial Cultural Bureau 

J � � 
16}" i;.. L 
Jh] 1 t 

Li Pi-yen 

Ho Yt1n-chih 

Chou Chung-hsia 

Deputy Director 

Cadre 

Deputy Head 

Head , 
Archaeology Department 

Head and Research Fel low 
Conservation Depar tment 

Cadre 

(in 1975 on Nanking 
conservation s taff as 
painting mounter) 

Deputy Director 

Director 

Direc tor 

Deputy Direc tor 

Responsible Person 
Conservation Unit 

Interpreter 

Direc tor 

Director of a Division 
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Chekiang Provincial Cultural Bureau , continued 

Chou Ching-fen 

Ch ' en Hsi-j ung 

Chekiang Provincial Museum 

Wang Chi-ying 

SHANGHAI 

Shanghai Revolutionary Commit tee 

Shanghai Cul tural Bureau 

;� * �­
.£ b. f..._ 

Shanghai Musuem 
.)., ,  b­

; .,� z.... 't,jlj 
Jlp A 

Shanghai Painting Academy 

Yang K ' a i  

Shen Jou-chien 

Wang Yen-fu 

Chou Yung-ch ' uan 

Wu Tun-hung 

Huang Hsiu-chen 

Shen Chih-yu 

Cheng Wei 

Shan Kuo-lin 

Chuang Yun-hsia 

Yang Cheng-hsin 

T ' ang Yun 

Chang Ta-chuang 

Responsible Person 
Cul ture and Education 

Section 

Responsible Person 

Responsible Person , 
Society , Culture and Ar ts 

Sect ion 

Staff Member 

S taff Member 

Interpreter 

Responsible Pe rson 

Responsible Person , 
Exhibi tion Research 

Division 
Research Fellow in 

Painting 

Research Fellow in 
Painting 

Responsible Person , 
Public Service Division 

Responsible Person 
Painter working in 

traditional s tyle 

Painter working in 
traditional s tyle 

Painter working in 
traditional style 
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Shanghai Painting Academy , continued 

1k*i � 
� 1..· �  
1: fu :tJ:i 

Chang Kuei-ming 

Wu YG-mei 

Chin Kuang-yU 

Painter working in 
trad itional s tyle 

Painter working in 
traditional style 

Painter working in 
traditional style 
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APPENDIX I I I  

PAINTINGS SEEN I N  CHINA 
BY THE CHINESE PAINT ING DELEGAT ION 

October-November 1 9 7 7  

Note : No t inc luded are contempo rary paint ings , tomb paint ings archae­
ologic al ly re cove red ( except ing the two hanging s c ro lls  LE 1 and 2 ) , and 
some Ch ' ing Dynas ty paint ings hanging or mo unted on the wall s o f  Ch ' ing 
pal aces in Peking and Shenyang . Key : P=Peking Palace Museum : H=His tor­
ical Museum , Peking ; L=Liaoning Provincial Museum , Shenyang ; N=Nanking 
Museum ; W (WU) =Soochow Mus eum ; s�Shanghai Museum ; C•Chekiang Pr ovinc ial 
Mus eum , Hangchow . E=on exhibi tion , S=spec ial viewing . Thus , PE=pa int­
ings seen on exh ib i tion at  the Peking Palace Mus eum , NS=paint ings seen 
at spec ial viewings at  the Nanking Museum , e t c . An as terisk be fo re a 
number indica tes that the paint ing could not be photographed . S ince 
this l i s t  is based on notes often made has t i ly , some inacc urac ies and 
omis s ions no doubt remain in s p i te o f  our e f forts  to e l iminat e  them by 
compar ing information .  Tradi tional attribut ions are mos tly re t ained , 
and opinions on the true historic al po s i t ion of the paint ings are o f fer­
ed only in the cases of a few anonymous wo rks . 

I .  Peking Palace Huseum , on exh ib i t ion : 

PE 1 At trib . Ku K ' a i-ch ih ( c a . 34 4-406 ) . The Nymph o f  the Lo River . 
Handscro ll , ink and colors on s il k .  

PD 2 At t rib . Chan Tzu-ch ' ien ( a c t ive late 6 th -ear ly 7th century ) . 
Travel ing in spring . Co lophon by Feng Tzu-chen . Hands crol l ,  
ink and co lo rs on s i lk .  

PE 3 At trib . Yen Li-pen (ca . 600-6 7 4 ) . Emperor T ' ai-t sung Gre e t ing 
Envoys from Tibe t . Hand s c ro ll , ink and colors on s ilk . 

PE 4 At trib . Han Huang ( 7 23-8 7 ) . Wen-yuan t ' u :  Four S chol ars in a 
Garden . Hands crol l ,  ink and co lors on s i lk .  

PE 5 "Anon . T ' ang" . Winter Lands cape with Pa laces . Fan paint ing 
mounted as hang ing s crol l , ink and co lo rs on s i lk .  
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PE 6 At t rib . Ku Hung-chung ( ac t ive mid-lO th century) . Han Hs i­
tsai ' s  Nigh t  Reve l s . Hand s c ro ll , ink and colors  on s ilk . 

PE 7 At t rib . Hu Kue i (Huai ) , a c t ive 9 2 3-35 . Fan � h ' i  t ' u :  Tartar 
Horsemen . Hands crol l ,  ink and co lors on s i lk .  

PE 8 Huang Ch ' lian ( ca . 900-96 5 ) . B irds and Insects . S i gned . Sho rt 
hands c ro ll ,  ink and colors on s ilk . 

PE 9 

PE 10 

PE 1 1  

P E  1 2  

PE 13  

PE 1 4  

PE 15  

PE 16 

PE 17 

PE 18 

PE 19 

PE 20 

At t rib . Chao Ch ' ang ( c a . 960-a f t e r  1 0 1 6 ) . Butterf lies , o ther 
inse cts , and p lan t s . Hand s c ro ll , ink and colors on paper . 

Ts ' ui Po ( act ive later  1 1th century ) . Sparrows on a Dry Branch . 
Si gned . Handscrol l ,  ink and ligh t  colors on s ilk . 

L i  Kung- lin ( 1049 -1 106 ) . Pas turing Ho rses , a f ter We i Yen . 
S igned . Handsc ro ll , ink and l igh t co lo rs on s i lk .  

Hui-tsung , Emperor ( 1082- 11 35 ) . Lis ten ing t o  the Ch ' in .  
S i gned . Hanging s c ro ll , ink and colors on s i lk .  

Liang Shih-min ( ac t ive early 1 2 th c entury ) . Rive r View in 
Winter , wi th Ducks . Signed . Handscrol l ,  ink and co lo rs on 
s i lk .  

At t rib . Wang Chu-cheng ( 1 1th cen tury ) . Woman Spinning Thread , 
wi th Servant . Hands c ro ll , ink and colors on s ilk . 

Att r ib . Chang Ts e-tuan (early 12 th century) . Spring Fes t iva l  
on the Rive r ( Ch ' ing-ming shang-ho t ' u) .  Hands c roll , ink 
and l igh t colors on silk . 

At t r ib . Chao Po-chu ( d ied  ca . ll6 2 ) . Au tumn Co lors on Rive rs 
and Mountains . Large hands c ro ll , ink and colors on s ilk . 

Yang Pu-chih ( 10 9 7 - 1 16 9 ) . Four Stages o f  B lo s s oming Plum . 
Insc ript ion by the art i s t  dated 1 165 . Handsc ro ll , ink on 
pape r . 

Anon . Sung . Geese Alight ing on a Col d River Bank . S ty le (and 
pe riod ? )  of Chao Ling-j ang .  Hanging s crol l ,  ink and ligh t  
colors o n  s ilk . 

Anon . Sung ( o l d  a t t ribut ion to Wang We i ) . Trave lers in a 
Winter Lands cape . Southern Sung work , in older t radi t ion ? 
Hanging s c ro ll , ink and colors on s ilk . 

Anon . Sung ( s i gnature o f  Li T ' ang) . Landscape with Buf f a lo 
and Herd-boy . 13th century ? Hanging s crol l ,  ink and co lors 
on s i lk .  
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PE 2 1  

P E  2 2  

P E  2 3  

P E  2 4  

P E  2 5  

P E  2 6  

PE 2 7  

P E  2 8  

P E  2 9  

P E  30 

PE 3 1  

PE 32 

PE 3 3  

PE 3 5  
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Li Ti ( a c t ive late 1 2th century ) . Hawk Chas ing Pheasant . 
Signed , dated 1196 . Large hori zontal hanging s crol l ,  ink 
and co lo rs on s i lk .  

Anon .  Sung . One Hund red Flowers (Pai-hua t ' u) .  1 3th century ?  
Hands crol l ,  ink o n  paper . 

At t rib . Liu Sung-nien ( a c t ive late 1 2 th century ) . Landscapes 
o f  the Four Seasons . Four paint ings , mounted in a hands crol l ,  
ink and co lo rs on s i lk .  

Ma Yuan ( a c t ive 1 2 th- 1 3 th centuries ) . Peasan t s  Dancing and 
S inging in a Lands cape . S igned . Hanging s crol l ,  ink and 
co lors on s i lk .  

Anon . Sung . Lands cape wi th Peop le Sp inning Thread ( ? )  in a 
Ho use . 13 th century ? Hanging s crol l ,  ink and co lo rs on s i lk .  

Anon . Sung . Landscape with Red-leafed Trees ; Peop le Gazing 
at  a Wat erfa ll . S ty le of  Li T ' ang , la te Sung ? Hanging s c ro ll , 
ink and c ol or s  on s ilk . 

Anon . Sung . Ox-c arts in a l ands cape , an Inn in the Mountains . 
Tradi t ion of Kuo Hsi ; Southern Sung work ? Hanging s crol l ,  
ink and co lors on s i lk .  

Lin Ch ' un ( ac t ive late 1 2 th century) B i rd on Branch . S i gned . 
Fan pain t ing , ink and co lo rs on s i lk .  

L i  Sung ( ac t ive 1 2 th-1 3 th centuries ) Flowers in a Baske t . 
S i gned . Album leaf , ink and colors on s ilk . 

Liang K ' ai ( ac t ive early 1 3 th c entury )  B irds and Wil lows . 
S igned . Damaged and repaired . Fan paint ing , ink on s i lk .  

At t rib . Hs ia Kue i . Landscape wi th Two Men in Waters ide 
Pavilion . Fan Pain t ing , ink on s ilk . 

Anon . Sun g .  Plowing and Harve s t ing . Fan paint ing , ink and 
col ors on s ilk . 

Ma Lin ( ac t ive early-mid 1 3th century )  Green Oranges .  S i gned . 
Fan paint ing , ink and colors on s ilk . 

Anon . Sung . Hunter True ing his Arrow , with Horse . Ol d at tri­
but ion to Chao Po-su , 1 2 th century . Album leaf  ( f ragment ? ) , 
ink and co lors on s i lk .  

At t rib . Wu Ping ( l ate 1 2 th century ) . Lo tus . Fan painting , 
ink and co lo rs on s i lk .  
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PE 36  

PE 37  

PE 38 

PE 39  

PE 40  

PE 4 1  

PE 42  

PE 4 3  

P E  44 

PE 45 

PE 46 

PE 47 

PE 4 8  

P E  49 

PE 50 
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Anon . Yuan . Trave le rs in Autumn Mounta ins . Trad i t ion o f  
Kuo Hs i .  La rge hanging s c ro ll , ink and c olors o n  s ilk . 

Anon . Yuan . Snowy Landscape ; Scho la r and Friends app roaching 
Pavi lion among B are Trees . "Kuo Hs i "  s ignature . Hanging 
s c roll , ink and colors on s ilk . 

Anon . Yuan . Winte r  Lands cape . Inscriptions by f our YUan 
period wri ters . For s ty le , e f .  Yao T ' ing-mei . Hanging s c roll , 
ink and co lo rs on pape r . 

Anon . Yuan Lands cape wi th Palace . Large hanging s crol l , ink 
on s ilk . 

Ch ' ien Hsu gn ( c a . 12 35-1 300 ) . Eight Flowers . Seals o f  the 
artis t ;  ins crip tion by Chao Meng-fu . Hand s c ro l l , ink and 
c olors on paper . 

Chao Meng- fu (1 254-13 22 ) . 
t ' u) .  Signed , dated 1 302 . 

The Vil lage by the Water ( Shu i-ts ' un 
Handsc ro ll , ink on pape r .  

Chao Meng-fu . Washing Ho rses . S igned . Hands c ro ll , ink and 
colors on s ilk . 

At trib . Chao Meng- fu . Por trait  o f  Tu Fu . Smal l hanging 
s c ro l l , ink on pape r . 

Chao Yung . Horses in a Ueadow . S igned . Hand s c ro ll , ink 
and col ors on s ilk . 

Li K ' an ( 1 24 5-ca . 1 32 0 ) . Bamboo Growing on a Bank ( ar t i s t ' s  
t i tl e : Mu-y\i , "Ba thed in Rain . " ) Hanging s c ro ll , ink and 
colors on s i lk .  Two seals of the a r t is t .  

Anon . Yuan ( s ty le of  Wang Chen-p ' eng) . The Dragon Boa t  
Fes tiva l . Hand s c ro ll , ink o n  si lk .  Fragment o f  l onger s crol l ?  

Wang Chen-p ' eng (act ive early 14 th century) . Po-ya Playing 
the Ch ' in for Chung Tzu-ch ' i . S i gned . Sho rt handsc ro ll , 
ink on s i lk . 

Shang Ch ' i ( 1 3 th- 14 th centuries ) Spring �loun t a ins . Signed . 
Large hands c ro ll , ink and colors on s ilk . 

Yen Hui ( 1 3 th- 14th centurie s ) . Li  T ' ieh-kuai .  S i gned . 
Hanging scro ll , ink ( and co lors ? )  on s i lk .  

Wang Yuan ( c a . 1 280-a fter  1349 ) . Pheasant wi th Bamboo and 
B lossoming Pea ch . S igned , dated 1 34 9 . Hanging s crol l ,  ink 
on pape r . 
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PE 5 1 

PE 5 2  

P E  5 3  

PE 54 

PE 55 

PE 56 

PE 5 7  

PE 58 

PE 5 9  

PE 6 0  

PE 6 1  

P E  6 2  

P E  6 3  

P E  64 

PE 65 
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Sheng Mo u  ( ac t ive 13 30 -60 ) . Wai t ing fo r the Ferry in Au tumn . 
S i gned , dated 1351 . Hanging s c ro ll , ink on pape r .  

Anon . Yuan . Vil la in the Mountains ( Shan-chuang t ' u) . Tra­
d i t ion of Sheng Mou ; later YUan or early Ming ? ( Spurious 
s ignature of  Chao Meng-fu with the date 13 19 ) . Large hang­
ing s crol l , ink and co lo rs on s i lk .  

Anon . YUan . Pied Wagtai l .  Fo llower o f  Chao Meng-fu , c f . 
Ch ' en Lin? Fan paint ing , ink and ligh t  colors on silk . 

Anon . YUan . 
Fan pa int ing . ( No furthe r iden t i f icat ion) . 

Hs i a  Yung (Hs ia Ming-ylian , early 14 th cen tury ? )  Pair o f  
a lbum leaves : Pal aces in Landscape S e t t ings . Ins c ript ions , 
s ea ls o f  the a r t is t .  Ink on s ilk . 

Wang Mi en ( 1 287-1359 ) .  Branch o f  Blos soming Plum .  Poem . 
S i gned , dated 1349 . Hanging s c ro ll , ink on s i lk .  

Huang Kung-wang ( 1 26 9 -1 3 5 4 ) . The Nine Peaks a f ter Snowfa ll . 
S igned , dated 1 34 9 . Hanging s crol l ,  ink on s ilk . 

Chu Te-j un ( 1 294-136 5 ) . Hsiu-yeh Hslian t ' u :  The Pavilion 
o f  Flower ing Field s . Insc rip t ion , signed and d ated 1364 . 
Hands crol l ,  ink and ligh t  colors on paper . 

Chang Hslin ( ac t ive mid- 14 th century ) . Bamboo , Ro cks , and 
Pines . S igned , dated 1 34 9 . Hand s c ro ll , ink on pape r . 

Chang Shun-t z ' u  (act ive 1 330-5 0 ) . Eagl e in Jun iper Tree . 
S igned ; done in co llab orat ion with HsUeh-chieh , unident i f ied . 
Hanging s c ro ll , ink and colors on s ilk . 

Sheng Ch ' ang-nien . Two Swallows in Wil low . Signed , d ated 
1 35 3 . Hanging s c ro ll , ink (and co lo rs ? )  on paper . 

Wang Ti -chien (Yuan period ) . Narc i s s i . Hands crol l ,  ink 
on paper . Signed ( ? ) 

Jen Jen-fa . Fat and Lean Ho rses . Ins c r iption , s i gned . 
Hand s c ro ll , ink and colors on s ilk . 

Jen Hsien-t so ( s on of  Jen Jen-fa) . Horse and Groom . S i gned . 
Smal l hanging s c ro ll , ink and colors on pape r . 

Wu Chen ( 1280-1 35 4 ) . 
S i gned , da ted 1 336 . 

River Landscape with Fishe rman in Boat . 
Hang ing sc rol l ,  ink on s ilk . 
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PE 6 6  

PE 6 7  

P E  6 8  

PE 6 9  

PE 70 

PE 7 1  

PE 7 2  

PE 7 3  

PE 7 4  

PE 75 

PR 76  

PE 7 7  

P E  78 

PE 7 9  
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Ni Tsan ( 1 301-13 74 ) . Co ld Pines by a Remo te S t ream . Ins crip­
t ion , s i gned . Hanging s c ro ll , ink on pape r . 

Ni Tsan and Wang I ( 1 3 3 3-af t e r  1 36 2 ) . Por t r ai t  o f  Yang 
Chu-hsi  in a Lands cape . Ins cription by Ni dat ed 1 36 3 . Hand ­
s crol l ,  ink on pape r . 

Wang Meng ( 1308-1 385) . Hsia-shan kao-yin t ' u :  Nob le Seclu­
s i on in Summer �rountains . Signed , dated 1365 . Hanging s c ro ll , 
ink and l ight co lo rs on s i lk .  

Fang Ts ' ung- i ( ac t ive 1 3 40 -80 ) . Boat ing Pas t the Wu-i Mount ain . 
S i gned , dated 1359 . Hanging s c roll , ink on pape r . 

Wang Li (late  1 4 th century ) . Sc enes of Hua-shan . Three leaves 
from an album , ink and co lo rs on paper . (No te : three d i f fer­
ent l eaves were on exhib i t ion in November 19 7 3 ; the Palace 
Museum repo rtedly has 2 7  leaves and the Shanghai �Ius eum 1 3 ,  
making up the who le of th is famous album . ) 

Wang Fu ( 1362-141 6 ) . Bamboo .  Signed , dated 1401 . Hanging 
s c ro ll , ink on pape r .  

Hs ia Ch ' ang ( 1 388- 14 70 ) . Bamboo and Rocks . ( Signed ? No In­
sc rip tion on exhibi ted por t ion . ) Hands crol l ,  ink on paper . 

Tu Ch ' iung ( 1 39 6 - 14 74 ) . 
s i gned and dated 14 54 . 
pape r . 

Land scape with Houses . Insc r ip t ion , 
Hanging s c ro l l , ink and colors on 

Liu Chileh ( 1 410-14 7 2 ) . Landscape a f ter Wu Chen . S ea l  of  the 
artis t ;  poem by Shen Chou dated 14 6 9 . Large hanging s crol l ,  
ink on s i l k . 

Pien Wen-ch in (active ear ly 15 th century) . Two Cranes and 
Bamboo .  Signed . Hanging s c ro l l , ink and colors on s i l k .  

Anon . Ear ly Ming . A B i rd Seller . Hanging s c ro ll , ink and 
colors on s ilk . 

Ni  Tuan ( a c t ive early 1 5 th cen tury ) . Inv i t ing P ' ang T ' ung 
( 1 7 9-214)  to Cour t , S i gned . Hanging s c ro l l , ink and colors on 
s ilk . 

Li Tsai (ac t ive early 1 5 th century) . Lands cape . S igned . 
Hanging s crol l ,  ink on s ilk . 

Ta i Chin ( 1388-1 46 2 ) . Landscape wi th Figures . S i gned . Large 
hanging s crol l ,  ink and colors on s i lk .  
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PE 80 

PE 8 1  

P E  8 2  

P E  8 3  

P E  8 4  

P E  85 

PE 86 

PE 87  

PE 88  

PE 89  

PE 90 

PE 9 1  

P E  9 2  

P E  9 3  

P E  94 
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Wang E (ac t ive early 16 th century) . S earching for P lum 
B lossoms in the Snow . S igned . Hanging s crol l ,  ink and co lors 
on s i lk .  

Lli Chi ( ac t ive 15 th-1 6 th centuries ) .  A Cock , Hen , and 
o ther b i rd s  in a Pomegranate Tree . Signed . Hanging s c ro ll , 
ink and colors on s ilk . 

Ch ' en Tsung-y uan . Hung-ya i ' s  Mountain Ret reat . Ins cript ion . 
S igned . Fine wo rk in Wang Fu manner .  Hands crol l ,  ink on 
paper . 

Ch ' en Hs ien-chang ( 14 28-1500) . B lossoming P lum .  S i gned . 
Hanging sc ro ll , ink on s i lk .  

Wu Wei ( 1 459- 1508 ) . Landscape with man c ross ing b r id ge on 
donkey . S igned . Hanging s crol l ,  ink and light colors on s ilk . 

Wu Wei . Ch ' ang-chiang wan-l i t ' u :  A my riad Miles of the 
Yangtze . S igne d ?  ( N o  ins cription o n  exhibi ted  por t i on . )  
Hands c ro ll , ink and l igh t co lors on s i lk .  

Chang Lu ( ac t ive 1 5 th-16th centur ies ) .  Lands cape wi th Fisher­
man . S igned . Hanging s crol l ,  ink on s ilk . 

Chiang Sung . A Fish ing Boa t  in the Au tumn �rountains . Signed . 
Hanging s c ro ll , ink and l ight co lo rs on s i lk .  

Wang Chao ( flourished early 1 6 th century ) 
Swal lows : Wil lows on the River . S i gne d . 
and co lo rs on s i lk .  

Peaco cks and 
Hanging s crol l ,  ink 

Hsli Lin (act ive 1 5 10-15 50 ) . Rabb i t  and Chrysanthemums . 
Si gned . Hanging s c ro ll , ink and c olors on s ilk . 

Anon . lUng , af ter  Sung compo s i t ion ? Fish ing on the Snowy Rive r .  
Hanging s crol l ,  ink and co lors on s i lk .  

L in Liang ( ac t ive lat e  15 th century ) . Birds and Flowers . 
S igned . Long hand s c ro ll , ink and colors on paper . 

Shen Cho u ( 14 2 7 -1 5 0 9 ) . Ts ' ang-chou ch ' u  t ' u :  The Sc enery 
o f  Ts ' ang-chou . S igned . Hand s c ro ll ,  ink and colors on paper . 

Shen Chou .  Pine and Rock . Signed , dated 14 80 . Hangi ng 
s c ro ll , ink on pape r .  

Chou Ch ' en ( ac t ive 1500-1535 ) . Lands cape wi th Hous es and 
Figures . Signed . Hanging s crol l , ink and co lors on s i lk .  
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PE 9 5  

PE 9 6  

P E  9 7  

P E  98 

PE 99  

PE 100 
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T ' ang Yin ( 14 70-1 5 2 3 ) . B roken Branch o f  P lum .  S i gned . Hang­
ing s crol l , ink on paper . 

T ' ang Yin . Court Lad ies o f  Meng-shu . Ins c ription , s i gned . 
Hanging s c ro ll ,  ink and colors on s ilk . 

Ch ' iu Y ing ( ca . l S l 0- 1 5 50 ) . A Tha tched House Among Peach Trees . 
Signed , dedicated to Hs iang YUan-chi ; insc rip t ion by his young­
es t b ro ther Hs iang Yilan-pien . Hanging s c ro ll , ink and colors 
on s il k .  

Hs ieh Shih-ch ' en ( 14 87-156 7 ) . Unt rammeled Though ts i n  a River­
s ide Pavil ion , a f t e r  Wang Meng . Signed . Hanging s c ro ll , ink 
and co lors on s i lk .  

Tu Chin (ac t ive l ate 1 5 th-early 1 6 th cen turies ) .  The N ine 
Songs . Hands crol l ,  ink on paper . 

Wen Cheng-ming ( 14 70-1 5 5 9 ) . Draining Fields Af ter a Flo od . 
Ins crip tion , dated 1 5 2 5 . Handscrol l ,  ink on pape r . 

PE lOOA Wen Cheng-ming . Scholar and Servant on a b ridge beneath tall 
t rees . S i gned . Ins cript ion by a contemporary dated 1541 . 
Hanging s c roll , ink on paper . 

PE 10 1 

PE 102  

PE 103 

PE 104 

PE 105 

PE 106  

PE 107  

PE 108 

Wen Ch ia ( 1 50 1 - 15 83 ) . P ' i-p ' a  hs ing : The Lute Song . Text 
wri t t en by Wen P ' eng above . Hang ing s crol l ,  ink and l i gh t  
colors o n  paper . S igned , dated 1 5 6 3 .  

Wen Po-j en ( 150 2-15 7 5 ) . A Tha t ched House on the Southe rn 
S t ream (Nan-ch ' i  ts ' ao-t ' ang t ' u) .  S igned?  (No ins cr i p t ion 
on exhibi ted port ion) . Handsc ro ll , ink and colors on pape r . 

Chou Yung ( 1 4 7 6 - 1548 ? )  Landscapes wi th Figure s . Three l arge 
leaves from an album , ink and co lo rs on s i lk .  

Chang L ing ( ac t ive early 1 6 th century ) . 
mo rtal" ( the Lady o f  the Hs iang Rive r ? )  
Ink on pape r .  

"Summoning the 1m­
S igned . Hand s c ro ll . 

Ch ' ien Ku ( 1508-a f ter 15 74 ) . Winter Landscape . S i gned , dated 
1541 . Hanging scro ll , ink and colors on paper . 

Lu Ch ih ( 1 4 9 6 - 15 76 ) . 
S i gned , dated 1540 . 

Pass ing the Summer in a Bamboo Grove . 
Hanging s crol l ,  ink and co lors on s i lk .  

Ch ' en Shun ( 14 83-154 4 ) . Mal low and Ro ck .  Poem , s i gned , Sma ll 
hanging s c rol l ,  ink on paper . 

Ch ' en Kua ( f lourished ca . 1550 ) . Fl owers , Fish , Shr imp , e t c . 
Ins c riptions , s igned . Hand scro ll , ink and colors on paper . 
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PE 109 Hsu Wei .  ( 1 5 2 1-159 3 ) . Flowers of the Four Seas ons : Bamb oo , 
p lum ,  narcis sus , ro ck , etc . Ins cript ion , s igne d . Large hang­
ing s crol l ,  ink on paper . 

PE 1 10 Hsu Wei . Lo tus and Crab . Poem , signed . Small hanging s crol l ,  
ink o n  paper . 

PE 1 11 Yu Ch ' iu ( ac t ive 15 70-1590 ) . Hung- fu t ' u :  Li Ch ing Mee t ing 
Miss Chang (who holds a red fly-whisk) at  Yang Su ' s  Hous e . 
S i gned , dated 1 5 7 5 . Hanging s c ro ll , ink on paper . 

PE 1 12 Chou Chih-mien ( fl ourished 1580-1 6 10) . Cock and Bamboo . 
S igned , dated 160 2 . Hanging s crol l ,  ink on paper . 

PE 1 13 Sun K ' o-hung ( 153 2-1610) . The Hund red Flowers (Pai-hua t ' u) .  
Ins crip tions , s i gned . Hands c rol l ,  ink and co lors on pape r .  

PE 114 Chang Hung ( c a . 1580-ca . 1651 ) . Clearing Af ter Snowfal l :  two 
men arriving at a temple . Signed , dated 1606 . Hands crol l ,  
ink and co lo rs on pape r .  

PE 115 Shao f.li ( ac t ive 1 6 20-1660 ) . Ent rus t ing a Le tter  to a Crane 
( I-hao chi-shu t ' u ) . Men on the shore o f  a rive r . Inscription , 
s i gned , d at ed 16 3 7 . Hanging scro ll , ink and colors on paper . 

PE 116 Shen Shih-ch ' ung ( f lourished 161 1- 1640) . Fish ing in the Co ld 
Pond . S igned , dated 1630 . Hanging s crol l ,  ink and ligh t  
col ors o n  paper . 

PE 1 1 7 Tung Ch ' i-ch ' ang ( 15 5 5 -1 6 36 ) . Lands cape a f t e r  Chil-j an , Signed , 
dated 16 2 7 . Ins cription by Ch ' en Chi-j u .  Hanging s crol l ,  ink 
on paper . 

PE 1 18 Lao Ying ( 15 85-a f t e r  16 60) . Landscape in the Manner o f  Chang 
Seng-yu . Signed , da ted 1 65 8 .  Hanging s crol l , ink and co lo rs 
on s i lk . 

PE 1 19 Lao Ying and Hs u T ' ai . Por t rai t o f  Shao Mi . Lao ' s  ins cr ip t ion 
s i gned "at age 7 3 , "  i . e .  in 165 7 . Hanging s c ro ll , ink and 
co lo rs on pape r .  

PE 120 Yuan Shang- t ' ung ( 15 70-166 1) . Boa ts Crowding unde r a Br idge 
at Mo rning ( the Soo chow Wa tergate ) .  S igned , dated 164 6 . 
Hanging s crol l ,  ink and ligh t  colors on pape r . 

PE 1 2 1  L i u  Yuan-ch ' i  ( ac t ive 1620 - 3 3 ) . Buy ing Fish on a Snowy River . 
Signed , dated 1631 . Hanging s c ro ll , ink and color s  on paper . 

PE 122 Tseng Ch ' ing ( 1 5 6 8-1650 ) . Por t rait  of  Ko Ch ' eng-fu . Two s ea ls 
o f  the art is t ;  ins cript ions by f.li Wan- chung , Wang Ssu-j en , and 
o thers . Short  hands crol l , ink and co lors on pape r .  

C o p y r i g h t  ©  N a t i o n a l  A c a d e m y  o f  S c i e n c e s .  A l l  r i g h t s  r e s e r v e d .

T r a d i t i o n a l  a n d  C o n t e m p o r a r y  P a i n t i n g  i n  C h i n a :   A  R e p o r t  o f  t h e  V i s i t  o f  t h e  C h i n e s e  P a i n t i n g  D e l e g a t i o n  t o  t h e  P e o p l e ' s  R e p u b l i c  o f  C h i n a
h t t p : / / w w w . n a p . e d u / c a t a l o g . p h p ? r e c o r d _ i d = 1 8 7 9 1

http://www.nap.edu/catalog.php?record_id=18791


PE 1 2 3  

P E  1 24 

PE 1 25 

PE 1 2 6  

P E  1 2 7  

P E  128  

PE 1 2 9  

P E  1 3 0  

PE 1 31 

PE 1 3 2  

P E  1 33 

PE 134  

PE  1 3 5  

PE 1 3 6  

P E  13 7 

- 14 2 -

Ting Ytin-p ' eng ( ac t ive 1584-1638) . Lu T ' ung B rewing Tea . 
Signed , dated 16 5 2 . Hanging s c ro ll , ink and col ors on paper . 

Chang Hstieh-tseng ( ac t ive 1630-50) . Lands cape . S igned , da ted 
1 65 2 .  Hanging s crol l ,  ink on s a t in . 

Hs iang Sheng-mo ( 1 5 9 7-1658 ) . Pl ants  and But te r f ly .  S igned . 
Hanging s crol l ,  ink on paper . 

Sheng �lao -yeh (act ive 1 6 25-40) . Farewe ll at P ' an-ku , a f ter  an 
essay ( pre fac e )  by Han Yu . S igne d , dated 1 6 3 3 . Hand s c ro ll , 
ink and c ol ors on pape r . 

Ch ' en Hung-shou ( 1 5 99 - 16 5 2 ) . Yang Chen wi th Fl owers in his 
Hair . S igned , Early work ? (c f .  Lan Y ing for ro cks and trees) . 
Hanging s c ro ll , ink and colors on s ilk . 

Ch ' en Hung-sho u .  
scape� , f lowe rs . 

Five leaves f rom an album ( o f  eight ) : land­
S igned . Ink and co lors on s i lk .  

Ts ' ui Tzu-chung ( d ied 1 6 4 4 ) . Ts ' ang yiln t ' u :  Col le c t ing C loud s . 
A man in a cart pul led by a boy on a mountain path . Ins cript ion , 
s i gned and dated 1 6 2 6 . Ta ll hanging s crol l ,  ink and co lors on 
s i lk .  

Fu Shan ( 1602-1 6 8 3 ) . A Tha tched Hous e by the Rive r .  Signed , 
dated 1666 . Hanging s c ro ll , ink on s i lk .  

Kung Hs ien ( died 1689) . Landscape : Ke-ch ' i  shan-se t ' u .  Sign­
ed . Hanging s c ro ll , ink on paper . 

Five leaves f rom col le c t ive a lbum by Nanking art is ts o f  early 
Ch ' ing : Kao Yti , Fan Ch ' i ,  Hs ieh Sun , Liu Yii , Tsou Che . Done 
for Pan-weng . S i gned , severa l dated 16 79 . Lands capes ; lo tus 
( Hs ieh Sun ) . Ink , some with co lors , on paper . 

Kao Ts ' en ( a c t ive ca . 16 7 0 ) . Rive r lands cape wi th houses and 
f igures . S igned . Large hanging s c ro ll , ink and c olors on s ilk . 

Hsieh Sun ( ea rly Ch ' ing) . Lands cape . S igned . Hanging s crol l ,  
ink and co lors on s i lk .  

Wu Hung (ac t ive 1 6 7 0-80) . Land s c ape . Signed . Hanging s c ro ll , 
ink and colors on s ilk . 

Mei Ch ' ing ( 1 6 2 3 -9 7 ) . Lo f ty Moun tains and Flowing S t reams 
(Kao-shan liu-shui t ' u) .  Af ter Shen Chou . S i gned , dated 1 6 9 4 . 
La rge , roughly painted hanging s crol l , ink on paper . 

L i  Yin ( a c t ive 1 6 9 5 - 1 7 10 ) . 
Lou) , a f t e r  Kuo Chung-shu . 
ink and colors on s ilk . 

The Yel low Crane Tower (Huang-hao 
Ins c rip t ion , s i gned . Hanging s c roll , 
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- 14 3  -

PE 1 38 K ' un-t s ' an ( ac t ive 1 6 50-16 74 ) . Houses and figures among 
c l i f f s  and va lley s . Ins c rip t ion , s i gned and dated 166 3 . 
Hanging s c ro ll , ink and colors on paper . 

PE 1 39 Hung-j en ( d ied  1 6 6 3 ) . 
scenes of  Hung-shan . 
and col ors on pape r . 

S ix leaves from an a lbum (o f f i f ty ) , 
Ins crip t i ons (seal s  o f  the art is t ) �  Ink 

PE 1 40 Chu Ta (16 2 5 ? -1 70 5 ? ) . Banana Palms , Bamb oo , and Ro ck .  S i gned . 
Large hanging s c ro ll , ink on paper .  

PE 14 1 Tao-chi ( 1 64 1-ca . 1 71 5 ) . Four l eaves f rom an album o f  land­
s capes . Signed , dated 16 84 . Ink and colors on pape r . 

PE 1 4 2  Tao-ch i . Landscape . Ins c rip t ion , signed . Hanging sc ro ll , Ink 
on pape r .  Lat e  wo rk , c a .  1700 ? 

PE 1 4 3  Wang Hui ( 16 3 2 -1 7 1 7 ) . Poe t i c  Though ts i n  a Rive rs ide Pavilion , 
a f t e r  Ts ' ao Ch ih-po . S i gned , dated 16 78 . Hanging s c ro ll , ink 
and l igh t co lors on pape r .  

PE 144 Wu Li ( 16 32-1 71 8) . 
S i gned , dated 1 704 . 

The Sound o f  the S t ream , the Co lo r o f  Pines . 
Smal l hanging s c roll , ink on paper . 

PE 14 5 YUn Shou-p ' ing ( 16 33 -1 690) . Old Tree , Bamboo , and Rocks , a f ter 
Ts ' ao Chih-po . S i gned . Hanging s crol l , ink on pape r . 

PE 1 46 Wang Yun ( 1 6 5 2- ca . 1 7 35 ) . Winter  Lands cape . S igned , dated 1 7 2 5 . 

PE 14 7 

PE 1 48 

Large hanging scro ll , ink and colors on s i lk . 

Anon . Ch ' ing . Five leaves f rom a album o f  genre scenes : 
c ians , puppe t p lay , t igh t rope walke r , e tc . 18th cen tury ? 
and l igh t co lo rs on si lk .  

mus i­
Ink 

Ch ' ien Wei-ch ' eng ( 1 7 20-17 7 2 ) . Five leaves from an album o f  3 6 : 
the Mountain Vil la fo r Escaping the Heat . S i gned . Ink and 
co lo rs on pape r . 

PE 14 9 Ch ' ien Wei-ch ' ing . The Pac ifica tion o f  ( the Uighurs ? ) . ( Incident 
that occurred in 1 7 75 ) . S i gned . Handscrol l ,  ink and co lors on 
pape r . 

PE 150 Leng Me i ( a c t ive ear ly 18th century ) . The �fuuntain Vi ll a for 
Es caping the Heat  ( a t  Ch ' eng- te City in Hope i ) . S i gned . Huge 
hanging s c roll , ink and c olors on silk . 

PE 1 5 1  At t rib . Land Shih-ning ( Guis eppe Cas t iglione) . The Banque t in 
the Myriad Trees Garden . Da ted 1 75 5 ; the s ignature ( Cas tigl ione ' s ? )  
cut out . Huge hanging scro ll , ink and c olors on s ilk . Col labo ­
rat ive wo rk . 
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PE 15 2 

PE 15 3 

PE 1 5 4  

PE 1 5 5  

PE 156 

PE 15 7 

PE 1 5 8  

P E  159  

PE 160  

PE  161  

PE 1 6 2  

P E  16 3 

PE 1 64 

PE 1 6 5  

PE 166 

PE 16 7 

- 144  -

Ting Kuan-p ' eng ( ac t ive 17 50-60)  and o thers . Ba t t le Scene . 
Ho ri zontal framed p i c t ure , ink and co lo rs on paper . (Origina l 
for one o f  the "Conque s t s  of  Ch ' ien-lung" engravings ? )  

A-k ' o-chang-a , �lanchu? Ch ' ien-lung period c ourt painte r . Bird s  
and flowers . Signed . Hanging s crol l ,  ink and co lo rs on 
pape r ( ? ) . 

Kuan Huai , court pa int er . Landscape with Autumn Trees . S ignea . 
Hanging s c rol l , ink and co lors on s i lk .  

Ignat ius S i chelbart  (Ai Ch ' i-meng) . Ho rs e . Signed . Da ted 
1 7 13 . Hanging s c ro ll , ink and c olors on s ilk . 

Yuan Chiang ( a c t ive 1690- 1 7 35 ) . Watching the Tide . S i gned , 
dated 1 7 1 6 . Hanging s c ro ll , ink and col ors on s ilk . 

Anon . Ch ' ing . Figures f rom T ' u-e rh-hu . Hands crol l ,  ink and 
co lo rs on pape r ( ? ) . 

Shen Huan (Ch ' ien- lung period c ourt paint er) . People o f  the 
No rtheas t Region . Signed ? Hands crol l , ink and co lors on 
pape r ( ? ) 

Yii Hs ing ( Ch ' ien-lung pe riod court pa inter) . Birds and f lowe rs . 
S igned . Large paint ing , ink and co lors on s i lk ( ? )  

Huang Ting ( 1 6 6 0- 1 7 30 )  and Ts ' ui Hui . Auspic ious Dee r . Ro cks 
and t rees by Huang , deer by Ts ' ui .  Huang ' s  insc ript ion d ated 
1 7 2 2 . Huge hanging s crol l ,  ink and co lors on s i lk .  

Shen Ch ' uan ( ac t ive 1 7 25-80) . Deer and cranes in a Lands cape . 
S igned , da ted 1 75 9 . Hanging s crol l ,  ink and co lo rs on s i lk .  

Hua Yen ( 1 6 8 2 - 1 7 65 ) . Duck Ba thing in Spr ing Pond Beneath Flower­
ing  Peach Tree . Signed , da ted 1 7 4 2 . Large hanging s crol l ,  ink 
and co lo rs on paper . 

Kao Feng-han ( 1 6 8 3- a f t e r  1 74 7 ) . Wint er Lands cape . S i gned , da ted 
1 72 9 . Hang ing s c rol l ,  ink and co lors on s i lk .  

Ch iang T ' ing-hs i ( 1669-1 7 3 2 ) . Flowe rs . S igned . Hanging s c rol l ,  
ink and co lors on s i lk .  

Li Shan ( a c t ive 1 7 30-54 ) . Lo tus . Signed . Hanging scro ll , ink 
and colors on s ilk . 

Huang Shen ( 1 6 8 7-af t e r  1 76 8 ) . Geese and Reeds . S igned , da ted 
1 75 7 .  Hanging s c rol l ,  ink and co lors on pape r .  

Chin Nung ( 168 7 -a f t er 1 7 64 ) . Se l f  po rt ra i t . Ins cript ion , 
s i gned and dated 1 7 58 . Hanging s c ro ll , ink on pape r .  
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PE 16 8 

- 145 -

Cheng Hs ieh ( 16 9 3-1 765 ) . Bamboo and Ro ck . Ins cript ion , s igned 
and dated 1 76 2 . Large hanging scro ll , ink on pape r .  

P E  169  Li Fang-ying ( 1 6 9 5 - 1 7 54 ) . Plum Branch .  Signed , dated 1 7 48 . 
Hanging s c roll , ink on paper . 

PE 1 7 0  Min Chen ( 1 7 30-af ter 1 788) . Picking Mulb erry Leaves . S igned . 

PE 1 71 

PE 1 7 2  

Hanging s crol l ,  ink on paper . 

Lo P ' ing ( 1 7 33 -1 799 ) . A Branch of  Cas s ia . Signed , dated 1 79 3 . 
Hanging s crol l , ink and colors on paper . 

Chang Yin ( 17 6 1 - 1 82 9 ) . Ching-k ' ou s an-shan t ' u :  The Three 
Mountains at Ching-k ' ou .  S igned . Hand s c ro ll , ink and l igh t 
co lo rs on paper . 

PE 1 7 3 Liu Yen-chung . T ' ing-yilan t ' u :  Lis tening to  the Banj o .  Signed , 
dated i -ssu , o r  1 78 3 ?  Hand s c ro ll , ink and colors on paper . 

Peking , Palace Mus eum , Spec ia l  Viewing . 

PS 1 Ma Lin ( ac t ive early-mid 1 3 th century ) . Branches o f  blos som­
ing p lum . Signed ; poem wri t t en by Empres s Yang ; seal wi th 
date 1 2 16 . Hanging s c ro ll , ink and colors on silk . 

PS 2 At trib . Lu Leng-chia ( ac t ive 7 30-60 ) . 
S ix a lbum leaves (o f originally 1 8 ? )  
col ors o n  s ilk . 

Arhats and attendant s . 
S ignature . Ink and 

PS 3 At trib . Wei Yen ( 7 th-8th century ) . The Hund red Horses . Hand­
s crol l ,  ink and co lo rs on paper . 

PS 4 Anon . T ' ang ( a t t r ib . )  Palaces in a Land scape . Hang ing s crol l ,  
ink and co lo rs on s i lk .  

PS 5 At trib . Li S su-hsiln ( 6 5 1 - 7 1 6 ) . Palaces in a landscape . Hand­
scrol l ,  ink and co lors on s i lk .  

PS 6 At trib . Juan Kao ( Five Dynas ties ) .  Female Immo r t al s  in Elys i um .  
S e a l  reading Chil� S su-ma yin . Hands crol l ,  ink and co lo rs on 
s i lk .  

PS 7 Anon . T ' ang ( a t t r ib . ; real ly No rthern Sung ? )  Gent lemen Riders 
on an Out ing . Handscro ll , ink and l igh t co lors on s i lk .  

PS 8 Wang Hs i-meng (1096-11 19 ) . A Thous and Mi les o f  Rivers and 
�wuntains . Colophon by Ts ' ai Ch ing d ated 11 13 . Hands crol l ,  
ink and co lo rs on s i lk .  
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- 1 4 6  -

PS  9 At t r ib . Wei Hs ien ( ac t ive third quarter lO th century) . Kao -shih 
t ' u :  The s cholar Liang Hung in a hous e in a landscape . T i tle  
and a t t r ibution by Hui-t sung . Small hanging s crol l mount ed 

PS 10 

PS 1 1  

P S  1 2  

PS 1 3  

P S  14 

PS 1 5  

P S  1 6  

PS 1 7  

as hand s c ro ll , ink and colors on silk . 

Att r ib . Hsia Kuei ( 12 th-1 3 th c entury) . Landscape with Man 
Approach ing House . Fan painting , ink on s i lk .  

Li Tung ( 13 th century ) . Lands cape wi th Fisherman Sel ling Fish . 
S i gned . Fan paint ing , ink and co lo rs on s i lk .  

Li T i  ( ac t ive lat e 1 2 th century ) . Two Chicks . S igned , dated 
1 19 7 .  Album leaf , ink and co lors on s i lk .  

L i  Ti . Do g .  Signed , d ated 11 9 7 . Album leaf , ink and c olors 
on silk . 

Lin Ch ' un (ac t ive late  1 2 th century ) . Grapes and Ins ec t s . 
S i gned . Fan pain t ing , ink and co lors on s i lk .  

Anon . Sung . Pai-ch ' a  Flowers . Fan pa int ing , ink and colors 
on s i lk .  

Ma YUan . Land s c ape w i th people in house . S igned . Album l ea f , 
ink and co lo rs on s i lk .  

Ma Yuan . Ducks in Water Beneath Flower ing Plum Trees . S igned . 
Album leaf , ink and co lors on s i lk .  

PS 1 7A Ma Yuan . Wh i t e  Roses . S igned . Album leaf , ink and co lo rs on 
s i lk .  

P S  1 8  

P S  1 9  

L i  Sung ( ac t ive 11 90-1 230) . The Skeleton Puppet  Mas ter . S igned . 
Fan paint ing , ink and co lors on s i lk .  Fac ing ins crip t i on by 
Huang Kung-Wang . 

At trib . Li T ' ang ( Anon . Southern Sung) . Playing the Ytian and 
Drinking Wine in a Bamb oo Grove . Album lea f , ink and co lors 
on s i lk .  

PS 1 9A At trib . Ma L in .  Orchids . Fan pain ting , ink and colors on s ilk . 

PS 19B 

PS 20 

PS 21  

Anon . Sung . Wai t ing fo r the Crane . Fan paint ing , ink and 
col ors on paper . 

Chao Lin ( a c t ive mid-1 2 th c entury , Chin Dynas ty ) . The S ix 
Ho rses of  T ' ang T ' ai-tsung . C o lophon by Chao Ping-wen dated 
1 160 . Handscro ll , ink and colors on s ilk . 

Mu-ch ' i  ( 13 th cent ury) . Flowers , f ruit , b irds , e t c . Col ophon 
by Shen Chou . Handscro ll , ink on paper . 
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PS 2 2  

PS  2 3  

P S  2 4  

P S  2 5  

P S  26  

PS  2 7  

PS 2 8  

* PS 2 9  

* PS 30 

* ps 3 1  

* PS 3 2  

* PS  3 3  

* PS 34 

* PS 35 

- 14 7 -

Jen Jen- f a . ( 1 25 5 - 1 3 28 ) . Chang Kuo-lao Before T ' ang T ' ai­
tsung . Signed . Hands crol l ,  ink and co lors on s i lk .  

Ma Ho-ch ih ( a c t ive mid -1 2 th c entury ) . The Red Cl i f f .  The t ex t  
i n  the call igraphy o f  Emperor Kao- tsung . Hand s c ro ll , ink and 
l igh t co lors on s i lk .  

Chao Meng- fu . Red-coated O f f icial  on Horseback , a f ter a T ' ang 
compos i t ion . Ins cription , s i gned and d a t ed 1296 ; ano ther in­
script ion dat ed 1 29 9 . Co lophon by Chao Yung . H ands crol l ,  ink 
and co lo rs on paper . 

T ' ang Y in . Shih-ming t ' u .  
another a rr iving . S i gned . 
t ion by Lu Ts an dated 1 5 3 5 . 
on paper . 

Prepar ing Tea ? A man in a house ; 
T i t le by Wen Cheng-ming ; insc rip­

Hands c ro l l , ink and l i gh t  co lo rs 

Kung Hs ien ( died 1689 ) . Landscape . Signed . Hands crol l ,  ink 
and ligh t  colors on p aper . 

Huang Kung-wang ( 1269-1 3 5 4 ) . T ' ien-ch ' ih shih-p i t ' u :  The 
S tone Cl i f f  at the Pond of Heaven . Ins crip t i on , s igned "at  
age 7 3 , "  i . e .  in 1 34 1 .  Inscription by Liu Kuan dated 1 34 2 .  
Hanging s c ro ll , ink and l ight co lors on s i lk .  

Ch ' iu Ying . "Garden o f  the Immor tal o f  Jade Grot to" . Land­
scape wi th man on bank of s t ream .  S i gned . Hanging s crol l ,  
ink and co lors on s i lk .  

At t r ib . Su Han-ch ' en ( 12 th century ) . Chi ld ren P laying . Large 
hand s c ro ll , ink and col ors on s ilk . 

At t r ib . Yang Sheng ( 8 th century ) . Lands cape . Hands crol l ,  ink 
and co lors on si lk .  

At t rib . Hui-tsung . Wang Ch i Looking at a Horse . Hands crol l ,  
ink and co lors on s i lk .  

Ma Ho-chih . I ll us trat ions to the Odes o f  Pin . Hands crol l ,  ink 
and co lo rs on s i lk .  

Chang K ' uei ( Chin Dynas ty) . Div ine Torto ise . Hand sc ro ll , ink 
and c o l ors on s ilk . 

Shen Chou ( 1 4 2 7-1509 ) . Chih-t ' ien t ' u :  The Field of Fungus . 
S ea ls ; ins cr ip t i on by the art is t fol lows . Col ophon by Yao 
Shou dated 1 494 . Hand s c ro ll ,  ink and l igh t co lo rs on go ld­
speckled paper . 

Shen Chou . Lands cape in Mi Manner . Ins c r ip t ion ( t orn) by the 
art is t ; t i t l e  by Wen Cheng-ming , ins cript ion by Hsli Lin d ated 
1524 . Hands crol l ,  ink on paper . 
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*PS 3 6  

*PS  3 7  

*PS 3 8  

*Ps 3 9  

*PS 40 

*PS 41 

*PS 42 
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Ch ' iu Y ing . Chi en-hs ing t ' u :  Farewe ll sc ene . Insc ript ion 
Chou T ' i en-ch ' iu dated 1 5 4 8 . Handscro ll , ink and colors on 
paper . 

Ch ' en Shun . Peony and Rock . Signed ; t i t le by the art is t .  
Handscro ll , ink and colors on paper . 

Chang Hung . The Road to Shu . Signed , d at ed 16 2 3 . H ands crol l ,  
ink and co lo rs on paper • .  Ac companied by c al ligraphy by Han 
Tao -heng . 

Yang Wen-tsung ( 15 9 7-1645 ) . Lands cape . Poem , s i gned , dated 
1642 . Hanging s c ro ll , ink on paper . 

Tung Ch ' i-ch ' ang . Landscape . Pa inted in 1 6 2 6 ; dedi cato ry 
ins c r ip t ion d at ed 162 9 . Hanging s c roll , ink on paper . 

Yun Shou-p ' ing . Alb um of  landscapes and f lower paint ings . 
S igned , dated 1 6 7 5 . Ink and co lors on paper . 

Chao Chih-ch ' ien ( 1829-1884) . Alb um of flower paint ings in the 
s tyles of earl ier mas ters . Ins criptions , signed . Ink and 
colors on pape r . 

His torica l  Museum , Peking , Exhib i t ion . 

*HE 1 

*HE 2 

*HE 3 

*HE 4 

Wen Cheng-ming . Winter Landscape . Ins c r i p t ion , s i gned and 
dat ed 1545 . Hanging s c ro ll , ink and colors on paper . 

Ch ' en Hung-shou . Two men a t  a desk ; ano ther seated before 
them . S igned : Lao- lien Hung-shou hua yu Ching-che-chti . Hang­
ing sc ro ll , ink and colors on s i l k . 

Chu Ta . Two Deer . S i gned , dated 1 700 . Hanging s crol l ,  ink 
on paper . 

Cheng Hsieh . Bamboo and Ro cks . Signed , dated 1 76 2 . Hanging 
s c ro ll , ink on pape r . 

His toric al Museum , Peking , spec ial viewing . 

HS 1 Wang Fu . Eigh t  Views o f  Peking . Seal s o f the art i s t ; ins cr ip­
t ions by Hu Kuang , Hu Yen , Ch in Yu-t zu , Tseng Chi ,  e t c . Hand­
s crol l ,  ink on paper . 

HS 2 Anon . Sung . ( o ld At t r ibut ion t o  Yen Li-t e ) . Tribute Bearers . 
Said to be af ter an o r iginal by Emperor Liang Wu-t i . Hand­
s c ro ll , ink and colors on s ilk . 
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Liaoning Provincial Museum , Shenyang : on exhib i tion . 

LE 1 Anon . l O th century , Liao . Sparrows in bamboo ; rabbi ts and 
f lowers below . Hanging s crol l , ink and co lors on s i lk .  From 
a tomb at Fa-k ' u  Yeh-mao-t ' ai .  

LE 2 Anon . l O th century , L iao . Landscape with bui ld ings and Figures . 
Hanging s c ro ll , ink and c olors on s ilk . From same tomb as LE 1 .  

LE 3 At t r ib . Li Ch ' eng ( 9 19 -9 6 7 ) . Smal l '�in t ry Grove" (Hs iao han-l in 
t ' u) . Old Trees in a Landscape . Hand s c ro ll , ink and l ight 
co lo rs on s ilk . 

LE 4 Chang Chi ( ac t ive early 1 2 th century ) . The Whi t e  Lotus Soc iety . 
Hands crol l ,  ink on paper . Chang Chi ' s ins cription dated 1 10 9 ; 
others dated 1 16 1 . 

LE 5 Anon . Sung . The Four Greybeards of  Mt . Shang . Manner o f  Li  
Kung-lin . Hand s c ro ll , ink on  paper . 

LE 6 Anon . Yuan . Fo reign Emis s aries B earing Gi f ts Back f rom China . 
S igna ture o f  Chao Yung . Hands crol l ,  ink and co lors on s i lk .  

LE 7 Anon . Yuan . A Mi ll powered by a Water Wheel in a Lands cape . 
Hanging s c ro ll , ink and colors on s ilk . 

LE 8 H s ia Shu-wen , Ylian period ? B irds on a wil low b ank . Seal of  
the  a r t is t . Hanging s c rol l ,  ink and co lors on  pape r ( ? ) . 

LE 9 Li Shih-hs ing ( 1 2 8 2-13 28 ) . Bamboo and Rocks . S igned . Hanging 
s crol l ,  ink on s il k .  

L E  10 

LE 11 

LE 1 2  

L E  1 3  

LE 14  

LE 15 

Ch ' iu Ying . The Red Cl i f f .  Signed . Hands crol l ,  ink and 
co lors on pape r . 

Tu Ta-ch ' eng ( 16 th century) . P lant s and Ins e cts . Two l eaves 
f rom an a lbum . S igned . Ink on paper . 

Wang Ku-hs iang ( 1 50 1-156 8 ) . 
from an album ( da ted 1 55 4 ) . 
and colors on s i l k . 

Narc is sus and Bamboo . Two leaves 
Signed , seal s  of the art i s t . Ink 

Tung Ch ' i-ch ' ang . Landscape of the Hs iao-Hs iang Regi on . S igned 
Hands crol l ,  ink on paper . 

Fan Ch ' i  (born 1 6 1 6 ) . Lands cape . S igned ,  dated 1 65 7 .  Hand ­
s crol l ,  ink and co lors on pape r . 

Kao Ts ' en .  Lands cape . S igned . Hands c ro ll , ink and colors on 
s i lk . 

Copyright © National Academy of Sciences. All rights reserved.

Traditional and Contemporary Painting in China:  A Report of the Visit of the Chinese Painting Delegation to the People's Republic of China
http://www.nap.edu/catalog.php?record_id=18791

http://www.nap.edu/catalog.php?record_id=18791


- 150  -

Liaoning Prov incial Museum , spe c i al viewing . 

LS 1 Hs iao Ylin-ts ' ung ( 15 9 6 - 16 7 3 ) . Lands cape . Signed , "at age 7 2 " , 
i . e .  in 1 66 7 .  Hand s c ro ll , ink and l ight co lors on pape r . 

LS 2 Chin Nung . Album o f  8 leaves : Flowers , grasses , etc . S igned 
"at age 7 5 , " i . e .  in 1 76 1 . Ink and co lors on pape r . ( Two 
photographed ) .  

LS 3 Cha Shih-piao ( 1 6 1 5 - 16 98 ) . Album o f  ten landscapes af ter  old 
mas t ers . Signed , d ated 1666 . Ink , s ome wi th color , on paper . 
( Two pho tographed . )  

LS 4 Wang Fu . River Land s c ape . 
Wen Cheng-ming , dated 15 16 . 

Signed , dated 14 10 . Colophon by 
Long hands crol l ,  ink on pape r . 

LS 5 At trib . Chao Ta-heng , 1 2 th century . ( Signature o f  Chao Ta-nien ? )  
A man in a hous e ; f ru i t  t rees outside . Fan paint ing , ink and 
colors on s ilk . 

LS 6 L iu Sung-nien . Read ing the I-ch ing by an Autumn Window . S i gn­
ed . Fan pain t ing , ink and ligh t  colors on s ilk . 

LS 7 Chao Yung . River l ands cape ; a man in a boat at the shore . 
S i gned . Fan paint ing , ink and ligh t  colors on s ilk . 

LS 8 At trib . Chao Meng-fu . Landscape with man leaning on p ine . Fan 
paint ing , ink and co lors on s i lk .  

LS 9 At t r ib . Li  T ' ang . Lands cape with f isherman . Fan paint ing , ink 
and co lors on s i lk .  

LS 10 

LS 1 1  

LS 1 2  

L S  1 3  

LS 14 

LS 15 

At trib . Wang Shen ( c a . 1046-a f ter 1100 ) . Landscape with man in 
riverside pavil ion . Fan paint ing , ink and co lors on s i lk .  

At t rib . Hs iao Chao ( ac t ive mid-12 th century) . Autumn Lands cape 
wi th Fisherman . Fan paint ing , ink and co lors on s i lk .  

At trib . Kuo Hsi . Travelers among S t reams and Mountains . Fan 
painting , ink and l igh t co lors on s i lk . 

At t rib . Chao Po-chU . Palaces o f  Immor tals ; a Female Immo r t al 
on a Phoenix . Fan paint ing , ink and colors on s ilk . 

At t r ib . Ma Ho-ch ih . Man seated on bank of  s t ream .  Ins cript ion 
( c oupl e t )  by Chao Meng- fu . Fan paint ing , ink and colors on s ilk . 

Chu Wei- te ,  unident i f ied , Sou thern Sung perio d ?  fo llower of Li 
T ' ang . ( The s i gnature is s ome t imes read , and the paint ing as­
cribed to , Chu Huai-chin , 13th century fol lower of Hs ia Kue i . ) 
River landscape ; a man in a pavil ion on the shore . Signed . 
Fan paint ing , ink and l igh t co lors on s i lk .  
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LS 16  

LS  1 7  

LS 18 

LS 1 9  

L S  2 0  

L S  2 1  

LS 2 2  

LS 2 3  

L S  24 

LS 2 5  

LS 2 6  

- 1 5 1  -

At trib . Chu Kuang-p ' u  ( ac t ive early 1 2 th c entury ) . A man in 
a pavil ion by the r ive r . Fan paint ing , ink and colors on s i lk .  

At t rib . Hui-ch ' ung (early 11 th century) River  Lands cape . Album 
leaf , ink and col ors on silk . 

Anon . Sung (old  a t t rib . to Cheng Min) . Pano ramic Lands cape . 
Fan paint ing , ink on s i lk .  

Li  Tsai , Ma Shih , and Hs ia Chih (all active early 15 th c entury ) . 
Scenes from the L i f e  o f  T ' ao �uan-ming .  Signatures , dated 
14 24 . Hands crol l ,  in� some with l ight co lo r , on pape r .  (Three 
s e c t ions by Li , three by Ma ,  one by Hs ia . 

Tai Chin . S ix Pa triarchs of  the Ch ' an Sect . S igned . Co lophons 
by Chu Ylin-ming and T ' ang Y in .  Handscrol l ,  ink and ligh t  colors 
on s ilk . 

At trib . Ku K ' ai-ch ih . The Nymph o f  the Lo River .  Text o f  the 
Lo-shen fu wri t ten in the call igraphic s tyle of Sung Kao-tsung . 
Hands crol l ,  ink and co lors on s i lk .  

At t r ib . Chou Fang , 8 th century . Palace Ladies with Flowered 
Headd resses . Large hand s c ro ll , ink and col ors on s ilk . ( Said 
by the museum au thor i t ies to be d ivided , each f i gure on a sepa­
rate piece of s i lk ,  as if o rigina lly panel s  of a low s creen . )  

At trib . Ma Ho-chih . Il lus trations to the Twelve Odes of  T ' ang . 
Handscro ll , ink and col ors on s ilk . 

Shen Chou , Wen Cheng-ming . Yen-chiang t ieh-chang t ' u : Mis ty 
River and Layered Mountains . Lands capes , painted as append­
ages to Chao Meng-fu ' s  cal li graphic work of this t i t le . S igned , 
Shen ' s  dated 1507 , Wen ' s  1508 ; colophon by Wen wr i t ten 38 years 
l ater . Hands crol l ,  ink and l igh t colors on pape r . 

Wen Cheng-ming . A Grass-tha tched House at  Hu-ch ' i .  S i gned . 
Ins crip tion fo llowing by the art is t dated 1 5 35 ; es say by Lu Tsan 
dated 1 5 3 7 ; o ther co lophons . Hand s c ro l l , ink and l ight co lo rs 
on paper . 

Wang Meng . Landsc ape o f  Mt . T ' ai-po . Seal o f  Wang Meng on 
separate  paper at end (ori ginal signature and s ea ls presumab ly 
removed in ear ly Ming . )  Co lophons dated from 1 386 to 1 41 7 .  
Handscro ll , ink and col ors  on paper . 
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Nanking Museum , _Q,!l exhib i t ion . 

NE 1 Chou Hsi , t zu Shu-hs i ,  hao Chiang-shang NU- tzu . S ame as Chou 
Hs i , S iren Anno ta ted Lis ts p .  3 1 7 ? Birds and Flowers . S i gned . 
Hanging s crol l ,  ink and co lors on s i lk .  

NE 2 Huang Ting ( 1660-1 730) . Lands cape . Hanging s c ro ll . 

Nanking Museum , special viewing . 

NS 1 Anon . S ung . Palace by the River . Hanging s c ro ll , ink and l ight 
co lo rs on s i lk .  

NS 2 Huang Kung-wang . Shan-chu t ' u : Dwe l l ing in the Mounta ins . In­
sc ript ion , s i gned "at age 81 , "  i . e .  in 1349 . Hanging s c ro ll , 
ink on pape r .  

N S  3 Huang Kung-wang . Fu- ch ' un ta- l ing t ' u :  The Ta- ling Range o f  
the Fu-ch ' un Mountains . Insc ript ion , s i gned . Hanging s c ro ll , 
ink on paper . 

NS 4 Sheng Mou . A Flute Player on the River Shore . Signed , dated 
135 1 . Hanging s c ro l l , ink and colors on s i l k .  

NS 5 L i  K ' an .  Bamb oo and rock . Signed , dated 1 3 19 . Hanging scro ll , 
ink on s i lk .  

NS 6 

NS 7 

NS 8 

NS 9 

NS 10 

NS 1 1  

NS 1 2  

Chou Ch ' en .  Saying Farewe ll a t  the B ru shwood Fence .  
Hanging s crol l ,  ink and co lors on pape r . 

S igned , 

Wen Cheng-ming .  Wan-ho cheng-l iu t ' u :  A Myr iad S treams Con­
tend ing in Flowing . S igned , dated 1550 . Hanging s crol l ,  ink 
and co lors on paper . 

T ' ang Y in .  The Courtesan Li Tuan-tuan Rec eiving a Whi te Peony 
f rom a Poe t . Poem , s i gned . Hanging s c ro ll , ink and colors on 
paper . 

T ' ang Yin . Gazing a t  the S t ream and Lis tening to the Wind . 
Poem , s igned . Hanging s crol l , ink and light colors on s ilk . 

At trib . Ch ' iu Ying . Lands cape wi th a man in a boa t , autumn 
trees . Hang ing s crol l ,  ink and co lors on s i lk .  

Tao-chi . Lands cape of Huai-yang . Long inscription , s i gned . 
Hanging s c ro ll , ink and l igh t co lo rs on paper . 

Tao-chi . Clearing over St range Val leys ( ? ) . Inscription , s i gned . 
Hanging s c ro ll , ink and l ight co lors on paper . 
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NS 13  

NS 1 4  

NS 1 5  

N S  16 

NS 1 7  

N S  1 8  

N S  19  

NS 20 

- 1 5 3  -

Tung Ch ' i-ch ' ang . Sheng-shan t ' u :  Lo oming Mountains . S i gned ; 
ins c r ip t ion by Hsiang Sheng-mo . Co lophons by Wang Chien and 
o thers . Hand s c ro l l , ink on pape r . 

Tung Ch ' i-ch ' ang . Autumn Clouds over S t reams and Mountains , 
after Huang Kung-wang .  Inscript ion , s i gned , dated 16 1 3 . Hand 
s crol l ,  ink on paper . 

Ch ' iu Ying . YUan-lin t ' u :  Garden with Fo res t s . Seal o f  the 
art is t . Hand s c ro ll , ink and c olors on s ilk . 

Wen Chia  and Mo Shih-l ung ( ca .  1 5 6 7-1600 ) . The Red Cl i f f .  Two 
paint ings mounted in a handscro ll ; Wen ' s  da ted 1 56 3 , Mo ' s  1565 . 
T i t l e  by Wen P ' eng ; the Red C l i f f  Ode wri t ten by Wen Cheng-ming ,  
s i gned and dated 1551 . Hands crol l , ink on paper . 

Wang Wen ( 1 49 7 -15 76 ) . River Lands cape . S i gned , dated 1 5 4 2 . 
Hands c roll , ink on s i lk .  

Lu Chih . The Pond o f  Heaven a t  S tone Cl if f .  Ins c rip t ion , s i gn­
ed  and dated 155 3 .  Hands c ro l l , ink and l i gh t  co lors on pape r . 

HsU Wei .  Flowers , frui ts , etc . S i gne d , Hand s c ro ll , ink on 
pape r .  

At trib . Shen Chou . Tung-chuang t ' u :  S cenes o f  Wu K ' uan ' s  
Garden . Album of 21 leaves ( f rom ori gina l 2 4 ) . No s ignature 
or s eal s o f  Shen Chou ; acco rding to the co lophon by Tung 
Ch ' i-ch ' ang dated 16 11 , a leaf o f  insc ript ion by Shen was 
original ly in the album ,  but was l os t .  Ink and co lo rs on pape r . 

Soochow Museum , special viewing . 

WS 1 

ws 2 

Li Shih-ta ( a c t ive ca . 1600-1 6 20 ) . The Elegant Gather ing in the 
Wes tern Garden . S i gned . Ac companied by cal ligraphy (Hsi -yuan 
ya-chi chi )  by Tu Ta-shou dat ed 1614 . Hands c ro ll , ink and 
colors on pape r . 

Ch ' en Hung-shou , Yen Chan , and Li Wan-sheng . 
T ' ien-chang in Garden lis tening to f lut i s t . 
phons incl ud ing those  by Fa Jo -chen and Chou 
166 3 ) . Hand s c roll , ink and colors on s i lk . 

Port rait o f  Ho 
S i gned . Many co lo ­
Liang-kung ( dated 

WS 3 Tai Chin . Kue i-chou t ' u : Seeing o f f  a friend who i s  depart ing 
by boat . Seals o f  the art is t ( ? i lle gib le ) ; the f irs t co lophon , 
dated 1441 , ment ions Tai Chin as the painter . Series o f  colo­
phons ( poems ) , the las t dated 1 4 7 3 .  Hand s c ro l l , ink and l i ght 
co lo rs on s i lk .  
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WS 4 Tao-ch i . Ten Thous and Ugly Ink Dot s : Lands cape wi th man in 
hous e .  Inscript ion , s igned and dated 1685 . Handscro ll , ink 
on paper . 

WS 5 Chu Ta . Album of  eigh t  leaves : Five land scapes , one b i rd , one 
f ish , one ins c ri p t ion (pass age f rom Shih-shuo hs in-yU) . Seal s  
o f  the art i s t . Ink o n  pape r . (Two leaves photographed ) . 

WS 6 K ' un-ts ' an .  Landscape with man on bridge . Ins cr ip t ion , s igned 
and dated 1 6 6 9 . Smal l hanging s c ro ll , ink and colors on pape r . 

WS 7 Ch ' eng Sui ( 1605-1 6 9 1 ) . Lands cape . Ins cript ion , s i gned . Smal l 
hanging s c roll , ink on s i lk .  

ws 8 

ws 9 

ws 10 

ws 1 1  

ws 1 2  

ws 13  

ws 1 4  

ws 1 5  

w s  1 6  

Lo P ' ing . Por t rait  o f  Ch ' an mas ter T ' an .  Insc ript ion , s i gned 
and dated 1 7 6 3 . Hanging s c ro l l , ink and colors on pape r . 

Tao-chi . The S ix Gent lemen (Liu chun-t zu) : Blos soming Plum ,  
p ine , cypress ,  and narcis sus i n  a vase . S i gned . Ins cript ion 
by Ch ' en Chuan (Tsuan )  dated 1 7 2 5 . Small hanging s crol l , ink 
and colors on paper . 

T ' ang Y in . Man gaz ing at bare ap rico t  t rees ; two servants . 
Signed , dated 1 5 2 1 . Ins c ript ion by Tung Ch ' i-ch ' ang dated 1 6 1 5 . 
Hanging s c ro ll , ink and l ight co lors on paper . 

Liu ChUeh ( 1 410-14 7 2 ) . River Lands cape with hous e on the shore . 
S i gned ; ins cr iption by Hs u Yuan-yu dated 14 66 . Seals of Shen 
Chou . Hanging s crol l ,  ink on paper . 

Shen Chen ( 1400-a f ter  14 80 ) . Landscape with two scho lars ga z ing 
at a waterfall . Ins cription ,  s i gned and dated 1 425 . Large hang­
ing s crol l ,  ink and co lors on paper . 

Wen Cheng-ming .  Land scape with bui ld ings and figures . S igned , 
dated 1 5 3 6 . Hanging s crol l ,  ink on paper . 

Wen Cheng-ming . Bare t rees by a River . S igned , dated 15 1 1 .  
Hands c ro ll , ink on paper . 

Wang Meng . Bamboo and Ro cks . Ins cript ion , s i gned and dated 
1364 . Hanging s c ro ll , ink on paper . 

Shen Chou . Album of  nine leaves : Flowers , f rui t , a duck , Seals 
of  the a r t is t . Title by Wen Cheng-ming .  Ink and colors on paper . 

Shanghai Museum , on exh ib i t ion . 

S E  1 At t r ib . Tung Yuan ( a c t ive mid-lOth century ) . Hs ia-shan t ' u ;  
Summer Mo untains . Hand scro ll , ink and l igh t co lors on s i lk .  
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SE 2 At t rib . Chil-j an .  Wan-ho sung-feng t ' u :  A Myriad Ravines ,  Wind 
in the P ines . Hanging s c ro ll , ink and colors on s ilk . 

S E  3 Wei Hs i en ( ac t ive mid- lO th century) . A flour mil l powered by 
a water wheel . S i gned ; s igna ture part ly cut o f f . Imperial 
s ea ls o f  Hsuan-ho and Cheng-ho eras . Large handscro ll , ink and 
colors on s ilk . 

SE  4 At t r ib . Hsu Hs i ( ac t ive mid-lO th century ) . Bamboo , Old T rees , 
and Ro cks in Snow . Hanging s crol l ,  ink on s ilk . 

SE  5 Anon . Sung . A Pa lace by the River . Large hanging s crol l , ink 
on s i lk .  

S E  6 Anon . Sung . ( tr ad i t ion o f  Fan K ' uan) . Trave le rs in Snowy Moun­
tains . Hanging s crol l ,  ink and co lors on s i lk .  

SE 7 At trib . Kuo Hs i .  Yu-ku t ' u :  A snowy r iver go rge . Hanging s crol l ,  
ink on s i lk .  

SE 8 At t r ib . Kuo Hs i .  Ku-mu yao -shan t ' u :  Old trees  in a river l and­
scape ; a man in a hous e . Hanging s c ro ll , ink and l igh t co lo rs 
on s i lk .  

SE 9 At trib . Wang Shen ( late 11 th century) . Dens e Fo g ove r the Rive r .  

S E  10 

*SE 11 

SE 12 

SE 13 

SE 1 4  

S E 15 

*SE 16 

SE  1 7  

Hands c ro l l , ink and colors on s i lk .  

Anon . Sung . (Sou thern Sung Academy wo rk) . Gre et ing the Emperor 
at Wang-hs ien Village . Hanging s crol l , ink on s ilk . 

At t r ib . Ma Yuan . Winter Lands cape ; man ga zing at blos soming plum 
t ree . Hanging s c ro ll , ink and colors on s ilk . 

Anon . Sung . Lands cape in Kuo Hs i t rad i t ion : Br inging a Chin and 
Visi t ing a Friend . Hanging s crol l ,  ink on s ilk . 

Mi Yu-j en . White  Cl ouds on the Hs iao and Hs iang Rivers . S i gned ; 
ins cription a f t e r  by the ar tis t .  Hands crol l ,  ink on pape r . 

Li T i . B i rd on Snowy Tree . Signed , da ted 1187 . Hanging s c ro ll , 
ink and colors on s ilk . 

Liang K ' ai .  Eight  Famous Monks . S i gned . Hands crol l ,  ink and 
colors on s ilk 

Liang K ' ai .  Pu-ta i .  Signed . Large album leaf , ink and co lo rs 
on s i lk .  

Anon . Sung . Lands cape wi th herdboys and goa t s  beneath t rees . 
Hanging s c ro ll , ink and colors on s ilk . 
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SE 18 

SE 1 9  

SE  20 

SE  21 

SE 22 

SE  23 

S E  24 

* SE 25 

* SE 26  

S E  27  

S E  28  

S E  2 9  

- 1 5 6  -

Anon . S ung . An ox and cal f beneath willows ; herdboy in the 
water . Fan paint ing , ink and l ight co lors on s i lk .  

Anon . Sung . Lands cape with Oxcarts .  Album l eaf , ink and colors 
on silk . 

Anon . Sung . Lands c ape with Trave lers and an Oxcart . ( S purious 
s ignature of Chu Jui , early 12th century) . Album leaf , ink and 
l ight co lors on s i lk .  

Ch ' ien Hstlan . Dwel ling in the Fou-yU �fountains . Poem , s igned . 
Handscro ll , ink and l ight co lors on paper . 

Chao Meng-fu . The Eas t Mountain in Lake Tung-T ' ing . Poem , s igned . 
Smal l hanging s c ro ll , ink and col ors on s ilk . 

Jen Jen-f a .  Ducks in the wa ter ;  smal l b irds in a t ree above . 
Seals o f  the art is t .  Hang ing s crol l ,  ink and co lo rs on s i lk .  

Wang YUan . Two Pheasants  and Rocks . Signed , dated 1 3 44 . Hang­
ing s crol l ,  ink on paper . 

Chang Chung . 
dated 1 35 3 .  

Pair o f  Mandarin Ducks and Hib iscus . 
Hanging s crol l ,  ink on paper . 

S i gned and 

Wang Mien . Branch of blos soming plum . Ins cription , s igned . Many 
insc ript ions on mount ing . Hanging s c ro ll , ink on pape r .  

At trib . Sheng Mou .  Singing lihile Boat ing on an Autumn River . 
Hang ing s crol l ,  ink and co lo rs on s i lk .  

Ts ' ao Chih-po ( 1 2 72-1355 ) . Lands cape with Fishing Boa t s . S i gn­
ed ; colophon by Ni  Tsan dated 1362 . Hanging s c ro ll , ink on pape r . 

Chang l�u ( ac t ive mid-1 3 th century) . The N ine Songs . Texts 
wr it ten by Wu Jui . Hands crol l ,  ink on paper . 

SE 29A Chang Wu . HsUeh-yeh fang-Tai t ' u :  Hang Hui-chih Vis i t ing Tai 
K ' uei on a Snowy Night . Hanging s c ro ll , ink on pape r . 

SE  30 Hua Tsu-l i ,  tzu T ' ang-ch ' ing . Tao -chia shih-t zu t ' u :  Lao-tzu , 
Chuang-tzu , e t c . , ten pa tr iarchs of  Taoi sm . Pain ted in 1326 . 
B io graphies wr i t t en by Hu Ping . ( Informa t i on from lab e l ; text 
not vis ible ) . Hands crol l ,  ink and co lors on paper . 

SE  3 1  T ' ang Ti ( 1 24 6 - 1 364 ) . Fishing i n  a Snowy Inl e t . S igned , dated 
1 35 2 . Large hanging s c ro ll , ink and col or s  on paper . 

*SE 32  Wu Chen . Fishermen , after  Ching Hao . Ins c ript ion , signed . Col o­
phon by Wu Kuan ( f or whom it was painted)  d ated 1345 . Hands crol l , 
ink on paper . 
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* S E  3 3  

* SE 34 

SE 35  

SE 36 

SE 37  

S E  38 

SE  39  

* SE 4 0  

SE 4 1  

S E  4 2  

SE 4 3  

SE 44 

SE 45 

SE 4 6  

*SE 4 7  

- 1 5 7  -

Chu Te-j un . Old T ree , Vine , and Moon . S igned ; co lo phon by Wen 
Cheng-ming dated 1548 . Sho r t  hands c ro ll , ink on pape r . 

Li Sheng ( la t e  Yuan perio d ) . Lands cape . Signed , dated 1346 . 
Hands c roll , ink on pape r . 

Ni Tsan . Autumn Clearing over a Fishing Lodge . Inscription by 
the ar t is t , dated 1 3 7 2 , accor ding to wh ich the paint ing was done 
in 1 355 . Hanging s crol l ,  ink on paper . 

Wang Meng . Dwel ling in the Ch ' ing-pien Mountains . Signed , dated 
1 3 6 6 . Hanging scro ll , ink on pape r . 

Chao Yuan ( late Yuan period ) . A That ched Ho use a t  Hoch ' i :  River 
l ands cape , a man in a house on the shore , a vis itor  arriving . 
Signed . Ins c ript ion by Ku Y ing dated 136 3 . Hanging s c ro ll , ink 
and l igh t co lors on paper . 

Ma Wan ( ac t ive 1325-65 ) . Mu-yun shih-i t ' u :  
Arouse Poe t i c  Thoughts . S igne d ,  dated 1 349 . 
ink and l igh t co lors on s i lk .  

Anon . YUan ( spur ious s i gnature o f  Wei Hs ien) . 
Palace . Hanging s cro ll , ink on s i lk .  

Evening Clouds 
Smal l h anging s c ro ll , 

The Kuang-han 

An Cheng-wen ( early Ming Ac ademy mas ter) . The YUeh-yang Tower ; 
the Yel low Crane Towe r . Signed . Pair o f  hanging s c ro ll s , ink 
and co lo rs on s i lk .  

Tai Chin . Part ing at Ch in-t ' ai :  Saying farewe ll at the sho re . 
S igned , dedicated to Han-l in i-chia . Handscrol l ,  ink and light  
colors on s ilk . 

Tai Chin . "Carry ing a Ch ' in t o  Vis i t  a Friend" : Lands cape , a 
man in a ho use beneath pines , a vis i tor approach ing . S�al of  
the artis t .  La rge hanging s c ro ll , ink and c olors on paper . 

Wu We i .  Lands cape with Re turning Fisherman . S i gned . Hang ing 
s crol l ,  ink on s ilk . 

Wu Wei . Figures in lands capes . Seals o f  the art is t . Four hori­
zon tal album leaves mounted in a hands crol l .  Ink on s ilk . 

Chang Lu . Rive r Lands cape ; a man in a boat gaz ing a t  b i rds . 
Signed . Hanging scro ll , ink on s i lk .  

Pien Wen-chin . Birds in f lowering tree s . S igned . Hanging s c ro ll , 
ink and colors on s ilk . 

Hs ieh Shih-ch ' en .  Clearing Af ter Snow at the Tz ' u-hsiao Pa lace 
at Wu- t ang . Signed , dated 15 41 . Large hanging s crol l ,  ink and 
co lo rs on s i lk .  
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*SE 4 8  

*SE 4 9  

* SE 5 0  

* SE 5 1  

S E  5 2  

SE 5 3  

SE 5 4  

S E  55  

* SE 5 6  

* SE 5 7  

SE 5 8  

* S E 5 9  

* SE 60 

* S E  6 1  

SE  6 2  
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Lan Ying . The Sheng Pavil ion at Mt . Nan-p ' ing . Manner o f  Li 
T ' ang . S i gned . Hanging s c ro ll , ink and col ors on paper . 

Lu Chi . Peacock and Pine Tree . S igned . Large hanging s c ro ll , 
ink and colors on pape r . 

Lin Liang . Two j ackdaws in a tree . S igned . Hanging s crol l ,  
ink on paper . 

Shen Chou . Fi sh ing in the Clear S t ream . Poem , signed . Hanging 
s crol l ,  ink and co lors on paper . 

Wen Cheng-ming .  Trees by a S t ream .  S igned , dated 1 5 3 1 .  Hang­
ing s c ro l l , ink on paper . 

Wen Po-j en . Tu-men liu-se t ' u :  The Colors o f  Wil lows at Tu ga te . 
Signed , dated 1 5 6 2 . Insc ript ions by six contemporar ies . Hang­
ing s c ro l l , ink on pape r . 

Lu Chih . Tall Cl i f fs by a River ; a man in his  hous e , v i s i t ors 
approach ing . Poem , signed and dat ed 1554 . Hanging scro ll , ink 
and l igh t co lo rs on paper . 

Ch ' iu Y ing . Travel ers in the Ch ien-ko Pass in Winter . S igned . 
Large hanging s c ro ll , ink and colors on s ilk . 

T ' ang Yin . Lo-hs ia ku-mu t ' u :  Sol i t ary Wild Ducks Beneath Lower­
ing Cl ouds . Poem , signed . Hanging s c ro ll , ink and colors on 
s ilk . 

Chang Ling . The Weaving Maid . Signed , dated 1504 . Poem by Tsou 
Chih-lin dated 16 44 . Hanging s c ro ll , ink and l ight co lo rs on 
paper . 

Tu Ch ' iung . Nan-t s ' un p ieh-shu : Figures in l andscapes ; two l eave s 
f rom a t en-leaf album depic t ing the estate o f  T ' ao Tsung-i . 
Seals o f  the a r t is t .  Ink and co lors on paper . 

Kuo Hsu ( 14 5 6 -a f ter 1 5 2 6 ) . Two l eaves f rom an a lbum : a mounted 
man gaz ing at wild geese ; a man feed ing rice  to  h is father ( ? ) . 
Signed , one dated 1 5 0 3 . Ink and co lo rs on pape r .  

Shih Chung ( 14 3 7 -c a .  1 5 1 7 ) . Two l eaves f rom an a lbum ( o f  twenty) . 
S igned . Ink and l i gh t  col ors on paper . 

Ch ' en Hao . Peony and Ro ck . S igned , dat ed 1 5 5 9 . Hanging s crol l ,  
ink on paper . 

Hsu We i .  Flowers . Ins crip t i ons , signed . Hands crol l ,  ink on 
paper . 
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* SE 6 3  

S E  6 4  

* SE 6 5  

* SE 6 6  

* SE 6 7  

* sE 6 8  

* SE 6 9  

* SE 70 

SE  7 1  

S E  7 2  

* SE  7 3  

* SE 7 4  

S E  7 5  

* SE 7 6  

* S E  7 7  
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Hsu Wei . Peony , Banana Palm and Ro ck . Ins c r ipt ion , s igned . 
Hanging s crol l ,  ink on paper . 

Hsu Wei . Lands cape with Trees on a River Sho re . Ins cription , 
s igned . Hanging s crol l ,  ink on paper . 

Ch ' en Hung-shou . King f isher , Lo tus , and Dragonfly . Signed . 
Hanging s c ro ll , ink on pape r . 

Ch ' en Hung-shou . Lands cape ; a man beneath p ines on the shore . 
S i gned ( "Lao-ch ' ih" so lat e  wo rk) . Hang ing s crol l ,  ink and 
colors on s ilk . 

Sun K ' o -hung . Two leaves f rom an album : B irds and f lowers . 
Seals of  the artis t . Ink and co lors on pape r . 

Tung Ch ' i-ch ' ang . Ch ' iu-hs jng pa- ch ing t ' u :  Eigh t s c enes of 
Autumn . Four leaves from an album .  Inscrip t ions , s igned ; one 
l ea f  ( unexhib ited)  dated 1 6 20 . Ink and co lors on paper . 

Wu Pin ( ac t ive 1568-1 6 2 1 ) . Two leaves from an album o f  land­
scapes in old s tyles . ( No s ignature or seal o f  th e a rt i s t  on 
exh ib i ted leaves . )  Ink and colors on paper . 

Co llect ive hand s c ro ll , lands cape , by ear ly Ch ' ing art i s ts o f  
the Anhu i S choo l : Wang Chih-j ui ; Liu Shang-yen ; Sun I ;  Chi ang 
T ' ao (Hung-j en) ; Wang Tu . S ignatures , some pa rts dated 16 39 . 
Hands crol l ,  ink and some ligh t  co lo r on paper . 

Hung-j en . Landsc ape ; a boat beneath t a ll c l i f fs . S igned , da ted 
1 6 5 9 . Hanging s crol l ,  ink on paper . 

Ch ' eng Sui ( 1 605-1691 ) .  Landscape . S i gned , dated 16 76 . Hang­
ing s crol l ,  ink on paper . 

Cha Chih-piao ( 16 15-1 6 9 8 ) . Lands cape . S igned . Hanging s crol l ,  
ink on pape r . 

Cheng Min ( 16 0 7 -a f t er 1682 ) . Land scape wi th Wat erfall . S i gned , 
dated 1 6 6 5 . Hanging s crol l ,  ink on paper . 

Mei Ch ' ing ( 1 6 2 3-97 ) .  Three leaves f rom an album o f  sc enes o f  
Huang-shan (nine teen- leaf album dated 16 9 3 ? ) . Ins c ript ions , 
s i gned . Ink and l ight co lors on pape r . 

K ' un-t s ' an .  Lands cape . Ins cription ,  s igned and dat e d  1 6 7 0 . 
Hanging s crol l , ink and co lors on paper . 

K ' un-ts ' an .  Lands cape with Monk ' s  Hu t ,  a man cl imbing a path . 
Ins c ri p t ion , s i gned and dated 1661 . Handscrol l ,  ink and co lors 
on paper . 
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SE 78 

SE  7 9  

* S E  80 

SE 81 

SE 82 

* SE 8 3  

SE  84 

* SE 85 

SE 86 

SE 8 7  

* SE 88 

SE 89 

S E  90  

* SE 91 

S E  9 2  
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Tao-ch i . Ga zing at the Mount ains at YU-hang . S igned , da ted 
1 6 9 3 . Hands c ro ll , ink and colors on paper . 

Tao-chi . Shan-shui ch ' ing-yin t ' u :  The Pure Sounds o f  Mountains 
and S treams . A s teep Ravine ; men in a hous e . Signed . Hanging 
s c ro ll , ink on pape r .  

Wang Shih-min ( 1 5 92-1680 ) . Land s c ape i n  manner o f  Huang Kung-wang 
( and Tung Ch ' i-ch ' ang . ) S i gned , dated 1625 . Ins cript ion by 
Tung prais ing the young art is t . Hanging s c ro ll , ink on pape r .  

Wang Chien ( 1598-1 6 7 7 ) . Lands cape after  Chao Meng-fu ' s "Float­
ing Mis t  and Dis tant Peaks . "  S igned , da ted 1 6 7 3 .  Hanging 
s crol l ,  ink and co lo rs on paper . 

Wang Hui ( 16 32-1 71 7 ) . Lands cape after  Ni  Tsan . Copy o f  Ni ' s  
original insc ript ion ( dated 1 36 5 ) ; Wang ' s  ins cript ion dated  1 71 2 .  
Hanging s crol l ,  ink on paper . 

Wang Yuan-ch ' i  ( 16 42-1 715 ) .  Lands cape . S i gned , dat ed 1 70 3 .  
Insc ript ion by Ch ' en YUan- lung dated 1 705 , ment ioning that the 
paint ing was done fo r Wang Hui . Hanging scro ll , ink and l igh t 
co lors on paper . 

Yun Shou-p ' ing . Alb um of  fl ower pa int ings in o ld s tyle s . I n­
s c rip t ions , one dated 1680 . Ink and co lors on pape r . 

Wu Li . Lands cape . Signed , dated 1 6 72 . Hanging s crol l ,  ink 
and co lo rs on paper . 

Chu Ta . Landscape . Signed . Hanging s c ro ll , ink on paper . 

Chu Tg , A b ird perched on a rock . S i gned , dated 1691 . Hanging 
s c ro ll , ink on paper . 

Chang Feng ( ac t ive 1645-c a .  16 6 2 ) . A man ri ding a donkey . Poem , 
s igned . Smal l hanging scro ll , ink on pape r . 

Fan Ch ' i . Winter Land s c ape . S i gned , da ted 16 9 7 . Hanging 
s c ro ll , ink and c olors on paper . 

Yeh Hs in (ac t ive ca . 16 70) . Five le aves from an album , land­
s capes and f i gures . Seal s of the ar tis t .  Ink and l igh t co lo rs 
on pape r . 

Wu Hung . Lands cape in Manne r of  Kung Hs ien . S i gned , dated 1663 . 
Hanging s c ro ll , ink and colors on s ilk . 

Kung Hs ien . Landscape . Signed , dedic ated to Ts ' ang-hsueh . Huge 
hanging scrol l ,  ink on paper . 
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SE 9 3  

* SE  94 

* SE 95 

* S E  96  

*SE 97  

*SE 98  

*SE 99 

*SE  100 

SE  10 1 

*S E  102 

SE 103 

SE 104 

*SE  105 

SE 106 

SE 1 0 7  

*s E  108 
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Kao Ts ' en ( ac t ive 16 70-80 ) . L ands cape . S igne d .  Hanging s crol l ,  
ink and colo rs on paper .  

Hua Yen . Bamboo , Chrysan themums , and Long-tailed B ird . Hanging 
s crol l ,  ink and co lors on pape r . 

Chin Nung . Bambo o .  Poem , s i gned and dated 1 76 2 . Hanging s crol l ,  
ink on pape r . 

Chin Nung . Four leaves from a sma ll album : f lowers and f rui t . 
Signed , two dated 1 75 6 . Ink , some co lo r ,  on pape r . 

Huang Shen . Peony . S i gned , dated 1 7 4 5 . Hanging s c ro ll ,  ink 
( and ligh t  c olors ? )  on paper . 

L i  Fang-y ing . Plum Branch . Inscript ion , s igned and dated 1 7 4 3  
( ? ac co rd ing to  label . )  Large hanging s c ro ll , ink o n  paper .  

L i  Shan . Chrys anthemums in a bowl . S i gned . Hanging s crol l ,  ink 
and co lors on paper . 

Cheng Hs ieh . Bamb oo . Ins c r ipt ion , s i gned and dated 1 75 2 . Large 
hanging s c ro ll , ink on pape r .  

Wang Shih-shen ( 1 686 - 1 7 59 ) . Four leaves from an album o f  f lowe r 
paint ings . S igned . Ink on paper .  

Kao H s i ang ( 16 88-c a .  1 75 3 ) . Album leaves : Flowers and frui t . 
Signed . I nk on paper . 

Kao Feng-han ( 1 683-1748 ) . Three paint ings of  b l ossoming plum ,  
f rom an a lbum . S igned ( "l e f t-handed " works , s o  late . )  Ink on 
paper . 

Kao Ch ' i-p ' e i ( 16 7 2-1 7 3 4 ) . Alb um leaves : Gro tesque f i gures , 
e t c . Finger paint ings . Signed . Ink on pape r . 

Hsiao Ch ' en ( ac t ive 16 80-1 710) . LU Tung-p in . S igned . Hanging 
s crol l ,  ink and co lors on paper . 

Lo P ' ing . Por trait  o f  Chin Nung . Co lophon by Ch in Nung da ted 
1 76 0 . Insc riptions by con tempo raries . Hanging s c ro ll , ink 
and col ors on paper . 

Yuan Ch iang . Tung-yuan t ' u :  The Eas t Garden . Signed , dated 
1 71 0 .  Large hands crol l ,  ink and co lors on s i lk .  

Shen Ch ' uan ( 16 82-c a . l 780 ) . S ix l eaves f rom an a lbum (o f twe lve ) : 
Animals , b irds , insec t s , S igne d ,  dated 1 7 7 0 . Ink and co lors on 
s i lk .  
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Sa-k ' o - t a  ( 17 6 7-182 7 ,  Manchu woman painter . )  Album l eaves : 
Insec t s . Seals o f  the ar t i s t .  Ink and colors on paper . 

Fei Tan-hsu ( 1802-1850 ) . Lady under Wi llow .  S igned , hanging 
s crol l ,  ink on paper . 

Chiang Chieh . Lo tus . Signed . Hanging s c ro ll . 

Ch ' en Hung-shou ( 1 7 6 8-182 2 ) . Flowers . S i gned . Hanging s c ro ll . 

Chao Ch ih-ch ' ien . Old Cypress Tree . Ins c r ipt i on , s igned . Hang­
ing scro ll , ink and c o l or s  on paper . 

Ch ' ien Sung ( 1 80 7-1860) . Bl os soming plum . Signed and dated 
1 858 . Hang ing s crol l , ink on paper . 

Jen Hsiung ( 1820-1 864 ) . Lady and Autumn Tree . S igned . Hanging 
s c ro ll , ink and l igh t co lors on paper . 

Jen I ( Jen Po-nien , 1 840-1896 ) . T ' an-mei t ' u :  
Blos soms . Man and servant  wi th pl um branch . 
s crol l ,  ink and co lo rs on pape r .  

Looking f o r  Plum 
S igned . Hanging 

Jen I .  Po rtrait of Feng Keng-shan . No signature or s eal . Hang­
ing s c ro ll , ink and l igh t co lors on paper . 

Ni  T ' ien ( 1 8 5 5 - 19 19 ) . Por t rait o f  Wu Ch ' ang-shih in a lands c ape 
( the f ace by unident i f ied por trai t is t , the res t by Ni T ' ien . )  
Painted when Wu was 6 6 , i . e .  in 1899 . Hanging s c ro ll , ink on 
pape r .  

Ch ' en Heng-ko ( 18 7 6-1 9 2 3 ) . Leaves f rom a smal l a lbum o f  land­
s capes . Signed . Ink and colors on paper . 

P ' u  Hua ( 1 834- 1 9 11 ) . Wu-t ' ung Tree and F lowe rs . S igned . Hang­
ing s c ro ll , ink and colors on paper . 

Hsu-ku ( 18 24-1896 ) . S ix land scapes f rom an album . S igned � dated 
1 8 7 6 . Ink and colors on paper . 

Hsil-ku . B ranch o f  P ' i-p ' a .  S igned , da ted 1895  (a t age 7 2 ) .  
Hanging s crol l ,  ink and co lors on paper . 

* S E 1 2 3  W u  Ch ' ang-shih ( 1 84 4-19 2 7 ) . Lo tus . Signed , dated 1896 . Large 
hanging s crol l ,  ink on paper . 

SE  124  

* SE 125 

Wu Ch ' ang-sh ih . Seven l eaves f rom an a lbum o f  f l ower pa int ings . 
Signed , dated 1905 . Ink , s ome with colors , on paper . 

Kao Shan-weng ( Kao Ch ' i- feng) . He ron and Wi llows . Signed . 
Large hanging scrol l ,  ink and co lors on paper . 
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* S E  1 26 

- 1 6 3  -

Kao Lun (Kao Chien- fu , 1 8 7 9-1951 ) .  Deer in a Lands cape . S igne d 
"at  age 29 , "  i . e .  in 1 9 0 7 . Hanging s crol l ,  ink and colo rs on 
paper . 

Shanghai Museum , spec ial viewing . 

S S  1 Li Sung . The Wes t Lake at  Hangchow . S igned . T i t le by Shen 
Chou . Hands crol l ,  ink on paper . 

S S  2 Anon . S ung . (o ld a t t r ibut ion to  Li Kung- lin . )  H i s to rical event : 
T ' ao HsUn mee t ing the carr iages carry ing the co f f ins o f  Hui ­
t sung and his empress . 1 2 th cen t ury Academy wo rk . Hands crol l ,  
ink and co lors on s i lk .  

S S  3 Hands c ro ll containing the fol lowing : ( a) Wen T ' ung ( 1 01 8- 10 79 ) .  
Branch o f  Bamb oo . Signed . Ink on s ilk . (b ) Su Shih ( 10 36-110 1 ) . 
Old Tree and Rocks . Seal o f  the art is t ( ? ) . Ink on pape r , much 
damaged . ( c )  K ' o  Chiu-ssu  ( 1290-1 34 3 ) . Bamboo . Ink on paper . 
Free c opy o f  Wen T ' ung ' s  pic ture . Ins cription , s i gned . (d ) 
Colophon by Hsien-yu Shu . ( e )  Colophon by Chou Po-wen . ( f )  
Bambo o ,  ink on paper , b y  Wang Yu . Al so many other paint ings 
and c ol ophons . 

S S  4 Hs ia Kue i . Chiang-shan chia-sheng t ' u . S i gned . Long hands crol l ,  
ink and ligh t  colors on paper . 

S S  5 Chao Meng- f u .  The Hundred Foot Wu-t ' ung Tree S t udy . S i gned . 
Colophons by Chou Po -ch ' i ,  Chang Sheng , Ni  Tsan , Wang Meng , 
etc . Hands crol l ,  ink and co lors on s i lk .  

S S  6 Wang Meng . S cholar ' s  S tudy in Spr ing Mountains . S igned . Hang­
ing sc roll , ink and colors on paper . 

S S  7 Wen Cheng-ming . The Chen-shang S tudio . Signed , dated 15 49 . 
Long ins cript ion by the a r t is t fol lows , in l i -shu , signed "at 
age 88 , "  i . e .  in 15 5 7 . 

S S  8 Wu We i . The I ron F lute : Yang Wei -chen ( 1 296-1 3 7 0)  and two 
ladi es in a garden . S i gned , dated 14 84 . Hands crol l ,  ink on 
paper . 

s s  9 

ss 10 

ss  11  

Yao Shou ( 14 2 3-1 495 ) . Album of  landsc apes after ear lier mas t ers . 
S i gned , da ted 14 94 . Ink , some with color s , on pape r .  (Onl y 
one leaf photographed . )  

Wang Li . Four le ave s f rom a lbum of Sc enes of  Hua-shan (c f .  PE 70) . 
Ink and co lo rs on pape r .  

T ' ang Yin . Lands capes o f  the Four Seas ons . Poems , s i gned . Set  
of  four hanging s c rol ls , ink and colors on s ilk . 
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s s  1 2  

s s  13  

s s  1 4  

- 164 -

T ' ang Yin . Traveling By Donkey : Lands cape with f i gures . Poem , 
s igned . Hanging s crol l ,  ink and ligh t  c olors on s ilk . 

Ch ' iu Ying . Hunt ing on an Autumn Plain . S i gned , two seals o f  
the art is t . Hanging s crol l ,  ink and co lors o n  s i lk .  

Chu Tsa i . Bodh idharma . Signed , dated 1 6 3 2 . Hanging s c ro ll , 
ink on pape r ( Seen in mount ing s tud io . )  

Hangchow , Chekiang P rovinc ial Mus eum , spec ia l viewing . 

CS 1 Jen Po-nien . Po r t rait  of Wu Ch ' ang-shih . Seal o f  the art is t ; 
insc ript ion by Wu dated 1 90 4 ; ano ther by Cheng Wen-cho dated 
1907 . Hanging s c ro ll , ink and color s  on paper . 

CS 2 Chu Ta . Two Chi cks . Signed , dated 1694 . Sma l l  hanging s crol l , 
ink on pape r . 

CS 3 Tan Chung-kuang ( 16 2 3-9 2 ) . Branch o f  B lo s s oming P lum .  S i gned , 
dated 16 88 . Hanging s c ro ll , ink on s i lk .  

CS 4 Kuei Ch ' ang-shih ( 15 74 -1 645 ) .  Bamboo and Ro ck . Hanging sc ro ll , 
ink on paper . 

CS 5 Hsiao Yun-t s ' ung . Ro cks and Pines o f  Huang-shan . Insc rip t ion , 
s i gned and dated "at age 74 , "  i . e .  in 1669 . Lar ge hand s c ro ll , 
ink on paper . 

SC 6 Hsiang Sheng-mo ( 159 7-1 6 5 8 ) . Trees and b amboo growing by a 
s tream . Signed . Large hanging s crol l ,  ink and co lo rs on pape r . 

CS 7 Hua Yen . Five crows in a tree ; bamboo .  Hanging scrol l , ink on 
paper . 

CS 8 Shen Sh ih ( a c t ive mid-1 6 th century ) . Fl owers . Signed , d ated 
1550 . Hands crol l ,  ink and co lors on s i lk .  
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